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PUBLISHER’S NOTE. 


The works of the immortal poet Kalidasa are 
well known all over the world, and have been 
under great estimation of the scholars both Ori- 
ental and Occidental. We were contemplating 
Since long to bring out the entire works of this 
renowned poet with Sanskrit Text and English 
translations separately as well as in two compact 
Volumes. For this purpose we have selected 
some renowned English writers and translators 
like H. H. Wilson and C. H. Tawney whose 
translations we have re-edited with original Sans- 
krit text, 


The present volume is one ofthe Dramas of 
the Kalidas the “Shakespeare of India? named 
Malaviksgnimitram, which has been translated by 
a master-writer and master translator, Mr H. W, 
Tawney M. 8, This translation appeared in 
1891, being published from Calcutta and was 
long out of print, As there was demand for this 
book we decided to re-print the same, under the 
editorship of Sri Rewa Prasad Dwivedi, M. A., 
Acharya, Govt. Sanskrit College, Raipur. To 
add to the utility of the book, we have besides 
adding text, side by side with the translation, 
given Introduction, Index of Slokas, and other 
useful matter. To it we have joined the original 
prefaces of the translator. We are confident 
enough that this book will prove of great interest 
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to the Sanskrit cum English Scholars, and as we 
have hurried up the printing, so that we may be 
able to produce it for exhibition in the Kalidasa 
Jayanti, coming shortly some mistakes, if inad- 
vertendly left out, Will be forgiven by the readers. 
To suit the pocket of all and sundry we have 
priced the book very moderately, inspite of high 
rates of paper and printing, 

We hops the readers will appreciate our effort 
in this direction, and will make further Suggestions, 
for its improvement which will be welcomed and 


considered at the time of taking out the new 
edition. 
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PREFACE TO THE SECOND 
EDITION. 


I have received so many applications for 
copies of my translation of the Malavika4gnimitra 
that I have at last made up my mind to republish 
it, I have based the present edition on the text 
of Shankar Pandurang Pandit’s second edition, 
and I have almost invariably followed his expla- 
nations. I desire here to acknowledge generally 
my obligations to his notes. I also take this 
Opportunity of thankfully acknowledging his 
courtesy in sending me advance copies of the text 
and notes of his second edition, I have also 
referred occasionally to the elaborate edition of 
Friederich Bollensen (Leipzig, 1879). Of course. 
the present edition of my translation, like the 
former, is strictly in usum tironum, and I shall be 
quite satisfied, if I find that it Has contributed to 
lighten the labours of some of the students of out 
Indian Universities. 


Calcutta, August 1891. 
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CHEE NCE TO THE FIRST - | 
EDITION. 


The following translation is intended for use 
of persons beginning the study of Sanskrit litera- 
ture. The admirable edition of this play by 
Shankar Pandit, M. A., forming No. VI, of the 
Bombay Sanskrit Series, will. hardly meet the 
needs of the tiro, Professor Weber's German 
translation was made from a faulty text; and it is 
Possible that many whotake up the study of San- i 
Skrit may not be familiar with German. Thiere | 
seems therefore to be an opening for an English i 

S translation sufficiently literal to assist beginners 


; Bene the difficulties of the Sanskrit text. 

We 9 € i 

i i number ofstudents who master the rudiments 
of Sanskrit is increasin 


a of th g every day. A knowledge 
T e grammar of this language is indispensable 


as Student of. Comparative Philology, and 
_ Whatever may be thought of the a 


of Sanskrit literature, it must always have its 
efor Englishmen who have chosen an Indian 
hens ome flood of light upon the 
5 and modes of thought of the more 
sses of modern Hind society, | 


bstract merits 


: 0 of 
d of Ind 
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century after Christ. An attempt was indeed 
made by the late Professor Wilson to show that 
the play could not have been written before the 
tenth or eleventh century, and was therefore 
not the work of the great Kilidisa. His objections, 
vhich rest solely upon internal evidence’, have 
been fully refuted by Weber, whose arguments 
are reproduced in Shankar Pandit’s edition, and 
fortified with some additional proofs. So far from 
the internal evidence being against the traditi- 
onal belief that the play is the work of the great 
Kilidisa, a great many coincidences of style and 
thought between this and the other works attri- 
buted to him are pointed out by the -above- 
mentioned scholars. Indeed, Wilson in his acc- 
count of the play supplies us with somearguments 
in favour of its antiquity, though he finally de- 
cides against it, I confess it seems to me difficult 
to understand how a critic who places Bhava- 
bhitiin the eighth century, can have assigned 
so late a date to the Milavikignimitra. With 
reference to Bhavabhiti, Wilson observes” :— 
“The date thus given to the compositions of 
‘“Bhavabhiti is quite in accordance. with their 
‘internal evidence. The manners are purely 
“Hindoo, without any foreign admixture. The 
‘appearance of women of rank in public, and 
“their exemption from any personal restraint in 


ee 
{, There is not the same melody in the verse nor fancy 

in the thoughts,— Wilson’s Hindoo Theatre. Vol. II., p. 346. 
2, Hindoo Theatre, Vol, IL. 
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“their own habitations, are very incompatible 
‘with the presence of Mahometanrulers, The 
“licensed existence of Bauddha ascetics, their 
“access to the great, and their employment as 
“teachers of science, are other peculiarities cha- 
“racreristic of an early date, which the worship of 
“Siva in his terrific forms, and the prevalence 
“of the practices of the Yoga, are indications of 
“a similar tendency,” 

Now, itis curious that in the Malavikagni- 
mitra we find a female Buddhist ascetic held in 
great honour, who speaks Sanskrit, and not 
Prakrit (the ordinary dialect of women in the 
Indian plays,even of queens ), is apparently ac- 
quainted with the theory and practice of medi- 
cine, and is usually addressed as “earned” or 
“reverend,” 

It is indeed an objection to the historical truth 
ofthe play that Pushpamitra was according to 
Buddhist accounts a zealous persecutor of Bud- 
dhists. But it does not follow that his son Agni- 
mitra was hostile to the Buddhists ; indeed, he 
may have quarrelled with his father upon this 
very ground : ( see the expression vigataroshach- 
९४८७६ p. 107, line 11, of the Bombay edition, ) 
besides, it is not necessary to our position to 
Suppose that the author possessed accurate infor- 


1, This is a conjecture of my own 
Poses he may have been angry becaus 
guard the horse, 
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mation with respect to the history of the kings 
of the Sunga dynasty, which fiourished so long 
before the date assigned by modern scholars to 
the great Kalidasa. 


Siva is invoked in the Milavikignimitra, 
though we have no trace of the bloody worship 
of his consort Kili, of which we read in the works 
of Bhavabhiti, and whichis generally believed 
to be of comparatively modern origin. As for 
the diction of our play, itis free from the long 
and involved compounds and “dark conceits? = 
which puzzle the student of Bhavabhtii’s works, 
and is throughout fresher and more natural than 
the style of that poet. 


Those who are notconvinced by the arguments ns 
of Weber and Shankar Pandit that the play was 
composed by the author of the Sikuntalé will, I 
think, admit on reading it, that it furnishes us 
with a genuine description of Hindt society 
before the Mahometan invasion. 

For this reason it has an abiding historical 
though no one would, of course, think of com- 
paring it in this respect with the Mrichchhakati, 

hich reveals to us strata of Hindt society, 
were apparently beneath the notice of the au 
of the courtly Milavikignimitra, 4 


I now proceed to extract from the 
volume of Lassen’s indische Alterthums, 
account of the Sunga dynasty 
Pushpamitra was the founder 
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“After the death of Agoka the vast dominions 
“fof the Maurya! kings broke up into three king- 
‘doms. The first was in Magadha, the kings of 
“which have been already mentioned. The second 
“was that of Jaloka, which included a great part 
“of North-Western India as well as Kagmira. He 
“is no doubt identical with the Indian king, called 
“by the Greeks Sophagasenos, who was a con- 
“temporary of Antiochus the great, and renewed 


“with him the treaty which his forefathers had 
. ‘made. . 


. . . . . . . a . . . . . ° 


“The third kingdom of the Maury as probably 
“embraced a part of the south-western provinces 
“of the original kingdom, as its kings are men- 
“tioned as successors of Kun4la, who was Viceroy 
“in Takshagila and Gandhara, 


क “After the death of his father, Sampadi must 
have declared himself independent, anda strug- 
pele probably arose between the three brothers, 
in which Jaloka was victorious, and obtained the 
reater part of his father’s kingdom. Suyagas 
y secured the eastern‘ Sampadi the south-western 


iz Be He probably transferred the seat of his 
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“We possess some information about Push- 
“pamitra! the founder of this dynasty in a Budd- 
‘hist work, and also in the drama Málavikágni- 
‘mitra. The Puranas only inform us that he was 
‘the general of the last Maurya Brihadratha, 
“whom he deprived of his throne and his life. In 
“the Buddhist work we are told that he was the 
८६५६ of the Mauryas, and that his predecessor 
“was called Pushyadharman. The first Statement 
“is of course a mistake, the second may be sup- 
‘posed to be correct, as the name could scarcely 
“have been invented. According to the drama the 
‘capital of his son Agnimitra Was Vidig4, so we 
‘tare perhaps justified in supposng that he was 
“originally in the service of Pushyadharman, and 
“that after usurping his throne, he deprived the 
‘king of Magadha of his sovereignty The fact 


“that in another account. which we shall proceed 


“tolay before our readers, he is represented as 
‘reigning at Pitaliputra need not surprise us in 
“this account he is supposed to belong to the 
‘‘Maurya dynasty. 

«We are told in the drama that, intendi 
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“We cannot ofcourse be certain whether this 
“was the real cause of the quarrel or not, butso 
“much is clear, that Pushpamitra came into 
“collision with the Greeks on the bank of the 
“Indus. As he ascended the throne in 178 B. Ce 
“this struggle must have taken place in the reign 
“of Eukratides, According to the account inthe 
‘drama, it took place under the rule of his son 
“Agnimitra, whose general he was, but this is 
“contrary both to Bréhmanical and Buddhist 
“accounts, and the truth probably is that during 
‘the latter years of his reign he associated his 
“son with himself as Partner in the empire. Much 
“more important [5 another event of his life, of 
“which we Possess an account, From it, it is 
bo that he was stirred up by the Brahmans 

persecute the Buddhists ; in other words, that 
Pa great change took place in the views of the 
ae Indian prince of the time, and produced 

al results. The incident to which I allude 


Pushpamitra 
(¢ 

them what was the best course for him to adopt 
ying glory. They remin- 
ple of his predecessor Agoka, 
who made the 84 thousand Proclamations of the 
me would lastas long as the 
prevailed, The King answer- 
red some other means of 
ous, and applied toa Hindd 


1. This word here is equivalent to Buddha. 


“ed that he prefer, 
“making himself fam 
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“purohita,who recommended him to suppress Bud- 
“‘dhism by force. The King adopted the sugges- 
“tion, and went with a force composed ofall four 
“arms! to Kuttuk4rdma in the vicinity of Patali- 
“putra, with the firm determination of destroying 
‘ihe law of Bhagavat. Three times, wher on the 
“very threshold of the vihára,* he was deterred 
“by the roar of a lion from carrying out his inten- 
“tion, and returned to the city without effecting 
“anything, Atlast he summoned a meeting of 
‘the inmates of the monastery, and informed them 
“that he intended to destroy the law of Buddha, 
“and asked them which they would choose, the 
“destruction of the १7५८7७, or that of the stupa.” 
“They preferred to leave the place; the King 
“then uttery destroyed the vihave, and massacred 
“allits inhabitants. He then moved on to Sakala, 
“where he proclained that whoever brought in 
“the head ofa Sramana‘ should receive a hun- 
“dred gold pieces. One of these offered his own 
“head to the murderers, in order to save the law 
“and tbe lives of the other Arhats. When the 
“King heard this, he gave orders that every 
“Arhat in that province should be put to 
‘death, but he subsequently met with so much 
Opposition that he no longer continued his 


1, Viz, cavalry, infantry, elephants, and archerse 

2. Buddhist convent. 

3. A kind of tumulus erected over relics of the great 
Buddha (commonly called Tope). 

4, Buddhist ascetic. 

5. The highest rank in the Buddhist hierarchy. 
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‘persecutions in this quarter, but turned off 
“to Koshtaka, and thence went towards the 
“southern sea, near which he is said to have been 
“imprisoned by a Yaksha ina mountain together 
“with his whole army. On account of the massacre 
“of the holy men he received the title of Munihata, 
“slayer of hermits. 


“This is the only account which we have of 
“his attempt to put down Buddhism. Itis at any 
“rate clear from this story that the Buddhists were 
“so powerful at this time that the Brahmans. not 
‘being able to overcome them by fair means 

made use of their influence over a sovereign of 
their own religious persuasion to accomplish 
“their object by violent measures They must 
“have welcomed his assistance all the more gladly, 
as according to the above account he was eviden- 
“tly in possession of an extensive dominion It 
Stands to reason that the King could only act 
in this arbitrary manner in his own dominions, 
we may therefore conclude that Skala! and 
“Koshtaka were comprised in them, The first 
“appears to have been the furthest limit of his 
“dominions in this direction, because we are told 
“that here he met with Opposition, The only 
bjection to the story is, that at this time Eukra- 
des is said to have reigned as far as the 
_ “Vipáśá,” but this is removed by supposing that 
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“after the murder of this king, Pushpamitra avail- 
“ed himself of the confusion to which it gave rise 
‘and made himself master of Sdkala. 


“Tt is evident that, at the time of his greatest 
“prosperity, Pushpamitra ruled the greater part 
“ofthe original Maurya kingdom. We geta hint 
“from another source of the extent of his realm 
‘towards the south. Inthe drama the Narwad4a 
“is mentioned as its southern limit, for Virasena, 
“the brother-in-law of Agnimitra, is represented 

as in command of a border fortress on this river. 
‘In a war which he had with the king of Vidarbha 
“the latter monarch was overcome, and compelled षु 
“to surrender one half of his kingdom to Midha- 2 
“vasena, a friend of the conqueror’s, and the 
“Varadi was fixed as the boundary of the terri- 
‘tories of the two princes. It is, however, most 
“probable that this territory was not conquered 
“by the founder of the dynasty but by his son — 
“after his death. His dominions accordingly ex- 


“table-land of the Deckan His possessic 
“so wide a territory explains why the ६ 
“kings are always spoken of as the su 
‘tof the Maurya dynasty. The fe णार, 
‘dynasty reigned 36 years accordi 
$ “probable account. The Pu 
“senting the dynasty as 
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“as there isno antecedent improbability in the 
‘numbers, we have no reason for doubting their 
“correctness. lf we subtract the years of his succes- 
“sors’ reigns, we have only 30 years left for the 
“reign of the founder, The simplest way of recon- 
“ciling this discrepancy is to suppose that he first 
“established his power in the seventh year, or per- 
“haps was crowned in that year, so that the first 
‘(six years have been omitted. We know nothing 
“about his successors, except their names and 
“the length of their reigns, which are as lollows:— 

“Vasumitra reignd 9 or 10 yeare.! 

“Sujyestha ? 7 years. 

“Ardraka 224 SND 

10000 ळा ० ८) FE 

“Goshavasu ” 3 ” 

‘Vajramitra, 2 9 2 

“Bhagavata 2 32 1 

“Devobhiti ” 10 ” 

“These ten kings reigned from 178 B.C to 66 
“B.C., and in every case the son ascended the 
“throne of his father 
‘The next dynasty bears the name of Kanva 

and was founded by Vasudeva, the Minister of 
> the last Sunga king, who murdered his dissolute 


+ 


his the history of the Sunga dynasty, or 
all that one of the most able of Indian 
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हाकविकालिदासविरचितं 
मालविकाग्निमित्रम्‌ 
प्रथमोऽङ्कः 


MALAVIKAGNIMITRA. 
ACT I. 


एकेश्चर्ये स्थितोऽपि प्रणतबहुफले यः स्वयं कृत्तिवासा 
कान्तासंमिश्रदेदोऽप्यविषयमनसां यः परस्ताद्यतीनाम्‌ | 
अष्टाभियस्य कृत्स्नं जगदपि तनुभिबिश्रतो नाभिमान 
न्मागोलोकनाय व्यपनयतु स वस्तामसीं वृत्तिमीशः || १॥ 
NANDI. 

May that lord who, though established in sole supre- 
macy, from which result great blessings to his votaries, 
himself wears the garment of skin ;! who, though his body 
is united with that of his beloved,’ is at the head of as- 
cetics whose minds are averted from outward objects ; 
in whom there is no arrogance, though he supports the 
whole world with his eight forms,’ may he, I say, remoye 


l. In Siva’s case, the skin of a panther. Skin garments were 
characteristic of ascetics. 

2, Siva and Parvati are one individual, the left portion of whose 
is female, and the right male (Shankar Pandit). According to Professor 
Weber, this fact is first mentioned by Bardesanes, who derived it from the 
members of Indian embassy to Heliogabalus. For purastad, Taranatha 
and Katayavema give parastid, who surpasses, &e. 

3. The eight forms are carth, water, fire, wind. sky, sun, moon, and 
pasupati, or lord of animals, The last is sometimes given as Yajamana, 
which appears to mean “a person who employs priests to perform a 
sacrifice. Weber gives the last form as the Brahman caste. The Rev, 
K. M. Banerjea observes, that originally it meant “a celebrant,” now “a 
Spiritual elient»—Bengal Magazine for September 1874, 
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( नान्द्यन्ते ) 
सुत्रधारः--( तेपथ्याभिमुखमवलोक्य ) मारिष ! इतस्तावत्‌ | 
( प्रविश्य ) 
पारिपा्शिक:--भाव ! प्रयमस्मि । 


सूत्रधार:--श्रभिहितो&स्मि विद्वत्परिषदा कालिदासग्रथितवस्तु मालविकारिनि- 
मित्रं नाम नाटकमस्मिस्वसन्तोत्सवे प्रयोक्तव्यमिति । तदारभ्यतां संगीतम्‌ | 
our’ state of darkness in order that we may behold the per- 
fect way. 
Here ends the Nandi’ 


Enters the Manager. 


Manager (looking towards the curtain),—Actor,* come 
here for 2 moment. 
Enters Actor. 


Actor.—Sir, here I am. 


Manager.—I have received the following order from 
the spectators: “You must act at this spring festival a 
play named Malavikagnimitra, composed’ by Kālidāsa ;” 
therefore let the representation be begun. 


1, Taranitha, Katayavema, and Bollensen read vas for nas, your 
Btate, &e. 


2, The way of moksha, or liberation. 


3. Taranatha observes that this Nindi is irreguar. It ought to have 
eight or twelve lines, 


4. Called paripirsvika, or assistant, The manager (salradhara) i 


addresses him by the title of marisha.. He uses bhava as a term of respect 
in addressing his master—(S, P, P.). 

5. Literally, the whole business or plot of which was composed. 
The “spring festival” of course corresponds to the modern Holi festival. 


i ०, + s 
- Fellensen inserts nova before °pasantotsave, this festival at the beginning 
of Spring. 
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पारिपाच्विक:--मा तावतूः प्रथितयशसां भाससौमिल्लककविपुत्रादीतां प्रवत्था- 
नतिक्रम्य वर्तमानकवेः कालिदासस्य क्रियायां कथं बहुमानः ? 
सूत्रधारः —afa | विवेकग्रस्तमभिहितम्‌ । पश्य 
पुराणमित्येव न साधु सबं, 
न चापि काव्यं नवमित्यवद्यम्‌ | 
सन्तः परीक्ष्यान्यतरद्भजन्ते, 
ge: परप्रत्ययनेयबुद्धि: ॥ २॥! 
पारिपाश्चिकः-्यार्यमिश्षाः प्रमाणम्‌ । 
सूत्रधारः -तेन हि त्वरतां भवान्‌ । 


शिरसा प्रथमगृहीतामाज्ञामिच्छामि परिपद्रः कर्तुम्‌ । 
देव्या इव धारिण्याः सेवादक्षः परिजनोऽयम्‌ ॥ ३ ॥ 


Actor.—Not so, I pray. Why do the spectators pass 
over the compositions of famous poets, like the honoured 
bards Bhisa, Saumilla! Kaviputra and others, and do such 
grent honour to the work of Kalidasa, a modern poet ? 

Munager—Ah! your remark is wanting in critical 
acumen. Observe! Every old poem is not good because it 
is old; nov is every new poem to be blamed because it js 
new ; sound critics, after examination, choose one or the 
other, the blockhead must have his judgment guided by 
the knowledge of his neighbours. 

Actor.—The honourable spectators are the best judges, 


Munager.— Then make haste. I long to perform the 
order of the spectators which I received some time ago with 


1. Pandit Taranatha Tarkavichaspati reads Dhavaka. Saumilla, 
Kaviputra, and others. Dhavaka waa, according to Mammata Bhatta, 
the author of the Ratnivali and Niginanda; but his avarice induced 
him to forego the honour of their authorship in favour of Harsha Deva, 
King of Kishmir,who lived at the beginning of the 12th century. Bollen- 
sen reads Bhasaka for Dhavaka. In his preface he quotes Dr, Fitz-Edward 
Hall as saying that Bhisaka or Bhisa lived in the Tth century, 
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( इति निष्कान्ती ) 


इति प्रस्तावना । 
( ततः प्रविशति बकुलावलिका ) 

बकलाचलिक्रा-ग्राणतम्हि देवीए बारिणीए_- श्रइर“्पउत्तोवदेसं छलि 
णाम api day ARA मालविश्रत्ति राष्ट्राश्नरिश्न॑ श्रजगणदासं पुच्छिदु | 
ता दाव संगीदसालं गच्छम्हि । 
[ श्राज्ञप्ताध्मि देव्या घारिएया -श्रचिरप्रवृत्तोपदेशं चलितं नाम नाव्वमन्तरेण 
कीहशी मालविकेति नाख्वाचार्यमायंगणदास प्रष्टुम्‌। तस्मात्तावत्संगीतशालां 
गच्छामि । ] ( इति परिक्रामति ) 

( ततः प्रविशत्याभरणहस्ता कोषुदिका ) 


bowed head, even as this servant of the QueenDharini,} 


skiful in attendance, longs to perform her order. 
[Hxeunt Actors. 


End of the Introductory dialogue. 


Enters a female servant. 


Female servant.—I am ordered by the Queen Dharini 
to ask the teacher of dancing, the noble Ganadasa, what 
degree of proficiency Malavika has attained in the dance 
called Chalita? in which she has recently been receiving 
instruction. Therefore, let me enter the music-hall, (With 
these words she walks round.) 


2 


Enters another female servant, with an ornament 
x in her hand. 


निर 


is th Koupen åħoyoç liable to te supplanted or sı 
y an éatperoy 0५010. = 


> 


7 
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बकुछावलिका--( कौमुदिकां इष्ट्वा ) हला कौमुदीए ! कुदो दे दाणि esi 
धीरदा, जं समीवेण वि श्रदिक्षमंती इदो दिट्टि ण॒ देसि? [ सखि कोपुदिके! 
कुतस्त इदानीमियं धीरता, यत्समीपेनाप्यतिक्रामन्तीतो दृष्टि न ददासि ? | 

कौसुदिका--ग्रम्हो बउलावलिश्रा। सहि! देवीए इदं सिप्पिसआसादो 
ग्राणीदं णाम्रपरुद्दासणाहं भ्रंगुलीश्रग्न सिणिद्धं णिज्माग्रंती तुह उवालंभे पडिदम्हि । 
[ mal बकुलावलिका । सखि ! देव्या इदं शिल्पिसकाशादानीतं चागमुद्रासनाथ- 
मङ्गुलीयकं स्निग्धं निध्यायन्ती तवोपालम्मे पतितास्मि । ] 

बकुछावलिका---( विलोक्य ) ठाणे सजदि feet इमिणा म्रंगुलीग्रएण 
उब्भिएणकिरणाकेसरेण कुसुमिदो aa दे ्रग्गहत्यो पडिभादि । [ स्याने सजति 
हृह:। श्रनेनांगुलीयकेनो द्भिन्नकिरणकेसरेणा कुसुमित इव तेऽग्रहस्तः प्रतिभाति।] 

कौसुदिका- हला ! कहि पत्थिदा सि ?। [ सखि ! कुत्र प्रस्थितासि ? ] 


बकुलावलिका देवीए एव्व andy vga प्रजगणदासं पुच्छिदु 3 
“उवदेसग्गहणे कीरिसी मालविग्न ? त्ति। [ देव्या एव वचनेत नाख्वाचायमाय- > 
aqaa प्रष्टुम-'उपदेशग्रहणे कीदृशी मालविका ?' इति । ] a 

First female servant (having scen the second) - 991100 ! 3 
Kaumudika! Why are you so pre-occupied that, though oe F 


you pass close to me, you do not cast a glance in my 
direction ? 

Second female servant.-—-Why, bless my soul, here is 
Vakulavalika, My friend, I was contemplating this beauti- 
ful ring of the Queen’s with a seal on which a snake is 2 
engraved, which I have just brought from the jewelle 


`~ and so I came to merit your reproof. 

Vakulavalika (observing it)—It is meant that your 
should be riveted on it. By means of this ring, from 
a stream of rays breaks forth, the extremity f पा 
appears, as it were, to be in blossom. है 
Kaumudika.—Come now, where are you 
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कौमुदिका-सहि ! इस्सिण वावारेण ग्रसंणिहिदा r कहं afea 
fast ? [ सखि ! ईशेन व्यापारेणासंनिहितापि सा कथं भर्त्रा ह, ? | 

बकुळाचलिका--श्रां, सो जणो देवीए पास्सगदो चित्ते दिट्टो। [ श्राम, स 
जनो देव्याः mia eg: । ] 

कौसुदिका--कहे विद्र ? । [ कथमिव ? ] 

बकुछावलिका-सुणाहि, चित्तसालं गदा देवी जदा पः्चग्गवरणाराश्र चित्तलेहं 
amaa ग्रालोश्रंती चिट्टदि, afer श्रंतरे भट्टा श्र उवट्रिदो [a 
चित्रशालां गता देवी यदा प्रत्यग्रवणेरागां चित्रलेल्लामाचार्यस्यालोकयन्ती तिष्ठति, 
तस्मिन्नन्तरे भर्ता चोपस्थितः । | 

कौसुदिका--तदो तदो ? [ ततस्ततः ? ] 

- बकुलावलिका --तदो श्र उवभ्राराणंतरं एक्कासणोबविद्रेण भट्टिणा चित्तगदाए 
देवोए परिश्रणमज्भगदं प्रासरणदारिश्र॑ देविखश्र देवी पुच्छिदा । [ ततश्चोपचारान- 
न्तरमेकासनोपविट्टेत भत्र चित्रगताया देव्याः परिञ्जनमध्यगतामासन्नदारिकां दृष्ट्वा 
देवी पृष्टा । | 

Kawnudika.—Friend, though kept out of the way by 
such an employment, she was seen, they say, by the King. 


Vakulavalika.—Yes, the girl was scen at the Queen's 
side in a picture. 


Kaumudika—How did that come about 2 
Vakulavalika, — Listen | The Queen had gone to the hall 
of painting, and was looking at a picture of the drawing: 


master’s on which the hues of the colouring were still fresh ; 
at that very moment in came the King. 


Kawnudika—What happened then ? 
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कौसुदिका--कि विग्र ? [ किमिव ? ] 

बकुलावलिका aga si दारिश्रा maw श्र देवीए श्रालिहिदा 
किणामहेम्र त्ति । [ अपूर्वेयं दारिका staat च देव्या भ्रालिखिता किनामधेयेति ।] 

NS दिविसेसे ` 5 करेदि 

कामुदिका-हश्राकिदिविसेसेयु AA पदं करेदि । तदो तदो ? । [ प्राकृति- 
विशेषेष्वादर: पदं करोति । ततस्ततः ? । ] 

वकुलावलिका-तदो भ्रवहोरिश्रवश्रणो भट्टा संकिदो देवीं पुणो पुणो वि 
श्रणुबंधिदुं पवुत्तो तदो जाव देवी ण॒ कहेदि दाव कुमारीए वसुलच्छीए 
श्राप्रक्खिदं-भावुत्त ! एसा मालवि श्रत्ति । [ ततो$वधीरितवचनो भर्ता शङ्कितो 
देवीं पुनःपुनरप्यनुवन्घु प्रवृत्तः । ततो यावहेवी न कथयति तावत्कुमार्या वसुः 
लक्ष्म्याख्यातम्‌-आवुत्त | एषा मालविकेति । | 

A A . ` क 

कांमुदिका -( सस्मितम्‌ ) सरिसं खु बालभाअस्स | भ्रदो वरं कहेहि। 
[ सदृशं खलु बालभावस्य । अतः परं कथय । | 

बकुल।बलिका--कि aut? संपदं मालविञ्मा सविसेसं भट्रिणो दंसण- 
पहादो रक्खौग्रदि। [ किमन्यत्‌ ? सांप्रतं मालविका सविशेषं भतुंदंशंन- 
पथाद्रक्ष्यते । ] ‘ 

Kuumudika —What, I pray ? \ 

Vukulāvalikā —*“What is the name of this girl, that I 
have not seen before, standing near you in the painting 2” 

Kawnudika—Admiration naturally follows forms of 
surpassing loveliness. What happened then ? 

Vakulavulika—Then the King, finding that no attention 
was paid to his question, began to importune the Queen 
again, but the Queen gave no answer. Thereupon the 
Princess Vasulakshmi said—My brother-in-law, this is 
Malavika. 

Kuwnudika—That is child-nature all over. Tell me 
what happened next. 

Vakulavalita—What else than this? Malavikaé is now. 
kept with especial care out of the range of the King’s eyes. 
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कौमुदिका--हला ! antag श्रत्तरों शिक्रोश्रं । श्रहं वि एदं indai 
देवीए उवणाइस्सं । [ सखि | श्रनुतिष्ठात्मनो नियोगम्‌ । श्रहमध्येतदङ्गुलीयकं देव्ये 
उपनेष्यामि । ] ( इति fasera ) 

बकुलावलिक्रा--( परिक्रम्यावलोक्य ) एसो शाद्राश्ररिश्रो अ्जगणादासो संगीद- 
सालादो णिग्गच्छति । जाव से श्रत्ताणं दंसेमि । [ एष नाख्वाचार्य श्रायंगणदासः 
संगीतशालातो निगच्छति | यावदस्मा श्रात्मानं दर्शयामि । ] 

( इति परिक्रामति ) 
( प्रविश्य ) 


गणदास:--कामं ag सबंस्यापि कुलविद्या बहुमता । न पुनरस्माकं नाट्य... 
प्रति मिथ्यागोरवम्‌ । तथा हि 
देवानामिदमामनन्ति मुनयः शान्तं क्रतुं चाक्षुषं 
र र्द्रेणेदमुमाकृतव्यतिकरे स्वाङ्गे विभक्त द्विधा । 
APAFI लोकचरितं नानारसं दृश्यते 
नाट्यं भिन्नरुचेजेनस्य बहुधाप्येकं समाराधनम्‌ ॥ ४ ॥ 


i Kaumudika--Come now, go and do your errand, j too, 
will give the ring to the Queen, 


[Exit Kuwnudika. 
Vakwlavalika (walking round and looking about)— Here 


7 the teacher of dancing, the noble Ganadasa, coming out 
of the music-hall : Jet me shew myself to him. 


T, 
Enters Canadas. 


Ganadasa— t 
a ee Although every one of course, thinks most of 
ee re a lore, still the importance I attach to 
not without foundut; i Sages 
101 an it be nee 
Say that this is a i ग काता. 


gods, being exhibited į 
body w re 


> AE TENONS ER RS ल्या 
ह invented by Parvati (confined, according 
© and gesticulation, with a shuilling motion 


the ground), is called Lisya, It is ‘opposed 
x 
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बकुछावलिका--(उपेत्य) aa! वंदामि [ प्राय ! वन्दे । ] 
गणदास:--भद्रे | चिरं जीव । 
बकुछावलिक्रा-श्रज्ज | देवी पुच्छदि,-अवि उवदेसग्गहणे णादिकिलिस्सदि 
वो सिस्सा मालविश्र fa । [ ara! देवी पृच्छति,-श्रप्युपदेशग्रहणे नातिक्लेशयति 
a: शिष्या मालविकेति । | ; 
गणदासः--भद्रे ! विज्ञाप्यतां देवी परमनिपुणा मेब्राविती चेति । 
कि बहुना, 
यद्यत्प्रयोगविषये भाविक्रमुपदिश्यते मया तस्ये | हु 
तत्तद्विशेषकरणात्प्रत्युपद्शितीव मे वाला |" 
बकुछाबलिका--(आत्मगतम्‌) प्रदिक्षमंति विग्न इरात्रदि पेत्र्ामि । (प्रका- 
शम्‌) किदत्था दाशि वो सिस्सा, जास्सि गुरुअणो एव्वं तुस्सदि । | ग्रतिक्रामच्ती- 
मिवेरावतों पश्यामि । झृतार्थेदानीं वः शिष्या, यस्यां गुरुजन एवं तुष्यति । | 
behaviour of men arising from the three qualities,’ and 
distinguished by various sentiments ; dancing is the one chief 
amusement of human beings, though their tastes are different. 
Vakulavalika (adwancing) —Reverend Sir, I salute thee. 
Ganadasa—My good girl, may you live long. 
Vakulavalika —Noble sir, the Queen wishes to know 
whether your pupil Malavika is not very troublesome to 
teach? j" 


Ganadasa—Assure the Queen that Malavika is excee- 


dingly clever and intelligent ; to put the matter concisely, 

whatever movement expressive of sentiment is taught by me 

to her in the way of acting, that the girl, as it were, teaches — 

to me in return by improving upon it. 
Vakulavalika (to hersidf)—I seem to see her cut 

out Iravati. (Aloud) Your pupil may be already co 

a success since her instructor is so well satisfied. 


1. Goodness, passion, and darkness. 
2, ‘Taranatha and Bollensen read nadikilissadi (= (nati 


a 


does not your pupil find it too hard a task to learn, &e. 


nA क 
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गणदास:--भद्रे ! तद्विधानामसुलभत्वातुच्छामि । कुतो देव्या तत्यात्र- 
मानीतम्‌ ? | 

बकुछावलिका--श्रत्थि देवीए वएणावरो भादा वीरसेणो णाम । सो 
भट्टिणा णाम्मदातीरे श्रंतवालदुग्गे ठाविदो । तेण सिप्पाहिश्रारे जोग्गा eat 
दारिश्र त्ति afya भइणीए देवीए उदाश्रणं पेसिदा । [ श्रस्ति देव्या वर्णावरो 
भ्राता वीरसेनो नाम। स भर्त्र नमंदातीरेऽन्तपालदुरगे स्थापितः । तेन शिल्पाधि- 
कारे योग्येयं दारिकेति भणित्वा भगिन्यै देव्ये उपायनं प्रेषिता । ] 


गणदासः- (स्वगतम्‌) ्राकृतिविशेषश्रत्ययादेनामन्रूनवस्तुकां संभावयामि । 
(प्रकाशम्‌) भद्रे | मयापि aafaa भवितव्यम्‌ । यतः 
पात्रविशेषे न्यस्तं गुणान्तरं ब्रजति शिल्पमाधातुः | 
जळमिव समुद्रशुक्तौ मुक्ताफलतां पयोदस्य ।।६॥। 
Ganadasa—My good girl, you know people like her are 
hard to find so I must ask you, whence this actress! was 
brought to the Queen, 


Vakulavalika.—The Queen has a brother of inferior 
caste, Virasena by name ; he has been placed by the King 
in command of a frontier fortress on the banks of the 
Matdakini.? He sent this girl as a present to his Sister, 
thinking her just the sort of person to learn accomplishments. 


Ganadasa (to himsclf)—From her distingnished appear- 
ance I conjecture that she js of high birth, (Aloud) My 


good girl, I am certainly destined to become famous 


ग. 7 have adopted Bollensen’s view of the me 


(Nerbudda). 
j of Narmadā. 
en reads antardla for antapala, He considera that the word means 
ed and uncultivated interval between two states, and qu 
23, to y that a similar custom existed 
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बकुछावलिका--प्रज्ज ! कहि दाणि वो सिस्सा [ प्राय॑ ! कुत्रेदानीं 
वः शिष्या ? ] 

गणदास:--इदानीमेव पञ्चाङ्गाभिनयमुपदिश्य मया विश्रम्यतामित्यभिहिता 
दोधिकावलोकनगवाक्षगता प्रवातमासेतरमाना fasta । 

वकुलावलिक्ा—तेण हि पुणो भ्रणजाणादु मं ्रज्जो । जाव से श्रज्जस्स 
परितोसणिवेदणोणा sear वड्ढेमि । [ तेन हि पुनरमुजानातु मामार्यः | यावदस्या 
भ्रायस्य परितोषनिवेदनेनोत्साहं वर्धयामि । | 

गणदास:--दृश्यतां सखी । ग्रहमपि लब्बक्षणः स्वगृहं गच्छामि । 

( इति निष्क्रान्तौ ) 
इति मिश्रविष्कस्भकः | 

Observe ; the skill of the teacher, when communicated to a 
worthy object, attains greater excellence, as the water of a 
cloud, when dropped into a sea-shell, acquires the nature 
of a pearl.} 

Vukulāvalikā. —Well, where is your pupil ? 

Ganad@sa.— Having just now taught her the five-limb 
movement? I told her to rest, and so she has gone to the 
window that commands a view of the artificial lake, and is 
enjoying the fresh breeze. 

Vakuwlavalika.—Then, sir, give,me leave to depart, in 
order that I may stimulate her zeal by informing her that 
her teacher is satisfied with her. 

Gunadasa,—Go and see your friend. I, too, as I have 
gol an interval of leisure will go home. 

[LEzeunt Ganadasa and Vukulavalika. 
Here ends the Vishkambhaka? 


1. Refering to the notion that drops of water fallen into sea-shella 
under the influence of the star Arcturus become pearls (Shankar Pandit). 

2, In which the mind, eye, eyebrow, fect, and hands are employed 
equally (Taranatha). Itis also explained as 3 movement consisting of 
five parts, two of which are singing and dancing, 

8. An interlude or introductory scene coming between the acts and 
performed by an inferior actor or actors who explain to the audience the 


progress of the plot, and thus bind firmly together the story of the drama 
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( ततः प्रविशत्येकान्तस्थितपरिजनो मन्त्रिणा लेखहस्तेनान्वास्यमानो राजा ) 
राजा--(म्नुवाचितलेखममात्यं विलोकय) वाहृतक | कि प्रतिपद्यते वेदर्भ: ? । 
आमात्य:--देव | ग्रात्मविनाशम्‌ | 

राजा-संदेर्शामदानीं श्रोतुमिच्छामि | 


अमात्यः इदमिदानीमनेन प्रतिलिखितम्‌ । पृज्येनाहमादिएः "भवतः 
पितुब्यपुत्रः कुमारो माधवसेनः प्रतिश्वतसंवन्यो ममोपान्तिकपरुपसपंत्नन्तरा त्वदी- 
येनान्तपालेनावस्कन्य गृहीतः । स त्वया मदपेक्षया सकलत्रसोदर्यो मोकव्य' इति । 
wag वो विदितम्‌-यत्ुल्याभिजनेषु राज्ञां वृत्तिः । श्रतोऽत्र मध्यस्थ: पुज्यो 
` भवितुमहंति । सोदर्या पुनरस्य ग्रहणविप्लवे विनष्टाः तदन्वेषणाय प्रयतिष्ये । 
ग्रथवा, श्रवश्यमेव मोधवसेनो मया पूज्येन मोचयितव्यः, श्ूयतामभिसंधिः, — 
मौयेसचिवं विमुञ्चति यदि पूज्यः संयतं मम श्यालम्‌। 
मोक्ता माधबसेनस्ततो मया वन्धनात्सद्य: ॥७॥ 
इति । 
Then the King is discovered with his retinue standing 


apart, and attended by the Minister seated behind him with a 
letter im his hand. 


King (looking at the Minister who has read the letter). — 
Vahataka, what does the King of Vidarbha Say in reply ? 


Minister.—He gives an answer, which will involve his 
own destruction. 


King—I want to hear his dispatch at once. 


= Minister—He has on the present occasion sent the 


lowi 


of th 
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to enter into a matrimonial alliance with my royal brother, 
while proceeding to his court, was on the way attacked by 
one of my wardens of the marches and taken prisoner. 
This man, with his wife and sister, I am required to set 
free out of regards formy royal brother. Does my royal 
brother then not know that the conduct of kings towards 
kings who belong to the same family should be like that 
of the earth! ? He should, therefore, be impartial in this 
matter. As for the Prince's sister, she disappeared in the 
confusion of the capture: I will do my utmost to find her. 
Now, if my royal brother wishes that Madhavasena should 
be caused to be set at liberty without fail, let him attend 
to my fixed determination. If my royal brother will set 
my brother-in-law Mauryasachiva free, whom he has 
imprisoned, then I will immediately release Madhayasena 
from confinement.” These are the contents of the letter. 


l. That is tosay, impartial. Tarinatha reads tatra vo na viditam 
yat tulyabhijaneshu bhamidhareshu rajnam orittih. In making this request 
my brother did not take into consideration what the custom of kings is 
with regardto their relations. Weber, who appears to have the same 
note, “and how hostile have accordingly become 


reading, supplies in a 
the relafions between me and my cousin.” He compares the word 
bhratrivyt, whieh fron meaning originally “brother's son” comes to mean 
“enemy.” Compare also Bhartrihari (Bombay Classical Series) Niti- 
Satakam st. 21, jnatifche analena kim? Relations are worse than fire, on 
which the commentator observes dayadah sahajdrayah “Kinsmen are 
Such, with but few exceptions, has been the history 


natural enemics.” 
«An Amurath an Amurath succeeds, not 


of royal families in the East. 
Harry Harry.” 

2. Taranatha reads aryasachivam—the noble minister. Bollensen 
reads arya sachivan. Shankar Pandit observes :—“This (Maunyanschiva) 
is the name, according to the commentator, of the brother-in-law of the 
King of the Vidarbhas. If that is not correct, and he was the १20५020 
of the Maurya King of Pataliputra, it seems probable that he was impri- 
soned by Agnimitra to prevent him from exciting the people to rebel 
against his (Agnimitra’s), father, Pushpamitra, who had murdered the last 
of the Mauryas, Brihadratha, and usuroed his throne in his son’s favour,” 
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राजा -(सरोषम्‌) कथं कार्यविनिमप्रेत मयि व्यवहरत्यनात्मज्ञ: ? । वाह- 
तक ! agafa: प्रतिकूलकारी च मे वैदर्भः । तद्यातव्यपक्षे स्थितस्य पुवेसंक- 
ल्पितसमुन्मुलनाय वीरसेनप्रमुखं दएडचक्रमाज्ञापय । 

अमात्यः-यदाज्ञापयति देवः । 

us aaa कि भवान्मन्यते ? 

अमात्यः- शाब्नहष्टमाह देवः 

अचिराधिष्टितराज्यः शत: प्रक्ृतिष्वरूढमूलत्वात्‌। 
नवसंरोपणशिथिलस्तरुरिव Gat: समुद्धतुम॥८॥ 

राजा तेन ह्यवितथं तन्त्रकारवचनम्‌ । इदमेव वचनं निमितमुपादाय 
समुद्योज्यतां सेनाधिपतिः । 

King—What ? does the foolish fellow presume to bar 
gain with me about an exchange of services? Vahataka! 
the King of Vidarbha is my natural enemy, and sets 
himself in opposition to me : therefore give orders, as before 
determined, to the division of the army under the command 
of Virasena to root him up, inasmuch as he is numbered 
among my foes. 

Minister.—As the King commands, 

King. —Or what do you think about it yourself ? 

Ministor.—Your Highness speaks in accordance with 
the treatises on policy. For an cnemy that has but lately 

Ta entered upon his kingdom, because he has not taken root 


in the hearts of his subjects, is casy to extirpate, like a 
that is unsteady, because it has _ been only lately 


inj.—So may the saying of the wise compilers of 
prove true, For this reason let the General be 
n hi fi 
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अमात्य:--तथा । (इति निष्क्रान्तः) 
( परिजनश्च यथाव्यापारं राजानमभित: स्थितः ) 
( प्रविश्य ) 
विदूषकः-आखणत्तोम्हि ततहोदा रएणा-गोदम | चितेहि दाव gars, 
जहा मे जदिच्छादिट्वप्पदिकिदी मालविगश्रा पचक्खदंसणा होदि त्ति । aca तं 
तहा किदं दाव से णिवेदेमि [mads तत्रभवता राज्ञा-गोतम | चिन्तय 
तावदुपाय म्‌, यथा मे यहच्छाहएप्रतिकृतिमलिविका प्रत्यक्षदशेना भवतीति । मथा 
च तत्तथा कृतं तावदश्मे नित्रेदयामि । | ( इति परिक्रामति ) 
राजा —( विदूषकं दृष्टवा ) ्रयमपरः कार्यान्तरसचिवोऽस्मानुपस्थितः । 
विदूषक:--( उपगम्य ) वड्ढदु भवं । [ वर्षतां भवान । ] 
Minister.—ft shall be done. 
[Exit Minister. 
The retinue remain standing round the Aing in such an 
arrangement as the nature of their respective duties requires. 
Enters the Vidishaka.' 
Vidishaka—His Highness gave me the following com- 


mission: “Gautama, devise some expedient by which 
I may see face to face Malavika, whose picture I beheld 
by accident.” Well I have done so, and will now inform 


him of the fact. 


(He walks round.) 


King (seeing the Vidishaka)—Here is another minister 
come to me, who superintends another department of my 


affairs. 


Vidishaka.—May your Highness prosper. 


l. The jocose friend and companion of the King. He is always a 
Brahman. He js the Leporello of the Indian drama, 
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राजा--( सशिर:कम्पम्‌ ) इत ARATA | 

( विदूषक उपविष्ट: ) | 
राजा-श्नपि किञ्चिदुपेयोपायद शेने व्यापृतं ते प्रज्ञाचक्षुः ? 
बिदूधक:--पग्रोग्रसिद्धि पुच्छ | [ प्रयोगसिद्धि इच्छ । ] 
राजा-कथमिवं ? । 


fagan:—( कणँ ) एव्वमिव । [ एवमिव ] 
स्य | निपुणामुपक्रान्तम्‌ | इदानीं दुरधिगमसिद्धावप्य- 


राजा- साधु, वथ 
स्मिन्नारम्मे वयमाशंसामहे । कुतः 
अर्थ सप्रतिबन्धं प्रभुरधिगन्तुं सहायवानेव | 
sui तमसि न प्यति दीपेन विना सचक्वुरपि NEN 
( नेपथ्ये ) 
King (nodding his head)—Sit down here. 
The Vidishaka takes a seat. 
King.—Has the eye of your wisdom been at all em- 
ployed in devising a means of attaining our object ?' 
Vidishaka.—Mcans indeed ! rather ask about the suc- 
i cessful accomplishment of my commission. 


= King—What do you mean ? 
` DA 


King.—Excellent, my friend! A clever start | We hope 
d luck in this enterprise, though success in itis — 
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ae ag विकत्थ्य । राज्ञः समक्षमेवावयोरवरोत्तरव्यक्तिर्भविष्यति ।. 
राजा--( भ्राकण्यं ) सखे ! त्वत्सुनीतिपादपस्य पुष्पमुद्भिन्नम्‌ । 
विदूषक:--फलं वि प्रइरेण देक्खिस्ससि । [ फलमप्यचिरेण द्रक्ष्यसि । ] 
( ततः प्रविशति कब्छुकी ) 
कञ्चुकी-देव | प्रमात्यो विज्ञापयति । ्रनुष्ठिता प्रभोराज्ञेति । एतौ ga- 
हंरदत्त-गणदासो 
उभावभिनयाचायोँ परस्परजयेषिणो । 
~ € ş a eee, eS >>, 
त्वां द्रष्टुमुयतो साक्षाद्‌ भावाविव शरीरिणो 11201] 
राजा--प्रवेशय तो । 
[A voice behind the scenes. 
A truce to excessive boasting! In the presence of the 
King himself shall be decided which of us is superior and 
which inferior. 
King.—Friend, a blossom has budded on the tree of 
your intrigue.’ 
Vidishaka—You shall see fruit also on it, I promise 


you. 
Then enter the Chamberlain. 
Chamberlain. —Your Majesty, the Minister begs to inform 
you that your orders haye been carried out. 

But here are Haradatta and Ganadasa, the two professors 
of acting, each eager for victory over the other, wishing to 
have an interview with your Majesty, like two dramatic 
passions incarnate in bodily form. (10) 


King.—Introduce them. 


1. Nepathye, in the tiring room, the postscentum, Vor adharoltara? 
Tarinatha and Bollensen read adharottarayor.° 


2. For °njti? Taranatha and Bollensen read °sunjti.? 
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कञ्चुकी-यदाज्ञापयति देवः । ( इति निष्क्रम्य, ताभ्यां सह प्रविश्य ) 
इत इतो भवन्तो । 
गणदास: —( राजानं बिलोगय ) ग्रहो, दुरासदो राजमहिमा । 
न च न परिचितो न चाप्यरम्य- 
श्वकितमुपेमि तथापि पार्श्वमस्य | 
सलिलनिघिरिव प्रतिक्षणं से 
भवति स एब नवो नवोऽयमच्णोः ॥ ११ ॥ 
हरदत्तः- महत्खलु पुरु पाकारमिदं ज्योतिः | तथा हि 
द्वारे नियुक्तपुरुषासिमतप्रवेशः 
सिंहासनान्तिकचरेण सहोपसर्पन्‌ | 
तेजोभिरस्य विनिवतितदष्टिपाते- 
arated पुनरिव प्रतिवारितोऽस्मि ॥१२॥ 

Chamberlain. —As the King commands, (Going out and 
returning with them.) This way, this way, gentlemen ! 

Ganadasa (looking at the King).—Ye gods! Awful is 
the majesty of the King. 

For he is not unfamiliar to me, and he is not stern of 
manner, nevertheless I approach his side with trembling; 
though the same, he appears every moment new to my 
eyes, even like the mighty ocean.’ (11) 

Haradatta.—Great indeed is the splendour that resides 
in this hero.” 


For though my entrance has been permitted by the: 


guards appointed to wait at the door, and though I 
र am advancing towards the King with the attendant that is 
19898 about his throne, by the effulgence of his majesty, 


a ns = 
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कळु की--एष देवः । उपसपेता भवन्तो 


उभी --( उपेत्य ) विजयतां देव: । 


राजा--स्वागतं भवद्भयाम्‌ । ( परिजनं विलोक्य ) ग्रासने तावदत्रभवतो: । 
( उभी परिजनोपनीतयोरासनग्रोरुपविष्टी । ) 
राजा--किमिदं शिष्योपदेशकाले युगपदाचार्याभ्यामत्रोपस्यानम्‌ ? 
गणदासः--देव | श्रूयताम्‌ । मया सुतीर्थादभिनयविद्या शिक्षिता, दत्तप्रयोग- 
zaika । देवेन देव्या च परिगृहीतः 
राजा--हढं जाने । ततः किम्‌ ? 
Chamberlain.—Here is the King: approach, gentlemen. 
Both (advancing)—May the King be victorious. 
King.— Welcome, gentlemen. (Looking round at the 
attendants). Seats for these gentlemen. 
They sit down on chairs brought by the attendants. 


King.—What is the meaning of this, that you two 
professors have come here together at a time when you 


ought to be teaching your pupils ? 


I learned the art of dra- 


Ganadasu.—Listen, King ! 
I have given lessons 


matic acting froma good teacher. 
in the art? I have been favoured by the King and the 


Queen. 


King.—1 know it well. 


1. Tirthad, the reading of Shankar Pandit, is practically equivalent 
to Tarinitha’s sutrthad. Weber takes sulirtha as a proper name. Bollen- 
sen inserts su” before both firthad and sikshita. 

2, Taranitha takes dattaprayogo’smi with devena, I had the Professot- 


ae 


ship of theatrical representation conferred upon me by the King. 


- 
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गणदासः--सो$हममुना हरदत्तेन प्रधानपुरुषसमक्षं “नायं भे पादरजसापि 
तुल्य' इत्यधिक्षिप्तः । 

हरदत्तः--देव | श्रयमेव मयि प्रथमं परिवादकरः । भ्रत्रभवतः किल मम 
च समुद्रपल्वलयोरिवान्तरमिति | तदत्रभवानिमं मां च शास्त्रे प्रयोगे च विमृशतु । 
देव एव नौ विशेषज्ञः प्राश्निकः । 

विदूपकः-समत्थं पइणणादं । [ समर्थं प्रतिज्ञातम्‌ । | 

गणदास:-- प्रथमः कल्पः । श्रवहितो देवः श्रोतुमर्हति । 

राजा--तिष्ठतु तावत्‌ । पक्षपातमत्र देवी मन्यते । तदस्याः पणिडितकौशिकी- 
संहितायाः समक्षमेव न्याय्यो व्यवहार: | 

Ganadasa.—I, a man with such antecedent, have been 
taunted by this Haradatta in the presence of the principal 
men of the court in these words: “This man is not as 
good as the dust on my feet.”” 

Haradatta.—King ! This man was first engaged in 
abuse of me. According to him, there is the same difference 
between his reverence and myself that there is between the 
ocean and a puddle ;? therefore let your Highness examine 
him and me in theoretical knowledge and in practical skill. 
Let the King be both judge and examiner. 

Vidishaka.—A fair proposal. 

Ganadasa—An excellent ideal" The King should 
listen to us with the utmost attention, 

_ King.—Stop a minute,’ the Queen is sure to suspect 
partiality in this matter; therefore, the case had better 
be tried in the presence of the Queen accompanied by the 
learned Kausiki eres 
One is irresistibly reminded of the two professors in Moliere’s 


cois Gentilhomme,” 


a2 2, Weber takes this as an ironical specch of Ganadisa to Haradatta, 
a 
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विदृषकः--सुद्दु भवं भणादि [ ag भवान्भणति । ] 

आचायॉ--यहेवाय रोचते । 

राजा - मोद्गल्य ! भ्रमं प्रस्तावं निवेद्य परिडतकोशिक्या साध॑माहुयतां 
देवी । 

कऽःचुकी- यदाज्ञापयति देव: । ( इति निष्क्रम्य सपरिब्राजिकया देव्या 
सह प्रविष्टः ) इत इतो भवती । 

घारिणी--( परिब्राजिकां विलोक्य ) भग्रवदि ! हरदत्तस्स गणदासस्स श्र 
ati कहं tafe ? । [ भगवति ! हरदत्तस्य गणादासस्य च संरम्भे कथं 
पश्यसि ?। ] 

परिब्राजिका ai स्वपक्षावसादशङ्कया । न परिहीयते प्रतिवादिनो 
गणादासः | 

Vidishaka—The King’s suggestion is good. 

The two Professors. —As seems good to the King. 

King—Maudgalya, summon the Queen together with 
the revered saint Kavgiki, taking care to inform them of 
this matter under consideration. 

Chamberlain-—As the King commands. (With these 
words he gocs out, and returns with the Queen accompanied 
by the Parivrajika! or female Buddhist ascetic). 

Chamberlain.—This way, this way, Queen Dharini. 

Queen (looking at the Parivrajaka).—Reverend Madam, 
what do you think of the contest between Ganadasa and 
Haradatta ?? 

Parivrajika.—Cease fearing that your protzge will be 
defeated : Ganadasa is not inferior to his antagonist. 


1. A wandering female mendicant. She was a widow, The Hindu | 
widow, says Shankar Pandit, is not generally a wandering mendicant, so 
we may assume that she was a Buddhist, and this makes it likely that 
the play 18 much older than Wilson supposes. 

2. That is to say “which of the two do you think will be victorious P> 
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धारिणी--जइ वि एवं तह वि राम्रपरिग्गहो से पहाणत्तणं उवहरदि । 
[ यद्यप्येवं तथापि राजपरिग्रहोऽस्य प्रधानत्वभुपहरति । ] 
परिव्राजिका--श्रयि ! राज्ञीशब्दभाजनमात्मानमपि चिन्तयतु भवती । 
पश्य 
अतिमात्रभासुरस्वं पुष्यति भानोः परिग्रहादनलः | 
अधिगच्छति महिमानं चन्द्रोऽपि निशापरिगृहीतः 11231 
विदूषकः--श्रइ भो ! उवट्विदा पीठमद्दिश्रं पंडिग्रकोसिइ पुरोकरिश्र तत्त 
भोदी घारिणी [ श्रयि | उपस्थिता देवी पीठमदिकां पणिडतकोशिकीं पुरस्कृत्य 
तत्रभवती धारिणी । ] 
राजा--पश्याम्येताम्‌ । येषा 
मङ्गलाळंक्ृता भाति कौशिक्या यतिवेषया । 
‘ त्रयी विग्रहवत्येव सममध्यात्मविद्यया ॥१४॥ | 


Q@ueen.—Even if this be true, still the favour of the 
King gives his rival the advantage. $ | 
Parivrajika.—Ah! consider also that you have a right 
to the title of Queen. 
: While the fire attains extreme brilliancy from the 
| assistance of the sun, on the other hand the moon also 
acquires greatness when favoured by the night. (13) 


Vidishaka.—Look ! look! Here is the Queen arrived 
preceded by the match-maker,? the learned Kausiki 


7 is i 3 
ascetic, shines like the three Vedas incarnate accom- 


nson reads with some MSS, bhanuh Parigrahad ahnah, the sun 
ance of the day. He remarks that this reading gives a 
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परित्राजिका--( उपेत्य ) विजयतां देवः । 

राजा--भगवति ! श्रभिवादये । 

परित्राजिका— 

महासारप्रसवयोः सटशक्षमयोद्टयोः | 
घारिणीभूतधारिण्योभेव भर्ता शरच्छतम्‌ UAN 

धारिणी--जेदु जेदु श्रजउतो । [ जयतु जयत्वार्यपुत्रः । ] 

राजा-स्वागतं देव्ये । ( परिव्राजिका विलोक्य ) भगवति | क्रियतामा- 
सनपरिग्रह्‌ः । 

(aa यथोचितमृपविशन्ति ) 

राजा - भावति ! प्रत्रभवतोहेरदत्त-गणदासयोः परस्परं विज्ञानसंघर्षो 
जातः | तदत्र भगवत्या प्राश्निकपदमच्यासितव्यम्‌ । 
pained by the knowledge of the Supreme Soul. 

Parivrājakā (advancing).—May the King be victorious ! 

King, —Reverend Lady, I salute thee. 

Parivrajika.—Mayest thou be for a hundred years the 
husband of Dharini and the earth’, the support of living 


creatures, which two beings give birth to mighty offspring. 
and are equal in patience. (13) 


Queen.—May my husband be victorious ! 
King.~-Welcome to the Queen! (Looking towards the 
Parivrajika@). Reverend Lady, take a seat: 
They all sit down in due order, 
King.—Reverend Lady, a dispute about superiority in 
. skill has arisen between Ganadasa and Haradatta, now you 
must occupy the position of judge in this matter. 


1. The Upanishads (Shankar Pandit) 

8, A pun on the name of the Queen Bhitadhirini=the earth. 
Kings are again and again spoken of in Sanskrit poctry as the husbands 
of the earth. Compare Raghuvanga, VIII, 91 (Bombay edition). “Surely I 
am the husband of the earth only in name, but my heart-felt pleasure was 
in thee? 
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परिव्राजिका--( सस्मितम्‌ ) श्रलमुपालम्भेन । विद्यमानेऽपि पत्तने सति 
ग्रामे रत्नपरीक्षा । 


राजा-मा faq; परिडतकोशिकी खलु भगवती । पक्षपातिनावनयोरह 
देवी च । 


आचायौँ--सम्यगाह देव: । मध्यस्था भगवती गुणदोषौ नः परिच्छेतुमहंति । 
राजा--तेन हि प्रस्तूयतां विवाद: । 


परित्राजिका- देव | प्रयोगभ्रधानं हि नाख्वशा्नम्‌ | किमत्र वाग्व्यवहारेण? 
कथं वा देवी मन्यते ? 


देवी - जइ मं पुच्छसि, तदा एदाणं विवादो एव्व ण मे daf | [ यदि 
मां इच्छसि, तदैतयोविवाद एव न मे रोचते । ] 


Parivrajika (smiling. —Spare your taunts. When a 
town is accessible, do men go to a village to get jewels 
tested ? 


King.— Not so, not so, You are indeed “the learned 
Kausiki,” whereas the Queen and I are partial with respect 
to these gentlemen, Haradatta and Ganadasa. 


The two Profvssors.—The King’s remark is just. 
Reverend Lady, you are impartial, you ought to pass judg- 
ment on our merits and demerits, 


Be King.—Therefor ¢, let the case be opened. 


chiefly, what is the use of a verbal controversy ? 
> ४ है, रे 
eee oe 

at, however, does the Queen thi c= 


> 
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गणदास:--देवि ! न माँ समानविद्यतः परिभवनीयमवगत्तुमहेसि। 

विदूषकः--भोदि ! पेक्खामो उरब्भसंवादं । कि मुहा वेश्रणदाणेण ? 
[ भवति | पश्याम उरश्रसंवादम्‌ । कि gar वेतनदानेन ? | 

देवी-णां कलहप्पिश्रोसि । [ ननु कलहप्रियोऽसि । ] 

विदृषक्रः--मा एव्वं चंडि | अ्रणणोणणकलहिदाणं मत्तहत्यीणं एक्कदरस्सि 
श्रणिजिदे कुदो उवसमो ? [ मेवं चणिड ! श्रन्योत्यकल हितयोमंत्तहस्तिनोरेकतर- 
स्मिन्ननिजिते कुत उपशमः ? | 

राजा-ननु स्वाङ्गसोठवातिशयमुभयोहेट्टववती भगवती । 

परिव्राजिका--अथ किम्‌ ? 

Ganadast.—The Queen ought not to consider me likely 
to be beaten in the art of acting.’ 


Vidishaka—Queen, let us see the conflict of the two 


rams. What is the use of giving them fodder” for nothing ? 


(ueen.—You do certainly take delight in squabbles. 

Vidishaka.—No, fair one.! But when two infuriated 
elephants are quarrelling, how can there be tranquillity 
until one or the other is conquered ? 

King.—Surely you have seen the skill of the two 
professors exhibited by themselves in person.* 


Parivrajika.—Of course, I have. 


1. Taranatha reads na mam samanavidyataya paribhavantyam avagantum 
arhasi.—You ought not to consider me despicable as being merely equal to 


that man in skill. 

9. Another reading is the Prakrit eqivalent of udarambhari, glutton. 
2. 

3, Shankar Pandit points out that the word also means “salary”. 

4, Chant? means an angry woman, a vixen, but it is often used as 


a term of endearment. 
5, Taranatha and Bollensen read Kalahappisnam, fond of quarrelling, 


6. Tärānātha reads svangasausthavatifayam, exceeding skill in ‘their 


own art. ~ ; 
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राजा--तदिदानीमतः परं किमाभ्यां प्रत्याययितव्यम्‌ ? 


परि्राजिका-_तदेव वक्तुकामाह्मि 
श्लिष्टा क्रिया कस्यचिदात्मसंस्था 
संक्रान्तिरन्यस्य विशेषयुक्ता। 
यस्योभयं arg स शिक्षक्राणां 
git प्रतिष्टापयितव्य एव ॥१६॥ 


विदृषकः-सुदं श्रजेहि भग्रवदीए वश्रणं ? एसो पिंडिदत्थो उवदेसदंससोण ` 


शिएणश्रो त्ति। [ श्रुतमार्याभ्यां भगवत्या वचनम्‌ ? एष पिणिडतार्थं उपदेश- 
दर्शनेन्‌ निर्णय इति | 

ह्रदत्तः-परमुच्चितं नः । 

गणदास:--देवि | एवं स्थितम्‌ । 

देवी--जदा उण मंदमेधा सिस्सा उवदेसं मलिणेदि, तदा MARAE 


दोसो णु ? [ यदा पुनमंन्दमेथाः शिष्या उपदेशं मलिनयति, तदाचार्यस्य 
दोषो ठु? | 


King.—Then what further have these teachers to 
satisfy us about ? 
Parivrajtka.—That is the very point I wish to speak 
about 
One man can perform excellently in person, another 
possesses toa remarkable degree the power of communi- 
cating his skill; he who possesses both excellences, should 
_ be placed at the head of teachers. (16) 
° Vidishaka.—Gentlemen, you have heard the Reverend 
Lady's speech; this is the gist of it. The question must 
९ decided by examining into your skill in teaching 
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राजा-देवि | एवमापद्यते--विनेतुरद्रव्यपरिग्रहो$पि बुद्धिलाघवं प्रकाशयति । 


देवी--( जनान्तिकम्‌ ) कहं दाणि ? ( गणदासं विलोक्य, प्रकाशस्‌ )-- 
भ्रलं ग्रजउत्तस्स ऊसाहकालणां मणोरहं पुरिम्र । विरम णिरव्थभ्रादो प्रारंभादो । 
[ कथमिदानीम्‌ ? श्रलमार्यपुत्रस्योत्साहकारणं मनोरथं पुरयित्वा । विरम 
निरर्थकादारम्भात्‌ | 


विदूषक:--सृट्ट होदी भणादि । भो गणदास | संगीदपदं लंमिग्र सरस्सई- 
उवाश्रणमोदश्राएं खादमाणास्स कि दे सुलहणिग्गहेण विवादेण ? [| सुष्ठु 
भवतो भणति। भो गणदास ! संगीतपदं लब्ब्या सरस्वत्युपायनमोदकान्खादतः 
कि ते सुलभतिग्रहेण विवादेन ? | 


King.— Queen ! It is fiting that it should be 50.7 


Gugadasa—The improvement of an unpromising pupil 
shows the quick intelligence of the teacher. 


Queen. (looking at Ganadasa, aside)—What is the 
meaning of this? Cease from fulfilling the desire of 
this husband of mine, which will only increase the ardour 
of his passion. (Aloud) Desist from your useless trouble. 


Vidishaka.—Your Highness speaks wisely. Ganadasa ! 
As you are eating the sweetmeats? offered to Sarasvati, on 
the pretence of being a teacher of the drama, what do you 
want with a contest in which you may easily be defeated ? 


1. Evamapadyate, the reading of Taranatha and Bollensen means, 
«This is what docs take place.” 


2, The modaka, a dishful of which is offered to the goddess Sarasvati, 
and really given to the teacher, isa round ball of a slightly conical shape 
at the top, made of rice or wheat flour mixed with sugar, thin slices of the 
kernel of the cocoanut, together with spices, and then either boiled in 
steam or fried in clarificd butter. (Shankar Pandit). 
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गणदास:--सत्यमयमेवार्थों देवीवाक्यस्य । धूयतामवसरप्राप्तमिदानीम्‌ । 
| लब्धास्पदोऽस्मीति विवादभीरो- 
z 
| स्तितिक्षमाणस्य परेण निन्दामू | 
यस्यागमः केवळजीविकाये 
तं ज्ञानपण्यं वणिजं वदन्ति ॥१७॥ 
| देवी--भ्रइरोवणीदाए सिस्साए उण पडिति 
| 
| 
। 
| 
| 
i 
| 


पश्रासणां । [ श्रचिरोपनीतायां शिष्यायां पुनः 
प्रकाशनम्‌ । ] 


थतस्स उवदेसस्स उण श्रणणाय्यं 
प्रतिष्ठितस्योपदेशस्य पुनरन्याय्यं 


गणदास:- श्रत एव मे निवन्ध: । 


देवी --तेण हि दुवे नि उवदेसं ware दंसेध । [ तेन हार्वाप उपदेश 
भगवत्यै दशंयतम्‌ | ] 


Ganadasa.—In truth, 
Speech. But listen to a 
Present occasion. 


y 
this is the meaning of the Queen’s 
saying which is apropos on the 


The mon who shrinks from a contest, because 


appointment, and patiently endures 
a rival,—the m 


an whose learning 15 


obtaining a livelihood,—him they call a 
huckster that traffics in knowledge, 


N.— Then exhib 


it both of you, your skill in i 
nd Lady al 
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परित्राजिका 
दोषाय | 


asaran सवंज्ञस्याप्येकाकिनो निणांयाभ्युपगमो 
देवी--( ग्रात्मगतम्‌ ) मूढे परिव्वाजिए ! मं जागत्ति वि सुत्तं fan 
करेसि? ( इति सासूयं परावतंते ) [ मूढे परिव्राजके | मां जाग्रतीमपि 
सुप्तामिव करोषि ? | - 
( राजा देवीं परिव्राजिकायै दर्शयति ) 
परिव्राजिका-- 
अनिमित्तिभिन्दुवदने | किमत्रभवतः पराङ्सुखी भवसि ? 


~ 
~ 


प्रभबन्त्योऽपि हि wag कारणकोपाः कुटुम्बिन्यः ॥१८॥ 

वबिदषक:- ण सकारणां एव्व । श्रत्तणा पवखा रविखदव्वो त्ति । ( गणदास 
विलोक्य ) Rem कोवव्वाजेण देवीए परित्तादो भवं । सुसिविखदों वि सव्वो 
उवदेसदंसणे णा शिउणो होदि । [ ननु सकारणमेव । ब्रात्मनः पक्षो रक्षितव्य 
इति । दिष्ट्वा कोपव्याजेन देव्या परित्रातो भवान्‌ । सुशिक्षितोऽपि सर्वं उपदेश- 
aga न निपुणो भवति । | 

Parivrajika—That is not fair; even an omniscient 
person, When giving judgment alone, is apt to be discredited,* 

Queen—(to herself).— You fool of a Parivrajika! Do 
you wish to lull me to sleep when I am wide awake ? 
(She turns away ina pet.) 

The King calls the attention of the 1 -urivrajika to the Queen. 

Parivrājikā (looking).—Why dost thou, O moonfaced 
one, turn away thy countenance from the King without 
reason, for matrons, even when all-powerful with their 
husbands, wait for some cause before they fall out with 
them? (18) 

Vidishaka—Rather it is with good reason. She thinks 
that she must uphold the side she favours. (Turning towards 


J. Fouccaux translates this speech. “If even an omniscient person 
submits himself alone (withoui his pupil) to a trial, it is to his 
disadvantage.” 
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गणदास:--देवि | श्रयताम्‌ । एवं जनो गृह्णाति । तदिदानीम्‌ 
विवादे दशेयिष्यन्तं क्रियासंक्रान्तिमात्मनः | 
यादे मां नानुजानासि परित्यक्तोऽस्म्यहं स्या ॥ १९७) 


(आसनादुत्तिष्ठति) 
देवी--( स्वगतम्‌ ) का गई ? ( प्रकाशम्‌ ) पहवदि श्राग्नरिश्रों सिस्स- 
जणस्स। [ का गतिः ?. प्रभवत्याचार्य: शिष्यजनस्य । ] 
गणदास:--चिरमपदे शङ्कितोऽस्मि। ( राजानमवलोक्य ) श्रनुज्ञातं देव्या । 
तदाज्ञापयतु देवः कस्मिन्नभिनेयवस्तुनि प्रयोगं दर्शायिष्यामि । 


राजा- यदादिशति भगवती । 
Ganadasa). I congratulate you on the fact that the Queen 
has saved you by pretending to be angry. Even the well- 
trained becomes clever by exhibiting instruction.) 


Ganadasa.—Listen, Queen! You hear what people 
think of the matter, 

Accordingly, now that I wish to exhibit in a contest my 
power of communicating skill in acting, if you do not per- 
mit me, all I can say is, I am left in the lurch by you. (19) 

(He rises from his scat.) 

Queen (to herself).— What resource have I left ? (Aloud) 
you have authority, sir, over your pupil. 

Ganadāsa—I have been afraid for a long time without 
reason.” (Looking at the King.) The Queen has given her 
permission, therefore let the King give his orders In what 
particular piece of acting shall I exhibit my power of 
instruction ? 


Tārānātha reads the Prākrit equivalent of Upadesa dar 
avali, “All men, even the well trained, are severely teste 
Bollensen rea 
n LM havati. ‘This J 
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परिव्राजिका--किमपि देव्या मनसि ada, तत. शङ्किताहिम । 


देवी--भण find । पहवदि प्पट श्रतणो परिम्रणस्स। [ भण विस्रः 
ब्यम । प्रभवति gaa: परिजनत्य । ] 


राजा-मम चेति ब्रूहि । 

देवी-भश्रवदि | भण दाणि । [ भगवति | भएेदानीम्‌ | 

परिन्राजिका--देव | शर्मिष्ठायाः कृति चतुष्पादोत्यं छलिकं दुष्प्रयोज्यमुदा- 
हरन्ति । तत्रेकार्थसंत्रयमुभयोः प्रयोगं पश्यामः। तावता ज्ञायत एवात्रभवतोरु- 
पदेशतारतम्यम्‌ । 

Parivrajika.—The Queen has something upon her mink 
I am therefore afraid. 

Queen.—Speak boldly, I shall still be mistress of my 
own attendant. 

King.—Say that you will be mistress of me also. 

Qucen.—Come, Reverend Lady, speak your mind. 

Purivrajika.—King, people talk of a dance. called 
chalita, made up of four movements 3 let us see the skill 
of both the two professors exhibited with reference to that 
one performance, then we shall be able to estimate the 
comparative merits of these two gentlemen with respect to 


teaching power. 


l. A fine stroke of gallantry, says Shankar Pandit; I therefore 
suppose that he takes mama to mean the King. Taranatha reads the 
Prakrit equivalent of prabhavishyati prabhur, the King will have power. 
The mama in the King’s speech will therefore refer to the Queen, 
Bollensen, who has the same reading as Taranatha, gives the following 
explanation. The King says to the Parivrajiki, “say, ‘the King can 
dispose of me also?” : a compliment for the Parivrajika, as he thereby 
excludes her from the category of the ordinary attendants, and places her 
above them. 

"2 Here Tirinitha inserts dushprayojyam, dificult to execute orto 
teach. Before chalitam, which he gives as chalikam, he has Sarmishthayah 
kritim, invited by Sarmishtha. 

3, Ofcourse in the persons of their pupils, the object being that the 
King should see Malavika, 
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आचायो-यदाज्ञापयति भगवती । 

विदूषक:--तेण हि दुवे वि वग्गा treat संगीदर्रणा करिय्र श्रत्तमवदों 
aa सग्रह । ग्रह्‌ वा मुदंगसद्दो एव्व णो उःथाबदइस्सदि । [ तेन हि द्वावपि वौ 
प्रेक्षागृहे संगीतरचनां कृत्वात्रभवतो दूतं प्रेषयतम्‌ । श्रथवा मुदङ्गशाब्द एव 
न उत्थापयिष्यति । ] 

हरदत्त:--तथा । ( इत्युत्तिष्ठिति ) 

( गणदासो धारिणीमवलोकयति ) 

देवी--( गणदासं विलोक्य ) frag भोदु । णहु विश्रश्नप्नत्विणी aë 

श्राम्नरिप्रस्स | [विजयी भव aq विजयाभ्यथिनी ग्रहमाचार्यस्य । ] 
( श्राचायों प्रस्थितौ ) 
| परित्राजिळा -इतस्तावदाचायो । 

आचायो-( परिवृत्य ) इमो स्वः । 

परित्राजिका-निणंयाधिकारे ब्रवीमि । सर्वाङ्गसोवाभिव्यत्तये विरल- 
नेपथ्ययोः पात्रयोः प्रवेशोष्स्तु । 

Both the Profvssors.—As your Reverence commands. 


Vidishaka.—Then let both parties make ready in the 
play-house! the arrangements for the representation, and send 


a messenger to his Highness. Or better still, the mere sound 
of the drum will rouse us up. 


Haradattu.—So be it | 


| 
l 
| 
| 
| 


(He rises up.) 
Ganadasa looks at the Queen. 
Queen—May you trium 

to your success, Ganadasa, 

| Both the teachers go away. 

= Parivrajika.—Come here a moment, 

turning 7round).—- Here we are, 

rajilca —I speak in my Capacity as judge. Let: 
with thin theatrical dresses, 


ph! Believe me, I am not hostile 


you two professors. 


er w 
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आचायो - नेदमर्‍्यावयोस्पदेश्यम्‌ । ( इति नि्क्रान्तौ ) 

देवो--( राजानमवलोक्य ) जइ राग्रकज्जेपु ईरिसी उवाञ्रणिउणदा asa 
उत्तस्स तदो सोएहं भवे । [ यदि राजकार्येष्वी हृश्युपायनिपुणतायंपुत्रस्य ततः 
शोभनं भवेत्‌ । ] 


राजा 
अळमन्यथा गृह्दीत्वा न खलु मनस्विनि मया प्रयुक्तमिदम्‌ | 
प्रायः समानविद्याः परस्परयशःपुरोभागाः ॥२०॥ 


( नेपथ्ये मृदङ्गव्वतिः, सर्वे कर्ण ददति ) 
परिब्राजिका- हन्त, प्रवृत्तं संगीतम्‌ । तथा ast 
जीमूतस्तनितविशांङ्कभिमंयुरेर्दूग्रीवेरनुरसितस्य पुष्करस्य । 
निहांदिन्युपहितमध्यमस्वरोत्था मायूरी मदयति मार्जना मनांसि ।२१ 
Both.—It was not necessary to give us this advice. 
[Ezeunt the two Professors. 

Vwen (looking at the King).—If my husband shows as 
much skill in devising expedients! in his political affairs, the 
result will surely be splendid. 

King.—Cease to put an invidious construction on my 
conduct. Indeed, this was not brought about by me, O 
sagacious one ; it is ordinarily the case that people who pur- 
sue the same science are jealous of one another’s fame. (20) 

Al drum is heard behind the scenes. AU listen. 

Parivrajika.—Ah, the representation has begun. For 
that note of the drum, which is dear to pea-fowl,? delights 
the mind, deep resounding, beginning with the high-pitched 
middle tone,—of the drum, I say, answered by the pea-fowl 


with necks erect, suspecting that it is the thunder of a 
rain-cloud. (21) 


1, Four expedients are usually enumerated. Sowing dissension 
negotiation, bribery, and open attack (bheda, sandhi, déna, vigraha), 

2. Or, which resembles the cry of pea-fowl. 

Weber observes, that the delight of pea-fowl in rain, and the thunder 
that accompanies it, is a favourite commonplace of Indian poets, Sce 
Uttara Rima Chirita, p. 87 of Vidyasagara's edition, 
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राजा-देवि ! तस्याः सामाजिका भवामः । 

देवी- ( स्वगतम्‌ ) aà, श्रविणश्रो अ्रज्जउत्तस्स। [ श्रहो, afaa 
भ्रार्थपुत्रस्य । | 

( aa उत्तष्ठन्ति ) 

वदपक:-- ( भ्रपवाये ) भो ! धीरं गच्छ। मा श्रत्तहोदी धारिणी fad- 
वादइस्सदि । [ भोः वीरं गच्छ । माऽ्त्रभवती धारिणी विसंवादयिष्यति । | 

राजा 

धेर्यावलम्विनमपि त्वरयति मां सुरजवाद्यनादोऽयम्‌। 
अबतरतः सिद्धिपथं शब्दः स्वमनोरथस्येव ॥२२॥ 
( इति निष्क्रान्ताः सवं) 
इति प्रथमोऽङ्कः । 

King.— Queen! let us join the assembly. 

Queen (to herself).—Oh, the indecorous behaviour of my 
husband ! 

[All rise up. 

Vidiishaka (aside to the King).— Come, walk calmly and 
slowly, lest the Queen should cause you to be disappointed.? 

King.—Though I endeavour to be’ calm, this sound of 
the music of the drum makes me hasten, like the noise of 
my own desire’ descending the path of fulfilment. (22) 


[ Lecunt omnes. 
Here ends the First Act. 


1. Tiranatha and Bollensen read tasyah लाक let us be apectators) 
kij of Malavikivs acting: or probably the King was referring to the mayiri 
marjand, while the Queen understands tayah to mean Malavikia. 
2, Shankar Pandit seems to prefer this interpretation, so I have 
sferred it from the notes to the text. He observes that if we insert 
¢ MSS., the passage will mean, find you inconsistent with 


I suppose, means, will be deceived 
faith, and are not enga 
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द्वितीयोऽङ्कः 


( ततः प्रविशति संगीतरचनायां कृतायामासनस्थः संवयस्यो राजा धारिणी 
परिव्राजिका विभवतश्च परिवारः ) 


राजा- भगवति | अत्रभवतो राचार्ययोः प्रथमं कतरस्योपदेशं द्रक्ष्यामः ? 


परिव्राज़िका--ननु समानेऽपि ज्ञानवृद्ध भावे वयोवृद्धत्वादगणदासः पुरस्कारः 
महति | 


राजा-तेन हि मौद्गल्य | एवमत्रभवतोरावेद्य नियोगमशून्यं कुरु । 


ACT II. 


(Then are seen, after the orchestral arrangements have been 
completed, the King, with his friend, seated, on a throne, 
Dharini, and the retinue in order of rank.) 

King.—Reverend Madam ! which of the two professors 
shall first exhibit tous the skill which he has infused into 
his pupil 2? 

Parivrajika.—E ven supposing their attainments to be 
equal, Ganadasa ought, surely, to be preferred on account 
of his being the elder. 


King.—Well, Maudgalya, go and tell these gentlemen 
this, and then go about your business. 


1. More literally, of which of the two professors shall we first 
behold, & c. 
2. Literally, execute the command given to thee. This means that 


he is to deliver the message to the teachers, and is not to return again to 
the King. (Shankar Pandit) 
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कब्चुक्री--यदाज्ञापयति देव: । ( इति निष्क्रान्तः ) 
È ( प्रविश्य ) 
गणदास:--देव ! शमिष्ठायाः कृतिलेयमध्या चतुष्पदास्ति। तस्याश्चतु- 
daga: प्रयोगमेकमनाः श्रोतुमहंति देवः । 
राजा- ग्राचायं | बहुमानादवहितोऽस्मि | 
( निष्क्रान्तो गणदासः ) 

राजा-( जनान्तिकम्‌ ) वयस्य | 

नेपथ्यपरिगतायाश्रक्नुदेरीनसयुत्सुकं TAT: | 

संहृतुमधीरतया व्यवसितमिव मे तिरस्करिणीम्‌ 11211 
विदूषक:--( agad ) saigi ण॒ग्रणामहु dfu च। ता 


mm दाणि ta. [ उपस्थितं नयनमधु संनिहितमक्षिकं च । तदप्रमत्त 
इदानीं पश्य । | 


Chamberlain.—As the King commands. 


Ganadasa (entering).—King, there is a composition of 
Sarmistha of four parts in medium time, your Highness 
ought to hear attentively one-fourth? of it performed with 
appropriate gestures. 


King.—Professor | I am most respectfully attentive.® 
[Lait Ganadasa. 

i King (aside to Vidishaka).— Friend, my eye, eager to 

a behold her who is concealed by the curtain, through im- 

atience seems to be endeavouring to draw it up. (1) 

= Vidishaka (asidey—Ha | the honey of your eyes is 

but the bee is near, therefore look on with — 
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( ततः प्रविशत्याचानविक्ष्यमाणाङ्गसोष्ठवा मालविका ) 

विदूषकः--( जनान्तिकम्‌ ) tag भवं । ण खु से पडिच्छंदादो परिही- 
ofa महुरदा । [ पश्यतु भवान्‌ | न खल्वस्याः प्रतिच्छन्दात्परिहीयते मधुरता । | 

राजा--( भ्रपवायं ) वयस्य | 

चित्रगतायामस्यां कान्तिविसंवादशङ्कि मे हृदयम। 

संप्रति शिथिळसमाधि मन्ये येनेयमालिखिता lel 
गणदासः--वत्से | मुक्तासाःवसा सत्वस्था भव । 
राजा--( भ्रात्मगतम्‌ ) भ्रहोः सवंस्थानानवद्यता रूपविशेषस्य | तथा हि-- 


दीर्घाक्षं शरदिन्दुकान्ति वदनं बाहू नतावंसयो 
संक्षिप्तं निबिडोन्नतस्तनमुरः पारवे प्रमृष्टे इव । 


मध्यः पाणिमितो नितम्बि जघनं पादावरालाङ्गली 
छन्दो नितेयितुयेथैब मनसः Ree तथास्या बपुः ॥३॥ 


Then Malavika enters, with the teacher of dancing contemplating 
the elegant movement of her limbs. 


Vidiishaka (uside).—Look, your Highness. Her beauty 
does not fall short of the picture. 


King (aside). —Friend, my mind anticipated that her 
beauty could not possibly come up to that represented in 
the picture, bnt now I think that the painter, by whom 
she was taken, studied his model but carelessly. (2) 

Ganadasa.—My dear child, dismiss your timidity, be 
composed. 


King.—Oh, the perfection of her beauty in every 
posture ! 


For her face has long eyes and the splendour of an 
autumn moon, and her two arms are gracefully curved 
at the shoulders, her chest is compact, haying firm and 
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(se) 
मालविका--( उपगान॑ कृत्वा, चतुष्पदवस्तु गायति ) 
geal पिओ मे afta भव हिअअ | णिरासं 
अम्हो अपंगओ मे परिप्फुरइ किं पि वामो | 
एसो सो चिरदिद्यो कहं उण उवणइदव्यो 
णाह ! मं पराहीणं तुइ परिगणअ सतिण्हं ॥४॥ 
[ डुलेभः प्रियो मे तस्मिन्भव हृदय ! निराशा- 
महो अपाङ्गो मे परिस्फुरति किमपि ara: | 
एष स चिरदृष्टः कथं पुनरूपनेतव्यो 
नाथ ! मां पराधीनां त्वयि परिगणय सतृष्णाम ॥ ] 


swelling breasts, her sides are as it were planed off, her 
waist may be spanned by the hand, her hips slope elegantly, 
her feet have crooked toes, her body is as graceful as the 
ideal in the mind of the teacher of dancing. (3) 


Malavika having approached sings the composition con- 
sisting of four parts. 


My beloved is hard to obtain, be thou without hope 
with respect to him, O my heart! Ha! the outer corner of 
my left eye throbs somewhat ;! how is this man, seen after 
a long time, to be obtained ? My lord, consider that I am 
devoted to thee with ardent longing. (4) 


1. On account of their smoothness: I have borrowed the expression 
from Shankar Pandit. 


2. The reading manasi Slishtam would mean conceived in the mind. 


3. Or, lines. The reading upaginam means prelude, Bollensen 
considers that it means advancing into the front part of the stage. He 
derives it from ga, jigäli. 


4. In the case of women this portends union with the beloved, Tor 


throbbing in the right Cyc, ४९८ my translation of the Katha Sarit Sigara, 
Vol. 11, p. 128, 


5. Tarinitha reads the Prakrit equivalent of 


हि unar drasht 
been again, punar drashtanyo, to be 
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( ततो ययारसमभिनयति ) 
विदूषकः ( जनान्तिकम्‌ ) भो वभ्रस्स ! चउप्पदवत्युप्रं दुभ्रारीकरिश्र तुइ 
उवट्ठाविदो विग्न act तत्तहोदीए । [ भो वयस्य ! चतुष्पदवस्तुकं द्वारीकृत्य 
त्वय्युपस्थापित इवात्मा तत्रभवत्या | | 
राजा-सखे | एवमेव ममापि हृदयम्‌ | श्रनया खलु 
जनमिममनुरक्तं विद्धि नाथेति गेये 
बचनमभिनयन्त्या स्त्ाङ्निर्देशपूरवम्‌। 
प्रणयगतिमद्ृष्ट्वा घारिणीसंनिकर्षा- 
दहमिव सुकुमारप्राथेनाव्या जसुक्तः UA 
( मालविका गीतान्ते निष्क्रमितुमिच्छति ) 


A Cr 


विदूषकः भोदि ! fag किंपि वो विमुमरिदो कम्ममेदो । तं दाव 
पच्छिस्सं । [ भवति | fag । किमपि वो विस्मृतः क्रमभेदः तं तावत्प्रक्ष्यमि । | 

गणदासः- वत्से स्थीयताम्‌ । उपदेशविशुद्धा यास्यसि | 

(She goes through a pantomime expressive of the sentiment.) 

Vidishaka (aside) —Ha ! ha! this lady may be said to 
have made se of the composition in four parts for the 
purpose ‘of flinging herself at your head. 

King (aside to the Vidishaka)—My friend, this is the 
state of the hearts of both of us. 

Certainly she, by accompanying the words “know that 
I am devoted to thee,” that came in her song, with expres- 
sive action. pointing at her own body, seeing no other 
way of telling her love owing to the neighbourhood of 
Dharini, addressed herself to me under the pretence of 
courting a beautiful youth. (5) 

Malavika at the end of her song makes as if she would 
leave the stage. 

Vidashaka.—Stop, lady ! you have somewhat neglected 
the proper order ; I will ask about it if you please. 

Ganadasa.—My dear child, stop ७ minute, you shall 
go after your performance has been pronounced faultless. 
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( मालविका निवृत्य स्थिता ) 
राजा--( आत्मगतम्‌ ) श्रहो, सर्वास्ववस्थासु चारुता शोभां पुष्यति। 
तथा हि 
वामं संधिस्तिमितवलयं न्यस्य हस्तं नितम्बे 
कृत्वा श्यामाबिटपसदृशं स्रस्तमुक्तं द्वितीयम्‌ । 
पादाङ्गुष्ठालुलितकुछुमे कुट्टिमे पातिताक्षं Í 
नृत्तादस्याः स्थितमतितरां कान्तमृज्वायताधम ॥६॥ 
देवी — णुं गोदमजग्रणं वि ast हिश्रए करेदि । [ ag गोतमवचनमप्यार्या 
हृदये करोति । ] 
गणदासः-_देवि | मा मेवम्‌ । देवष्रत्ययात्संभाव्यते सूक्ष्मर्दाशिता गोतमस्य । 


Malavika turns round and stands still. 


King (to himself).— Ah ! her beauty gains fresh splen- 
dour in every posture. 


For her standing attitude, in which she is placing on 
her hip her left hand, the bracelet of ys clings 
motionless at the wrist, and making her otheř hand down œ 
loosely like the branch of a Syama-tree, and casting 
down her eye on the inlaid pavement on which she is 
pushing about a flower with her toe, an attitude in which 
the upper part of her body is upright, is more attractive even 
than her dancing. (6) 


Quen.—I fear the noble Ganadasa is taking to heart 
the speech of Gautama. 


Ganadasa.—Queen, say not so, By the help of the 
ng’ Gautama is enabled to become sharp-sighted observe, 


Fee S ee SN 
More literally Shanker Pandit, “with the bangles remaining 
the wrist.” Her hands were not unduly thin, क. 
like the branch of a Syami-tree her other hand, fro 


; g 
a T -p 
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q 
é मन्दोऽप्यमन्दतामेति संसरण विपङ्चितः | 
पङ्कच्छिदः फलस्येव निकषेणाबिळं पयः ISl 

( विदूषकं विलोक्य ) तच्छणुमो वयं विवक्षितमा यस्य | 

विदूषकः--( award विलोक्य ) सक्खिणीं दाव pal पच्छा जो मये 
कम्मभेदो लक्खिदो तं भणिस्सं । [ साक्षिणीं तावत्युच्छ । पश्चाद्यो मया कम॑भेदो 
लक्षितस्तं भणिष्यामि । ] 

गणदा स:-भगवति | यथाहृष्रमभिधीयतां गुणो वा दोषो वा । 

परिब्राजिका — यथादृष्टं | सवंमनवद्यम । कुतः 

अङ्केरन्तनिहितवचनैः सूचित: सम्यगर्थः 
पादम्यासो लयमनुगतस्तन्मयत्वबं रसेषु । 

even a stupid person becomes clever by association with 
the wise, as turbid water is made clear by the contact with 
the mud-dispersing fruit.? (7) 

(Looking at the Vidishaka.) We are waiting for your 
lordship’s decision. 

Vidiishaka—Ask the Parivrajika who witnessed the 
performance, afterwards I will mention the omission. 
which I observed. 

Ganada@sa.— Reverend Lady, be pleased to give your 
opinion, according to your own observation, as to whether 
the performance was a success or a failure. 


Parivrajika—aAll was blameless, and in accordance 
with the rules of art: 


For the meaning was completely expressed by her 
limbs which were full of language, the movement of her 
feet was in perfect time, she exactly represented the senti- 

1. The fruit of the kataka tree. One of the seeds of this plant being 
rubbed upon the inside of the water-jar used in Bengal occasions a preci- 


tation of the earthy particles diffused through the water and removes them. 
2, Bollenaen and Tiranitha read Admmabhedous kartiabhedo, 
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शाखायोनिर्मूदुरभिनयस्तद्विकल्पानुवृत्ती 
भावो भावं नुद॒ति विषयाद्रागवन्घः स एवं ॥८॥ 


गणदास:--देवः कथं वा मन्यते ? 


राजा- वयं स्वपक्षशिथिलाभिमाना: संवृत्ताः | 


गणदास:--श्रद्य नतंयितास्मि कुतः 
उपदेशं fag: शुद्धं सन्तस्तमुपदेशिनः | 
श्यामायते न युष्माछु यः काङचनमिवागिनिषु NEI 
देवी-दिद्ठिप्रा ्रपरिक्खदाराहणेण श्रजो वडढइ । [ दिष्ट्वाऽपरिक्षतारा- 
घनेनार्यो वधते | | 
गणदासः- देवीपरिग्रह एव मे वृद्धिहेतुः । ( विदूषकं fadia ) गौतम ! 
वदेदानीं यत्ते मनसि aac 


ments; the acting was gentle, being based upon the measure 
of the dance ;! in the successive developments of the acting, 


RETO ial 
HE TR PI POS SEES POSER A 


emotion kept banishing emotion from its place; it was a 
vivid picture of a series of passions. (8) 

Ganadasa.— What does his Majesty think ? 

King.—Ganadasa, I have become less confident about 

the success of my protégé. 

Ganadasa,—Then I am in truth a professor of dancing. 
Wise men know that the teaching of a teacher is faultless, 
when it does not become black in yout? presence, even as 

gold that is tested in the fire 
= Quen] must congratulate you, sir, on being so for- 
tunate as to give satisfaction to your judge. 
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CESE 


विदूषकः ~ पढमोवदेसदंसरो पढमं वम्हणस्स पूजा कादव्वा । सा णाँ वो 
विसुमरिदा [ प्रथमोपदेशदशंते प्रथमं ब्राह्मणस्य पुजा कतंव्या। सा ननु वो 
विस्मृता |! 
परित्राजिका--भ्रहो प्रयोगाभ्यन्तरः प्राश्निकः । 
( सर्वे प्रहसिताः, मालविकाऽपि स्मितं करोति ) 
राजा--( ग्रात्मगतम्‌ ) ग्रात्तसारश्चकषुषा मे स्वविषयः यदनेन्‌ 
स्मयमानमायताक्ष्याः कितिदभिव्यक्तदशनशोमि मुखम । 
असमग्रलक्ष्यकेसरमुच्छवसदिव पङ्कजं दृष्टम ॥१०॥ 
गणदास:--महात्राह्मण | न खलु प्रथमं तेपथ्यसंगीतकमिदम्‌ AAN 
कथं त्वां दक्षिणीयं नाचंयिष्यामः ? 

Pidishaka.—The first time that skill is exhibited, a 
complimentary gift to a Brahman is desirable, but you forgot 
about that. 

Parivrajika.—Ha ! ha ! an umpire? thoroughly conver- 
sant with acting. 

Vidishaka—Well, you would-be learned lady, what 
else would you have ? As you do not know how to crunch 
bonbons, what do you know ? You frighten these people 
with your long hair like the beams of the bright moon. 

They all laugh. Even Malaika cannot suppress a smile. 

King (to himself)—My eye has perceived in its full 
splendour its 4 ppropriate object, since it has seen the smiling 
face of the almond-eyed one, with its gleaming teeth half 
displayed, like an opening lotus with the filaments of the 
flower partially visible. (10) 

Gunddasa.—Great Brahman, this indeed is not an 
inaugural rehearsal in the tiring-room,* otherwise how could 
we have omitted to honour you who are worthy of honour ? 

i I Bollensen reads pragnah कक prafnikad. “Tt muse mean a most 


vital or essential point in acting. 
©, Tarinatha reads prathamain nepathyasavanay, the first handselling 


of the tiring-room or theatre. Bollensen says, “This exhibition on the 
stage is no sacrifice, otherwise you would, as a Brahman, obtain your 


portion (in cakes). 
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विदूषक:--मए णाम मुद्धवादएणा सुक्‍्खघणगजिदे श्रंतखिखे जलपाणँ 
इच्छिदं । श्रहवा पंरितसंतोसपच्चम्रा | णं मूढा जाद' | जदि श्रत्तहोदीए सोहरां 
भणिदं तदो इमं से पारितोसिश्रं पश्रच्छामि। [ मया नाम मुग्धचातकेनेव । 
शुष्कघनगजितेऽन्तरिक्षे जनपानमिच्छितम्‌ । श्रथवा पणिडतमंतोषप्रत्यया ननु 
मूढजातिः | यतोऽत्रभवत्या शोभनं भणितं तत इदं ते पारितोषिकं यच्छामि । 
( इति राज्ञो हस्तात्कटकमाकषंति ) 

देवी —fag दाव । गुणंतर श्रजाणंतो किणिमित्तं तुमं भ्राहरणं देसि? 
[ तिष्ठ तावत्‌ । गरुणान्तरमजानन्किनिमित्तं त्वमाभरणां ददासि ? ] 

विदूषकः--परकेरश्रंति करिश्र । [ परकीयमिति कृत्वा । ] 


Vidishaka.—I indeed, like a silly Chataka, asked for 
a drink of water when the heaven was rebellowing with 
rainless clouds, 


Parivrajika.—Exactly so. 


Vidushaka.—It follows that those people who e 


xpect to 
derive any benefit from giving 


satisfaction to the learned 
are a set of fools.? If the Reverend Lady has found the 
performance meritorious, I will bestow 
her satisfaction upon Malavika, 
bracelet from the King’s wrist), 


this evidence of 
(So speaking he draws off a 


Queen.—Stop! why do you give away the ornament 
before you have become acquainted with a different kind 
of merit 2° 


Vidishaka.—Because it belongs to some one else, of 
course. 


1, A bird that lives on rain-drops. 
of frequent reference in Sanskrit poetry. 

2 Tariniitha takes it, those who 
depend upon the satisfaction of the lea 
from them, 

3. ie, that of Haradatta’a pupil. 
‘out of jealousy, 


Its peculiar habits are a subject 


(like me) are stupid, have to 
tned, and take their opinions 


The queen, of course, objects 
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देवी —( ravi विलोक्य aa गरादास | णां दंसिदोवदेसा दे सिस्सा । 
[ aed गणदास | ननु दर्शितोपदेशा ते शिष्या | 

गणदास' वत्से! एहि गच्छाव इदानीम्‌ । 

( मालविका सहाचार्येण निष्क्रान्ता ) 

विदूषकः--( जनान्तिकम्‌ ) एत्तिश्रो मे मदिविहवो भवंतं Stag । [ एता 
वान्मे मतिविभवो भवन्तं सेवितुम्‌ । ] 

राजा -भ्रलमलं परिच्छेदेन । ग्रहं हि 

भाग्यास्तमयमिवाक्ष्गोहू दयस्य महोत्सवावसानमिव | 
द्वारपिधानमिव JAA तस्यास्तिरस्करिण.म्‌ 112/11 
विदूषकः--( जनान्तिकम्‌ ) साहु, तुमं दलिद्दो विश्र भ्रादुरो वेजेण श्रोसदं 
amt इत्ससि । [ साधु, त्वं दरिद्र इवातुरो वेद्येनौषधं दीयमानमिच्छसि । ] 

Queen (looking towards Gunadasa, the teacher of dancing) 
dancing).—Noble Ganadasa, in truth, your pupil has exhibited 
the proficiency you have imparted to her. 

Ganadasa.—My dear child, now leave the theatre. 

[Malavika departs with her teacher. 

Vidishaka.—This much and no more can my genius do 
to help your Majesty. 

King—Have done with this limiting of your power. 
For, now I consider her disappearance behind the curtain? 
to be like the obscuration of the prosperity of my eyes, like 
the end of the great feast of my heart, like the closing of the 
door of happiness. (11) 


Vidishaka.—Bravo! You are like a man, who is poor 
and sick, and desires a medicine administered by the 
physician. 

Leis Sst OO मत MM 


1. Bollensen reads parichchhadena, in the sense of concealment. Do 


not pretend that your invention is exhausted. 
2, Bollensen and Katiyavema read tirasharanam, disappearance, 
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( प्रविश्य ) 
aadi- देव ! मदीयमिदानीं प्रयोगमवलोकयितुं क्रियता प्रसाद: । 
राजा--( ग्रात्मगतम्‌) श्रवसितों दशनाथः । ( दाक्षिण्यमवलव्म्य, 


प्रकाशम्‌ ) हरदत्त ! ननु पयुंत्सुका एव वयम्‌ । 


ह्रदत्त:--ग्रनुगृदीतो$रम । 
( नेपथ्ये ) 
वेतालिक:---जयतु जयतु देवः । उपारूढो मध्याहः । तथा हि 
पत्रच्छायासु हंसा मुकुलितनयना दीर्षिकापद्मिनीनां 
सौधान्यत्यर्थतापाट्टळभिपरिचयद्वेषिपारावतानि | 
बिन्दुक्षेपान्पिपासु: परिसरति शिखी श्रान्तिम द्वारियन 
Gave: समम्रेस्वमिव नपशुणेदीप्यते सप्तसप्तिः॥१२॥ 

Haradatta (entering).—King ! have the goodness now to 
look at my exhibition. 

King (to himself) —My object in being a spectator is 
now at an end. (Aloud, putting a severe strain upon his 
politeness.) Haradatta, we are indeed anxious to behold it. 

Haradatta.—1 am highly favoured. 


A bard chants behind the scenes. 


Victory to the King! Noon has arrived, for the geese 

rest with closed eyes in the shade of the leaves of the 

lotuses of the ornamental water; the pigeons shun on 
account of the extreme heat the sloping roofs of the palace 4 

= which they ordinarily frequent,’ the peacock, desirous of 

_ drinking the particles of water continually flung out, flies 


r 
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विदूषकः afa श्रविहा, बम्हणस्स भोग्रणवेला संवुत्ता । श्रत्तहोदो वि 
उइदवेलादिक्मे चिइच्छग्रा दोसं उदाहरति (gad विलोक्य ) हरदत्त ! कि 
दाणि भणासि ? [ श्रवधि अ्रवधि, ब्राह्मणस्य पुनभोजनवेलोपस्थिता । श्रत्रमवत 
उचितवेलातिक्रमे चिकित्सका दोषमुदाहरन्ति । हरदत्त | किमिदानीं भणसि ? ] 

ह्रदत्त:--नास्ति मद्ृचनस्यान्यस्यावकाशोऽत्र । 

राजा- तेन हि त्वदींयमुपदेशं श्वो वयं द्रक्ष्यामः । विश्राम्यतु भवान्‌ । 

हरघत्तः- यदाज्ञापयति देवः । ( इति निष्कान्तः ) 

देबी - णिव्वट्टोदु aas मजणविहि। [ निवंतंयत्वायंपुत्रो मजन- 
विधिम्‌ । ] 


विदषक: --भोदि | विसेसेण पाणभोग्नणं तुवरावेहि । [ भवति | विशेषेण 
पानभोजनं त्वरय । | 


Vidtishaka.—Oh ! Ho! the time of breakfast has arrived 
for the Brahman and for your Majesty also. The physicians 
say that it is bad for the health to be kept waiting past the 
appointed hour. र 

King.—Haradatta ! what do you say ? 


Huradatta.—It is no time for me to speak. 


King (looking towards Haradatta)—Then we will see 
your skill in teaching exhibited to-morrow. In the mean- 
time take rest. 


Haradatta.—As the King commands. 
[Exit Haradatta. 


Queen.—Let my busband take the customary bath. 


Vidishaka—Never mind the bath! Let breakfast come 
with express speed ! 


I तती 


1. Bollensen reads Asti vanyasya vachanivakasotra. This seems to 
mean, is there really an opening for another to speak? The matter 
requires no words; it is self-evident. $ 
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परिव्राजिक--( उत्थाय ) स्वस्ति भवते ( इति सपरिजनया देव्या सह 
निष्क्रान्ता ) 


विदूषकः--भो वश्रस्स ! ण॒ केवलं ल्वे, fact वि agedior मालविग्रा । 
[भो वयस्य ! न केवलं रूपे, शित्पेऽप्यद्वितीया मालविका । ] 
राजा- वयस्य | 
x CoS Ss > योञ 
व्याजसुन्दरीं तां निज्ञानेन ललितेन योज्यता । 
परिकल्पितो विधात्रा बाणः कामस्य विषदिरधः || १३ 1) 
कि बहुना, सले | चिन्तयितब्योऽस्मि । 


विदूषक:--भवदा वि ग्रहं । दिढं विपणिकंदू fan मे हिश्नप्नव्भंतरं दज्फइ | 
[ भवताप्यहम्‌ । eg विपणिकन्दुरित्र मे हृदयाभ्यन्तरं दह्यते । ] 


राजा — एवमेव भवान्पुहृदर्थेऽरि त्वरताम्‌ | 
Parivrajika (rising wp). —Health to your Majesty ! 


[Evit with the Queen, who is accompanied by her 
attendants. | 


Vidishaka.—Ha | not only in beauty but in 
is Malavika unmatched. 


artistic skill 
King—The Creator, by furnishing her, who is 50 
naturally beautiful, with attractive accomplishments, 


prepared an arrow of love steeped in poison. Why should 
Isay more ? You must think upon me. (13) 


Vidishaka.—You ou, 
comfort. The inside of m 
in the market-place, 


ght also to take thought for my 
y stomach burns like a cauldron 


King.—Of course, 


But exert yourself for the sake of 
your friend as you do for 


your food, 
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बिदृषक:-गहीदवख णोम्हि । कितु मेहावलीणिरुद्धा जोणहा विश्र पराहोण- 
दंसशा तत्तहोदी मालविश्ना । भवं वि सूणोपरिसरचरो विहंगमो faa ग्रामिसलोजुप्रो 
Wet ग्र। ता श्रणादुरों भविश्न palate vaid मे Cafes । [ गृहीतक्षणोऽ- 
ऽस्मि । किन्तु मेघावलीनिरुद्धा ज्योत्नेव पराधीनदर्शना तत्रभवती मालविका । 
भवानपि सूनावरिसरचर इव गृध्रो आमिषलोलुपो भीरुकश्च । तस्मादनातुरो भूत्वा 
कार्यसिद्धि maand मे रोचसे । | 
राजा-कथमवातुरो भविष्यामि ? 
सर्वान्त:पुरवनिताठ्यापारप्रतिनिवृत्तह्ृद्यस्य | 
~ ~n SN 
सा वामलोचना मे स्नेहस्येकायनीभूता l १४॥ 
( इति निष्क्रान्ताः सर्वे ) 
इति द्वितीयोऽङ्कः । 

Vidishaka.—1 have pledged my word.! But it depends 
upon the will of another, whether one can see the Lady 
Malavika. She is like the moon-light obscured by clouds. 
As for your Majesty, you amuse me by asking that your 
wishes may be accomplished, haying become quite distressed, 
like a bird hovering round the shop of a butcher, desirous 
of meat, but afraid to venture. 


King—Friend, how can I help being distressed, since 
my heart is averse tothe society of all the beauties of my 
harem, and that fair-eyed one has become the only object 
of my affection ? (14) 

[ Exeunt omnes. 
Here ends the Second Act. 


1, Shankar Pandit explains the origin of this phrase. In the 
formula, inviting Brahmans to the ceremony of the Sraddha, the word 
kshana is often used. Hence, the person who addresses in the words of the 
formula (the Sraddhakrit) is said to give the kshanz, and the person to 
whom itis addressed is said to take the kshana in the language of ignorant 
priests. Taringtha reads grihitadakshino’smi, I have received the reward 
(usually given to Brahmans at the end of a sacrifice). 


4 


CC-0. Prof. Satya Vrat Shastri Collection. 


Digitized by Arya Samaj Feung pion Fhennai and eGangotri 


तृतीयोऽङ्कः 
( ततः प्रविशति परिब्राजिकायाः परिचारिका समाहितिका ) 

समाहितिका-्राणत्तम्हि भश्रवदोए- समाहिदिए्‌ ! देवस्स उवाग्रणत्थं 
वीश्रऊरश्रं गेणिहश्र masg त्ति ता जाव पमदवणपालिश्रं महुश्नरिश्न॑ं श्रएऐेसामि । 
( परिक्रम्यावलोक्य ) एसा तवणीश्रासोश्रं श्रोलोग्रंती महुझ्नरिश्रा चिट्टुदि । ता जाव 
णां उवसप्पामि । [ श्राज्ञप्तास्मि भगवत्या-समाहितिके ! देवस्योपवनस्थं बीजपूरकं 
गृहीत्वागच्छेति। तद्यावत्प्रमदवनपालिकां मधुकरिकामन्विष्यामि । एषा तपनीया- 
शोकमवलोकयन्ती मधुकरिका तिष्ठति । तद्यावदेनामुपसर्पामि । ] 

( ततः प्रविशध्युद्यानपालिका ) 

समाहितिका--( steer) महुग्ररिए | श्रवि gà दे उजाणुब्वावारो ? 
[ मधुकरिके ! aft सुखस्त उद्यानव्यापारः ? | 

मधुकरिका-श्रम्हो समाहिदिश्रा । सहि ! amd दे। [ श्रहो समाहितिका | 
afa ! स्वागतं ते । | 


ACT III. 


Enter Samabhritika, an attendant of the Parivrajika. 


Samabhritika—I have received the following order from 
the Reverend Lady : “Bring me a citron, for I wish to make 
a complimentary present! So I will go and look for 
Madhukarika, the keeper of the pleasure-garden. (Walking 
round and looking.) 


Ah! there stands Madhukarika contemplating a golden z ; 


Enter the keeper of the garden, 
nabhiritika (going wp to her).—Madhukarika | 
ty of looking after the shrubbery going on well! 
Madhukarika, — 
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समादितिका--हला ! भगवदी आणवेदि ग्रित्तपाणिणा अम्हारिसजणेण 
तत्तहोदी देवी देक्खिदव्वा, ता वीग्रपूरएण सुस्सुसिटु इच्छामित्ति । [ सखि ! 
भगवत्याज्ञापयति ! श्ररिक्तपाणिनास्माहशजनेन तत्रभवती देवी द्रष्टव्या, तद्वीजपुरकेण 
शुश्नूषितुमिच्छामीति । | 


मघुकरिका- णं संणिहिदं बीजपूरश्रं । कहेहि दाव श्रएणोएणसंघरिसिदाणं 
णट्टाश्ररिग्राणं उवदेसं Raa कदरो भश्रवदोए पसंसिदोत्ति ? [ ननु संनिहितं 
बीजपुरकम्‌ | कथय तावदव्योऽन्यसंघपितयोर्नाव्वाचार्ययोहपदेशं दृष्ट्या कतरो 
भगवत्या प्रशंसित इति । | 


समाहितिका--दुवे वि किल श्रमिणा पश्नोश्रणिउणा ग्र । कितु सिस्साए 
मालविश्राए गुणविसेसेण गणदासस्स उवदेसो पसंसिदो । [ द्वावपि किलागमिनो 
प्रयोगनिपुरौ च । कितु शिष्याया मालविकाया गुणविशेषेण गणदासस्योषदेशः 
प्रशंसितः । | 


मधुकरिका-प्रह मालविग्नागदं कौलोणं कीरिसं सुणीम्रदि ? [ श्रय माल- 
विकागतं कौलीनं ated aaa ? ] 


Samabhritika. — Listen ! The Reverend Lady commands 
—“Her Majesty the Queen must not be approached by 
people like myself with empty hands, therefore I wish to 
honour her with the gift of a citron.” 

Madhukarika.—Surely, here is a citron near you. Just 
tell me now, which of the iwo professors of dancing, who 
were quarrelling with one another, did the Reverend Lady 
approve of, after beholding the performances of their pupils ? 

Samabhritika.—Both of them are throughly acquainted 
with the science of dancing. and clever in execution. 
But the teaching power of Ganadasa was ranked the 
higher of the two on account of the admirable qualities 
of his pupil. 


Madhukarika—Well, is there any gossip going about 
with regard to Malavika ? 
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समाहितिका-बाढं खु afer साहिलासो wer) किंतु केवलं देवीए 
धारिणीए चित्तं wadd श्रत्तणो gat दंसेदि | मालविश्ना वि इमेसु दिश्रसेसु 
ग्रणाहदमुत्ता विश्र मालदीमाला मिलाग्रमाणा लवखोश्रदि AA वरं ण जाणे, 
faak मं। [ बाढं ag तस्यां साभिलाषो भर्ता । कितु केवलं देव्या धारिएया- 
Rag रक्षन्नात्मन: प्रभुत्वं दशयति । मालविकाप्येषु दिवसेष्वनुभूतमुक्तेव मालती- 
माला म्लाना लक्ष्यते । ग्रतः परं न जाने, बिखुज माम्‌ । | 

सधुररिका-एदं साहावलंबिदं dapi गेएह । [ एतच्छ।खावलम्बितं 
बीजपुरकं गृहाण | | 

समाहितिक्रा-तह ( इति नाट्येन वीजपुरकं गृहीत्वा ) हला ! तुमं वि श्रदो 
पेसलदरं साहुजणासुस्दूसाए फलं पावेहि। [ तथा। सखि | त्वमप्यत: पेशलतरं 
साधुजनशुश्र्षाया: फलं प्राप्नुहि । | ( इति प्रस्थिता ) 

मधुकरिका--हला ! समं अन्त्र गच्छम्ह ag वि इमत्स चिराश्रमाण- 
कुमुमोग्गमस्स तव्रणीग्रासोअस्स दोहलणिमित्तं देवोए णिवेदेमि । [ सखि ! सममेव 
गच्छावः | श्रहमप्यस्थ चिरायमाणाकुसुमोदृगमस्य तपनीयाशोकस्य दोहृदतिमित्त 
देव्ये निवेदयामि । ] 

Samabhritika.—Certainly. The King is desperately in 
love with her, but in order to spare the feelings of Queen 
Dharini, he does not display the strength of his passion. 
Malavika, too, in these days is seen to be fading like a 
jasmine-garland that has been worn and thrown away. 
More than that I do not know. Give me leave to depart. 

Madhukarika.—Take this citron hanging on the branch. 

Samabhritika (pretending to take it).—Ah ! may you 
obtain, for your readiness to oblige my saintly mistress, a 
better* fruit than this. 

F: | Madhukarika (advancing) —Friend | we will go together. 
me will give the Queen information about this golden 
oka a which is delaying to burst into blossom, bec 

ai e touched by the foot of a beautiful woma 
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समाहितिका--जुजइ, अहिग्रारो खु तुह। [ युज्यते, ग्रविकारः खलु 
तव t | 


( इति निष्क्रान्ते ) 


इति अवेशकः | 
( ततः प्रविशति कामयमानावस्थो राजा विदूषकश्च ) 
राजा--( श्रात्मानं विलोकय ) 
शरीरं क्षामं स्यादसति दयितालिङ्गनसुखे 
ward चक्षुः क्षणमपि न सा दृश्यत इति। 
तया सारङ्गाक्ष्या मसि न कदाचिद्विरहितं 
प्रसक्ते निर्वाणे हृद्य ! परितापं aaia किम ?॥ १॥ 
विदूषकः - set भवदो धीरदं उज्मिप्न परिदेविदेण । दिट्ठा खु मए तत्तहो- 
दोए मालविग्राए पिग्नसही बउलावलिग्रा । सुणाविदा श्र मह जँ भवदा diag । 
[ श्रलं भवतो धीरतामुज्कित्वा परिदेवितेन । दृष्टा खलु मया तत्रभवत्या माल- 
विकायाः प्रियसखी बकुलावलिका । श्राविता च मया यज्भवता संदिएम्‌ । | 
Sana hritika.—Quite proper. Indeed, it is your duty. 
[Ezeunt, 
Here ends the Interlude, 
Enter the King in a love-sick state, and the Vidiishaka. 
King.— My body may be thin as it has not the joy of 
embracing the beloved; my eye may be filled with tears 
because she is not seen by it even for a moment; but 
thou, my heart, are not separated for a single instant from 
that antelope-eyed one; why then dost thou suffer agony, 
when thy consolation is ever near thee? (1) 
Vidislaka.—Let your Highness cease giving way to 
tears and abandoning all selfrestraint; I haye seen 
Vakulavalika, Malavika’s dear friend, and I have given 
her that message which your Highness entrusted to me.? 


1 Literally, she has been caused to hear. 
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राजा- ततः किमुक्तवती ? 


~ 


विदूपक:- विणणावेहि भट्टारग्रं-्रणुगहिदम्हि इमिणा शिश्रोएण। किंदु 
सा तवस्सिणी देवीए भ्रहिग्रदरं रवखंतोए णाश्ररविखदो faa णिही ण Jë 
समासादइदव्वा | तह वि घटइस्सं त्ति [ विज्ञापय भट्टारकम्‌ - अनुगृहीतास्म्यनैन 
नियोगेन । fag सा तपस्विनी देव्याधिकतरं रक्षन्त्या नागरक्षित इव निधिन सुखं 
समासादयितव्या । तथापि घटयिष्यामीति । | 


राजा-भगवन्‌ संकल्पयोने | प्रतिबन्धवत्स्वपि विषयेष्वमिनिवेश्य कि तथा 
प्रहरसि यथा जनो$्यं न कालान्तरक्षमो भवति ? ( सविस्मयम्‌ ) 


क़ रुजा हृदयप्रमाथिनी 

क च ते विश्वसनीयमायुधम्‌ | 
मृदु ती&णतरं यङुच्यते 

तदिदं मन्मथ | zeae त्वयि ॥२॥ 


KKing.—What did she say then ? 


Vidishaka—‘Inform the King that I am favoured by 
having that duty entrusted to me. But the poor girl being 
guarded by the Queen more carefully than before, like the 
jewel’ guarded by a snake, is not easily to be got at >. 
nevertheless I will do my best.” 


King.—Oh revered God of Love, child of fancy, having 
directed my longing to objects unfortunately surrounded 
with obstacles, thou dost smite me so sorely that I 
able to bear delay, 

hat Proportion is there 


am 
(With an capression of astonishment). 


between this soul-torturing agony — 
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विदयक:--रां भणामि afer साहणिज्जे कज्जे किदो मए उवाश्रोवक्ले- 
श्रोत्ति । ता पजवत्थावेदु wt श्रत्ताणं। [ नतु भणामि तस्मिन्साधनीये कार्ये 
कृतो मयोपायोपक्षेप इति । तत्पयंवस्थापयलु सवाचात्मानम्‌ | ] 


राजा -- प्रथेमं दिवसशेषमुचितव्य़ापारविमुखेन चेतसा क तु खलु यापयामि ? । 


Azari श्रज एव्र पढमं वसंदावदारसूम्नश्राणि रत्तकुरवश्राणि उवा- 
ग्रणं Yaa शववसंतावदारव्ववदेसेण इरावदीए शिउखणिश्रामुहेण पत्थिदों भवं 
इच्छामि अज्जउत्तेण सह दोलाहिरोहरा ग्रणुहविदु त्ति । भवदा वि से पडिण्णादं | 
ता पमदवणां एव्व गच्छम्ह । [ नत्वद्येव प्रथमं वसन्तावतारसूचकानि रक्तकुरब- 
काण्युपायनं प्रेष्य नववसन्तावतारव्यपदेशेनेरावत्या नियुशिकामुखेन प्राथितो अवान्‌ . 
“इच्छास्या्यपुत्रेण सह दोलाविरोइणमनुभविलुम्‌ इति । भवताप्यस्ये प्रतिज्ञातम्‌, 
ततप्रमदवनमेत्र गच्छावः | 

राजा-न क्षममिदम्‌ | 

विदूषकः कहे विश्व ? [ कथमित्र ? | 

Vidishaka.—I tell you of a truth that I have devised 
an expedient for ensuring the end we wish to attain ; 
therefore, royal sir, regain your composure 

King.— Well, where shall I manage to get through 
the rest of the day with a mind ayerse to my usual occu- 
pations ? 


Vidashaka.—Surely, Iravati sent you his very day 
some red Kuravaka blossoms indicative of the first appearance 
of spring, and on the ground of the recent advent of that 


season made this request to you by the mouth of Nipunika, 
“J wish to enjoy & ride in the swing in company with my 


husband.” Your Highness, too, promised to gratify her ; 
therefore, let us go to the pleasure-grounds. 


King.—This is impossible. 


Vidashaka.—How 50 १ 
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qaaa ! निसर्गनिपुणाः faa) कथं मामन्यसंक्रान्तहूदय परुपलालं- 
यन्तमपि ते सखी न लक्षयिष्यति ? श्रतः पश्यामि 
उचितः प्रणयो वरं विहन्लु 
aga: खण्डनहेतवो हि दृष्टाः | 
उपचारविधिमेनस्विनीनां 
न ठु पूर्वाभ्यधिकोऽपि भावशून्यः || ३॥ 
विदूषक:--णारिहदि भवं श्रंतेउरट्टिदं दविखरणं एकपदे figa arg । 
[ नाहंति भवानन्तःपुरस्थितं दाक्षिएयमेकपदे पृष्ठतः कतुंम्‌ । | 
Ust(—( विचिन्त्य ) तेन हि प्रमदवतमार्गमा देशय । 
विदूषकः--इदो इदो at । [ इत इतो भवान्‌ । ] 
( उभो परिक्रामतः ) 
बिदूपक:--णां एदं पमदवणां पवणवलचलाहि पल्लवंगुलीहि तुवरेदि विश्न 
King—My friend, women are by nature discerning. 
Now that my heart is devoted to another, how will your 
friend help perceiving it, 


even when I am caressing her ? 
Therefore, 


I sce clearly that it is better to refuse a proper 
request, for I know many plausible reasons for disappointing 
her, than to go through the for 


m of shewing regard to sharp- 
sighted women, 


even if with more empressement than before, 
Supposing it be void of passion.’ (3) 


Vidishala,—You ought not suddenly to throw behind 
your back your invariable Courtesy to the ladies of your 
harem. 

King (reflecting).—Then shew 


me the way to the 
pleasure-grounds. 


Vidishaka.—T his way, this way, yonr Highness. 


Both walk round 
Vidishaka.—The spring by means of these finger-like 
= स्य पट 25200 ere 
1. Pirdabhyadhikah is explained by Tar 
dhikah, i. e., before ८४८०४७७, 


but now void of passion, 
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भवंतं पवेसिदुं [ नन्वेतञ्जमदवनं पवनवलचलाभिः पल्लवाङ्गुलीभिस्ट्वरयतीव 
भवन्तं प्रवेष्टुम्‌ । | 
राजा--( स्पशं saa ) श्रभिजातः खलु वसन्तः । सखे ! पश्य 
उन्मत्तानां श्रवणसुसगेः कूजितैः कोकिलानां 
सानुक्रोशं मनसिजरुजः सह्यतां प्रच्छतेव | 
ao Sr 
अङ्गे चूतप्रसवसुरमिदेक्षिणो मार्तो मे 
९ ` 
सान्द्रस्पशे: FLAG इव व्यापतो माधवेन ॥ ४॥ 
बिदूषक:--पविस णिव्बुसदिलाहाग्र । [ प्रविश निवृंतिलाभाय । ] 
( उभौ प्रविशतः ) 
विदूयक:-- aada fag देहि । एदं खु भवंतं fan विलोहइदुकामाए 
पमदत्रणलच्छीए जुवदोवेसलजावग्रत्तिञ्रं वसंतकुसुमणोबत्थं गहिदं । | श्रवधानेन 
ahs देहि । एतत्खलु भवन्तमिव विलोभयितुकामथा प्रमदवनलक्ष्म्या युवतिवेषलज्जा- 
पयितृकं वसन्तकुसुमनेपथ्यं गृहीतम्‌ । | 
shoots, agitated by the wind, as it were, beckons on your 
Highness to enter this pleasure-ground, 

King (making as if something were touching him).— 
Surely the Spring is noble in his sympathy. Observe, friend. 

He as it were, compassionately asking by the notes of 
love-intoxicated cuckoos, agreeable to the ear, how I manage 
to bear the torture of my passion, has made the southern 
wind fragrant with mango-blossoms to play upon my body, 
like the palm of a hand gently stroking me. (4) 

Vidishaka,—Enter, that you may obtain tranquillity 
of mind. 

Both enter the garden. 

Vidishaka,—Oh !my friend, look carefully around you, 
Surely the presiding goddess of the pleasure-grove must 
desire to allure you, since she has donned this robe of spring 
flowers that puts to shame the adornment of a young lady. 
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राजा--ननु विस्मयादवलोकयामि । 
रक्ताशोकरूचा विशेषिशुणो विम्बाथराळक्तकः 
प्रत्याख्यातविशेपकं कुरवकं श्यासावदातारुणम्‌ | 
आक्रान्ता तिळकक्रिया च तिलकेलप्रद्विरेफाअने: 
qaaa सुखप्रसाधनविधो श्रीर्माधबी योपिताम्‌ ॥ ५ ॥ 
( उभौ नाट्वेनोद्यानशोभां aidaa: ) 
( ततः प्रविशति पयुत्पुका मालविका ) 
qaaa श्रविएणादहिञश्रं भट्टारश्रं भ्रहिलसंदी श्रत्तणों वि दाव लजेमि । 
कुदो fagat सिणिद्धस्स सहीजणस्स इमं gii maia? ण॒ जाणे ग्रप्पडि- 
aei Fay केत्तश्रं कालं मश्रणो मं णइस्सदित्ति। ( इति कतिचित्पदानि 
गत्वा ) आ, कहि खु पत्थिदम्हि ? ( इति स्मृतिमभिनीय ) श्रादिदुम्हि देवीए-- 
“मालविए | गोदमचापलादो दोलापरिब्भट्टाए सरुजो मह चलणो । तुमं दाव गदुश्र 
तवणीग्रासोभ्रस्स दोहलं णिवट्रेहि त्ति’ । जइ सो पद्चरत्तब्भंतरे कुसुमं दंसेदि तदो 

King.—Indeed, I behold it with astonishment. 

The red dye of the binb-like lip is surpassed in excellence 
by the splendour of the red Afoka ; the uravaka-flower, dark- 
blue, white, and red, transcends the painting on the forehead ; 
the ornament of the spot between the eyebrows is surpassed 
by tilaka-blossoms haying bees clinging to them black 
as collyrium ; the goddess of Vernal Beauty seems to laugh to 
scorn the art of adorning the face! as practised by women. (5) 

Both of them admire the beauty of the garden. 
Enter Malavika in a state of agitation 


Malavika.—I am ashamed in my own heart, when 


I think fam in love with the King, whose heart I do 


not know. How, then, can I tell this fact to my dear friend ? 


I do not know for how long a time love will bring me-into 
this irremediably severe suffering, 


(Having advanced some 
steps). Where am I going now? 


(After reflecting). Ah! 
l. Tirinitha reads sukhaprasd 7 


dhanavidhau, the art o Sent 
without effort. i f adornmen: 
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aë akaaga पसादं दावइस्सं ति। ता जाव शिक्रोश्रभूमि पढमं गदा 
होमि, दाव ग्रणुपदं मह चलणालंकारहत्याए बउलावलिग्राए रश्रंदब्वं, ता परिदेव- 
इस्सं ताव वीसद्धं gga । [ अविज्ञातहृदयं भर्तारमभिलपन्त्यात्मतोऽपि तावल्लजे | 
कुतो विभवः स्निग्धस्य सखीजनस्येमं वृत्तान्तमाख्यातुम्‌ ? न जाने$प्रतिकारगुरुकां 
वेदनां कियन्तं कालं मदनो मां नेष्यतीति । ग्रा, कुत्र खजु प्रस्थितास्मि ? श्रादिष्टास्मि 
देव्या--'मालविके ] गौतमचापलाद्दोलापरिभ्रष्टायाः सरुजौ मम चरणौ । त्वं 
तावद्गत्वा तपनीयाशोकस्य दोहदं adda इति aad पञ्चरात्राभ्यन्तरे कुसुमं 
दशंयति, ततोऽहमभिलाषपुरयितुकं प्रसादं दापयिष्यामीति । तद्यावन्नियोगभुमि प्रथमं 
गता भवामि, तावदनुपदं मम चरणालंकारहस्तया वकुलावलिकयागन्तब्यम्‌, तत्परि- 
देवयिष्ये aaka मुहुतेकम्‌ । ] ( इति परिक्रामति ) 


विदूषकः-( दृष्ट्वा ) ही हीः वग्रस्स ! एदं खु सीहुप।णुव्वेजिदस्य मच्छे- 
fem उवणदा । [ श्रा्चयंमाश्चयंम्‌, वयस्य | एतत्खलु सीधुपानोद्वेजितस्य मत्स्यरिड- 
कोपनता । ] 


राजा--ग्रये, किमेतत्‌ ? 


I received this order from the Queen: “My feet hurt me 
“terribly, as I have had a fall from a swing, owing to the 
“carelessness of Gautama, do thou therefore perform the 
“ceremony of fertilizing the golden ASsoka-tree ; if in five 
“nights from this time it displays flowers, I will (she stops 
“sneaking and heaves a sigh) bestow on thee a boon which will 
“gratify thy desires.’ Well I have come first to the place 
where I am to perform this duty. While I am waiting till 
Vakulavalika comes after me with the pigment for the feet, 
I will for a moment weep undisturbed. (She walks round). 


Vidiishaka.—Ha ! ha! here is fine sugar offered you, 
now that you are confused with drinking rum.’ 


King.—Ah ! What is that ? 


1. Shankar Pandit points out that fine sugar cures people under the 
influence of intoxication. Tārānätha also is of opinion that the inspissated 
juice of sugar-cane is good for people in that state. 
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विदूषक:--एसा णादिपरिविखदवेसा ऊसुग्रवश्रणा एश्राइणी मालविप्रा 
age वटुदि । [ एषा नातिपरिष्कृतवेषोत्सुकवदनैकाकिनी मालविकाःदुरे ada । ] 

राजा--( सहर्षम्‌ ) कथं मालविका । 
विदूषक:--प्रह इं । [ श्रथ किम्‌ ] 
राजा-शक्यमिदानीं जीवितमवलम्बयितुम्‌ | 

त्वढुपळभ्य समीपगतां प्रियां 

हृदयसुच्छवसितं मम विक्ळवम्‌ | 
तरूवृतां पथिकस्य जळार्थिनः 


सरितमारसितादिव सारसात NAI 
भय क्क तत्रभवती ? 


विदूषः--एसा तरुराइमज्मादो णिक्कंता इदो ज्जेव परिवट्ठंती दीसइ । 
[ एवा तरुराजिमब्यान्निष्क्रान्तेत एव परिवर्तमाना दृश्यते । ] 


राजा--( विलोवय, सहपंम्‌ ) वयस्य | पश्याम्येनाम्‌ | 
विपुळं नितम्बदेशे मध्ये qi समुन्नतं कुचयोः | 
अत्यायतं नयनयोमेम जीवितमेतदायाति ॥७॥ 

Vidishaka.— There stands Malavika at no great distance, 
somewhat insufficiently adorned, with the appearance of one 
afflicted with longing ; and alone. 

King (delighted) —Whiat ! Malavika ? 

Vidishaka.— Certainly. 

King.—Now my life may find support. Hearing from 
you that my beloved is near, my distracted heart once more 
es, like the heart of a thirsty traveller when he learns 


he cry of the s@rasa that a tree-bordered river is near. 
here is the lady ? (6) 


ka.—Here she is coming in this very direction, र 
ed from the midst of a row of trees, 


zo 
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सखे  पुवेस्मादतिमतोहरावस्थान्तरमुपारूढा तत्रभवती | तथा fe— 
शरकाण्डपाण्ड्गण्डस्थलेयमाभाति परिसिताभरणा | 
माधवपरिणतपत्रा कतिपयकुसुमेव कुन्दरुता ॥८॥ 
विदूपक:--एसा वि भवं विप्र मग्नणव्वाहिणा परिमिट्टा भविस्सदि । 
[ एषापि भवानिव मदनव्याधिना fegar भविष्यति । | 


राजा --सोहादंमेवं पश्यति । 

माळविका- भ्रश्रं सो ललिदसुउमालदोहलापेक्खी भ्रगिहीदकुसुमणेवत्ये 
smag मह ग्रणुकरेदि ्रसोम्रो । जाव एदस्स पच्छाग्रसीदले सिलापट्टए 
णिसणणा ग्रताणं विणोदेमि । [ श्रयं स॒ललितसुकुम।रदोहदापेक्षी श्रनुगृहीतकुसुम- 
नेपथ्य उत्कणिठताया ममाऽनुकरोत्यशोकः | यावदस्य प्रच्छाय शीतले शिलापट्टूके 
निषणणात्माचं वितोदयामि । | 

विदूषकः--सुदं भवदा, उववठिदस्हि त्ति तत्तहोदी मंतेदि । 
[ श्रुतं भवता, उत्करिठतास्मोति तत्रमवती मन्त्रयते । ] 

My friend, the lady is in a different state from what she 
was in before. 

For she, with her cheeks pale like the inner part of the 
sara grass,’ and but few ornaments, appears like the jasmine- 
creeper having its leaves developed in the spring, and with 
only a few flowers. (8) 

Vidiishaka.—She, too, like your Highness, must be 
slightly affected with love-sickness. 

King.—It is only friendship that sees that. 

Malavika —This Asoka, that is waiting for the tender 
touch of a lady's foot, and has not assumed its robe of 
flowers, imitates me in my state of longing expectation, 
therefore let me sit dowa on this slab of rock cool with 
the shade of the tree, and refresh myself. 

Vidashaka.—Did your Highness hear? The lady said 


“J am in a state of longing.” 


le Saccharum Sara (Monicr Williams). 
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राजा--नैतावता भवन्तं प्रसन्नतर्क मन्ये । कुतः ? 
वोढा कुरबकरजसां किसलयपुटभेदशीकरालुगतः | 
अनिमित्तोत्कण्ठामपि जनयति मनसो मळ्यवातः NEN 
( मालविकोपविष्टा ) 
राज(- सखे ! इतस्तावदावां लतान्तरितो भवावः । 
विदूषक:-- इरावदि fan age पेवखामि । [ इरावतीमिवादूरे प्रेक्षे । | 
राजा-नहि कमलिनीं हष्ट्वा ग्राहमवेक्षते मतङ्गजः। (इति 
विललोकयन्स्थितः ) 


माळविका-हिश्रश्र | शिरवलंबणादो श्रदिभूलिलंघिणो दे मणोरहादो 
विरमः कि मं ग्राश्रासिश्र ? [ हृदय ! निरवलम्बनादतिभूमिलश्विनस्ते मनोरथा- 
द्विम; कि मामायास्य ? | 


King.—Even this much does not make me think you a 


man of unerring insight. 


For this wind from the Malaya mountain, Jaden with 
the pollen of the kuravaka flowers, accompanied with drops of 
water issuing from the opening folds of the buds, produces 
longing in the mind even without definite cause. (9) 


Maluvika sits down. 


King.—My friend. come this way, let us hide behind the 
creeper. 


Vidishaka,—1 think, I see Iravati in the distance. 


King.—But when he secs a cluster of lotuses, the ele- 
phant does not care for the alligator. (He stands gazing.) 


Malavika.—Cense, my heart, from entertaining a base- 
less and extravagant wish, Why dost thou torture me ? 
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( विदूषको राजानं वीक्षते ) 
राजा-प्रिये | पश्य वामत्वं स्नेहस्य । 
ओत्सुक्यहेतु विवृणोषि न त्वं 
तत्त्वावत्रोचक्फलो न तक 
थापि रम्भोरु ! करोमि लक्ष्य- 
सात्मानसेषां पारदेवितानाम ॥१०॥ 
विदृषकः--संपदं भवदो शिस्संतग्नं भविस्सदि cat अरष्पिदमग्रणसंदेसा 
विवित्ते णां बउल्लावलिग्ना sagan [ साम्प्रतं भवतो निःसंशयं भविष्यति | 
एषापितमदनसंदेशा विविक्ते ननु बकुलावलिकोपस्थिता । ] 
राजा -श्रयि स्मरेदसावस्मदभ्यर्थनाम्‌ ? 


विदूषक्रः-कि दाणि एसा दांसोए दुहिता ga wed aed विसुमरेदि ? 
ग्रहं दाव ण॒ विसुमरेमि । [ किमिदानीमेषा दास्या दुहिता तव गुरुकं संदेशं 
त्रिस्मरति ? ग्रहं तावन्न विस्मरामि ।] 

The Vidishaka looks at the King. 

King.—My beloved, observe the beautiful nature’ of 
love. 

Thou dost not reveal any cause of thy pining, nor is con- 
jecture invariably to be relied upon,? nevertheless, beautiful 
one, I consider myself the theme of all these lamentations. (10) 


Vidishaka.—Now your Highneas may be free from 
anxiety, for here comes Vakulavalika alone, she to whom 
I gave the message of love. 

King —I wonder whether she will remember my 
petition. 

Vidishaka—What ! Do you suppose that that daughter 
of a female slave will forget such a weighty message from 
your Highness ? 


l- Taranitha reads mahativam, the greatness, the mighty power. 
2. Literally, distinguished for the quality of being able to know 
only that which forms the truth. (S. P, P.) 
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( प्रविश्य चरणालंवारहस्ता ववृलावलिका ) 
बकुलावलिका- ata सुहं सहीए ? ¦ श्रपि सुखं सख्याः ? ] 


मालबिका--श्रम्होश बउलावलिश्रा उवट्टिदा । सहि ! साश्रदं दे । उवविस । 
[ aa, बकुलावलिकोपस्थिता । सखि | स्वागतं ते । उपविश । ] 


बकुळाबलिका- ( उपविश्य ) हला ! तुमं दाशि जोगगदाए fusar l ता 
एक्क दे चलणं wade जाव maai सणोउरं a करेमि । [ सखि! 
त्वमिदानीं योग्यतया नियुक्ता । तस्मादेकं ते चरणमुपनय यावत्सालक्तकं सनूपुरं 
च करोमि। | 
माळबिका-( श्रात्मगतम्‌ ) fen! wa सुहिददाए, valet श्रश्न॑ 
विहवो । कहं दाणि श्रत्ताणं मोचेश्रं ? eat एदं एव्व मे fade भविस्सदि । 
[ हृदय | श्रलं सुखितया, उपस्थितोऽयं विभव: । कथं वेदानीमात्मानं मोचयेयम्‌ ? 
naar एतदेव मे मृत्युमएडनं भविष्यति । | 
बकुछावलिक्रा-किं ata? ऊसुप्रा खु इमस्स तवणीगश्रासोभ्रस्स 
` कुसुमोग्गमे देवी । [ कि विचारयसि ? उत्सुका खल्वस्य तपनीयाशोकस्य कुसुमोद्रमे 
| देवी । ] 
| Enter Vakulavalika, with the pigment for the feet in 


her hand. 
Vakulavalika.—Is my friend happy ? 


Malavika.—Ah ! here is Vakulavalika come. Welcome 
my friend, sit down. 


Vakulavalika.—WHa! you are now invested with an 
equality with the Queen, therefore give me one of your feet 
that I may paint it with lac, and put the anklet on it 
_ Mamika (to herself) —Heart | do not consider thyself 
because this office has revolved upon me 


How can 


—What are you thinking of 
us that that golden 3 
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राजा--कथमशोकदोह्दनिमित्तोऽयमारम्भः ? 

विदूषकः--किणु खु जाणासि तुमें-मह कालणादो देवी मं भ्रंतेउरणेवच्छेण 
योजइस्सदि त्ति ? [ कि न खलु जानासि त्वम्‌-मम कारणाद्वेवी मामन्तःपुरनेपथ्येन 
योजयिष्यतीति ? । ] 

मालविका हला | मरिसेहि दाव णं । [ सखि! ada तावदेनम्‌ । ] ( इति 
पादमुपहरति ) 


~ 


agaaga aa | सरीरश्रं मि में [ अयि शरीरमसि मे । ] 


( इति नाल्येन चरणसंस्क।रमारभते ) 


राजा t 
चरणान्तनिवेशितां प्रियायाः 


सरसां पश्य बयस्य ! रागलेखाम्‌। 
प्रथमामिव पह्वप्रसृति 
हरद्ग्धस्य मनोभवद्रुस्य ॥११॥ 

King.—What! is all this preparation for the sake ot 
fulfilling the longing of the Asoka ? 

Vidushaka.—Why, de you not know that the Queen 
would not, without reason, cause her to be adorned with the 
ornaments of the harem ? 

Malavika (holds out ler foot)—Come, pardon me the 
trouble I am now giving you. 

Vakulavalika— Why, you are as dear to me as my own 
body. (She pretends to begin the painting of Malavika’s 
foot.) 

Ktng. — Friend ! observe the moist streak of colour 
placed upon the extremity of my darling’s foot, like the 
first peeping forth of the bud of tree of love consumed by 
Siva? (11) j 

1. Manobhava, the mind-born, i.e. Kama, god of love, was consumed 
by the fire of Sivas cye, and therefore called Ananga. , Weber suggests 
that the myth was invented to explain the name. Perhaps sarasij means 


charming as well as moist. 


5 
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विदूषकः चलणाणुख्यो तत्तहोदीए ग्रहिग्रारो उवविखत्तो [ चरणानुरू- 
पस्तत्रभवत्या भ्रधिकार उपक्षिप्तः | | 


राजा- सम्यगाह भवान्‌ | 
नवकिसळ्यरागेणाग्रपादेन बाला 
A A CA 
स्फुरितनखरुचा Bl हन्तुमहंत्यचेन | 
अक्ुसुमितमशोकं दोदददापेक्षया वा 
प्रणमितशिरसं वा कान्तमा द्रापराधम्‌॥१२॥ 


Agar: पहरिस्सदि तत्तहोदी gi श्रवरद्धं । [ प्रहरिष्यति तत्रभवती 
त्वामपराद्धम्‌ | | 


राजा-मूर्व्ना प्रतिगृहीतं वचः सिद्धिदशिनो ब्राह्मणस्य | 


Vidashaka—Truly, the ornamental painting laid on 


the foot of the lady suits it well 


King.—Sir, you have spoken the exact truth. 


The girl deserves to smite two things with this point of 
her foot, of the hue of a young bud, on which flashes the gleam 
of the nails, both the Agoka that has not yet flowered as longing 
for the ceremony of the dohada, and her lover standing with 
bowed? head, having recently commitied an offence. (12) 


Vidishaka.--You will have an opportunity of offending 


= the lady. 


111 King accept the auspicious word of a Brāhman who 


oresees success.” 
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इरावती - हञ्जे णिउणिए | सुणामि बहुसो मदो किल इत्यिभ्राजणस्स 
विसेसमंडणं ति । वि सचो cat छोग्रवाओं ? [ 2a निइणिके aia 
वहुशो मदः किल घ्लीजनश्य विशेषमणडनमिति । श्रवि सत्य एष लोकवाइः ? | 
निपुझिका--पढमं लोग्रवाग्नो एव्व, अ सच्चो संवृत्तो । [ प्रथमं लोकवाद 
एव, भ्रद्य सत्यः संवृत्तः । | 
इरावती--श्रलं मयि सिणोहेण । कहेहि कुदो दाशि श्रोगमिदव्वं दोलाघरं 
पढमं गदो भट्टा ण वेति। [aa मयि स्नेहेन । कथय कुत इदानीमवगन्तव्थं 
दोलागृहं प्रथमं गतो भर्ता न वेति । | 
निपुणिका--भट्टिणीए श्रखंडिदादो quart: [ भट्टित्या श्रलशिडतात्‌ 
प्रणयात्‌ । | 
इरावती--श्रलं सेवाए; मज्कत्यदं परिगहिप्र भणाहि। [ai सेवया, 
मव्यस्थतां परिगृह्य भण | 
Enter Fravat? in a state of intoxication, and her attendant. 
LIravatt.—Nipunika, my girl, I have often heard that 
intoxication is an especial ornament to women. Do you 
think that this popular saying is true ? 
Nipunika.—It was formerly a mere popular saying ; 
now it has become true, 
Iravatt.—Cease your flattering speeches. How did you 
discover, on the present occasion, that the King had gone on 


before me to the house in which the swing is ? 


Nipwnika.—l inferred it from his unfailing affection for 
you, his Queen. 


Iravati.—No more of that adulation, speak as if you 


were an indifferent person. 


e 
CC-0. Prof. Satya Vrat Shastri Collection. 


Digitized by Arya Sa 20000 0 Chennai and eGangotri 


निपुणिक्रा - वसंतोस्थुवुवाश्रणलोलुवेणा ग्रजगोदमेण afi तुवरदु भट्टिणी 
fat | वसन्तोत्सवोयायनलोलुपेंनायंगौतमेन कथितं त्वरतां भट्टिवीति । ] 

इरावती - ( aaaea परिक्रम्य ) हजे | मदेण frat aat 
भ्रजउत्तस्स दंसणे gai तुवरेदि । चलणा उण ण AE पसरंदि । [ ea ! मदेन 
झाम्यमानमात्मानमा!यंपुत्रस्य दशने हृदयं त्वरयति । चरणौ gai मम प्रसरतः । | 


निपुणिका-एँ संपत्तम्ह दोलाघरं । [ नतु संप्राप्ते स्त्रो दोलागृह्म्‌ | ] 


इरावती- णिउणिए ! श्रजउत्तो एत्व ण दीसदि । [ निपुणिके ! mi- 


gasa न हश्यते | 

परिहासणिमित्तं कहि वि ग्रदिट्टेण 
तं ग्रसोग्रसिलापद्टश्रं पविसम्ह | 
१ भवितव्यम्‌ । श्रावामपि 


निपुणिक्रा- णं भट्टिणीए श्रोलोग्रढु । 
भत्तुणा होदव्वं । श्रम्हे वि पिग्न॑गुलदापरिविख 
[ ननु भट्रिन्यवलोकयतु | परिहासनिमित्तं वृत्राप्यहट्टेन भत्र 
प्रियङ्गुलतापरिक्षिप्तमशोकरिलापटुकं प्रविशावः । | 


इरावती-तह । [ तथा । | 
Vipunika.—The noble Gautama told me, being desirous 


of a spring-gift. Let your Highness come quickly. 


Travatt (walking round as well as her state will permit).— 
Oh! my heart urges me on to behold my husband, though 
I am overpowered with intoxication, but my feet will not 


advance on the path. 
Nipunika. — Now, indeed, 
se where the swing is. 


3,—But, Nipunika, I do not sce my hushand 


we have arrived at the sum- 


 mer-hou 


Iravat 


ipunika.—You must look carefully. The King must 4 
somewhere, meaning to play your High 


goka-tree which is overgrown by the P 


7 
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निपुणिका —( विलोक्य ) ओलोग्रदु भट्टिणी चुदंकुरं विचिर्णतीणं पिपीलि- 
ग्राहि दंसिदं । | श्रवलोकयतु भट्टिनी चूतांकुरं विचिन्तरत्योः पिपीलिकाभिर्दष्टम्‌ । ] 
इरावती--कहं विश्व एदं ? [ कथमिवेदम्‌ ? | 
निपृणिका--एसा ग्रसोग्रपादवच्छा्माए मालविद्माए बउलावलिश्रा चलणा- 
लंकारं णिव्वट्रेदि । [ एपाऽशोकपादपच्छायां मालविकाया बकुलावलिका चरणा- 
ल॑कारं निवंतंयति । ] 
इरावती-( शङ्कां रुपयित्वा ) अभुमी अग्नं मालविश्राए, कहु एत्य cate ? 
[ ग्रभुमिरियं मालविकायाः, कथमत्र तर्कयसि ? | 
निपणिका - तक्केमि दोलापरिब्भंसिदाए सख्प्रचलणाए देवाए गसो म्रदोहला- 
ait मालविग्ना णिवुत्तेत्ति । अएणहा कहं देवो सम्रंधारिग्रं ऐोउरजुअलं aft 
ग्रणस्स ग्रव्भराजाणिस्सदि ? [ तकेयामि दोलापरिश्र्या सहजचरणया देव्या 
शोकदोहदाधिकारे मालविका नियुक्तेति । aaa कथं देवी स्वयंधारितं IIs 
परिजनस्याभ्यनुज्ञास्यति ? ] 
ipuyika Qoalking round and looking)—Observe, your 
Highness! While seeking for the sprout of the mango, we 


are bitten by red ants 

Travati.— What does that mean ? 

Nipunika.—Here is Vakulavalika adorning the foot 
of Malavika in the shade of ths Agoka-tree. 

Travati (exhibiting signs of suspicion) —This is not 
७ proper place for Malavika. What conjecture do you 
form ? 

Nipunika.—l conjecture that the Queen, who has hada 
fall! from a swing, has appointed Malavika to perform the cere- 
mony of the dohada for the A šoka- tree, otherwise how could 
she have permitted her attendant to wear this pair of anklets 


which she herself uses ? 


le Tarkavagiga reads the Prikrita equivalent of doldé-paribhrastha- 
saruja-charanaya, whose fect are painful owing toa fall. 
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इरावती --महदी खु से संभावणा । [ महती खल्वस्या: संभावना 1] 

निउुणिकार््क ण श्रणणोसीश्रदि भट्ठा ? [ कि नान्विष्यते भर्ता ? ] 

इरावती-हला ! ण मे चलणा श्रएणदो पवट्टंति मणो मं विद्रारेदि । 
ग्रासंकिदस्स दाव sid गमिस्सं। ( मालविका faded निरूप्यात्मगतम्‌ ) ठाणे 
खु कादर मे Rat । सखि ! न मे चरणावभ्यतः प्रवर्त्तेते । मनो माँ विकारयति । 
maga तावदन्तं गमिष्यामि । स्थाने ag कातरं मे हृदयम्‌ । | 


बकुज्ञावछिका--( मालविकायै चरणं दशायन्ती ) श्रवि रोग्रदि दे राग्ररेहा- 
विएणासो ? [ aft रोचते ते रागरेखाविन्यासः ? । ] 


मालवबिक्रा--हला ! ग्रत्तणो चलणं fa लजेमि णां पसंसिदुं । तेण पसाहणा- 
कलाए श्रहिणीदासि । [ सखि ! ग्रात्मनश्चरण इति लज्जे एनं प्रशंसितुम्‌ । तेन 
प्रसाधनकलायामभिनीतासि । ] 


Irāvati.—It is certainly a great honour to her.! 
Nipunika.—Why do you not search for your husband ? 


Travati.—Gil, my feet refuse to go to any other place. 
My mind is distracted? ; I will, in the meantime, arrive 
at certainty with respect to my suspicions. Observing 
Malavika, to herself) Not without reason is my mind 
despondent.* 


Vakulavalika (calling attention to Méaluvikas foot) —Are 


you pleased with the way in which the lines of colour are 
arranged on your foot ? 


Malaika. —As it is on my own foot, I am ashamed 


to praise your handiwork. ‘Tell me who instructed you in 
the art of adornment. x 


cads me for se, and explains sambhavan 
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बकुछावलिका--एत्य खु भत्तुणो सीसम्हि । [ aa खलु भर्तुः शिष्याध्मि । | 

विदृपक्ः-तुवरेहि दाव णं गुरुदक्खिणाए । [त्वरय तावदेनां गुरुदक्षिणाये ।] 

मालविका- दिट्टिंग्रा ण गव्विदासि । [ दिष्स्वा न गवितासि । ] 

बकुलावलिका -उवदेसाणुल्वा चलणा लंभिग्र श्रज दाव गव्विदा भविस्सं | 
( रागं विलोतयात्मगतम्‌ ) हंत, सिद्धं मे दुत्थं । ( प्रकाशम्‌ ) सहि ! एक्कस्स दे 
चलणास्स ग्रवसिदो राञ्रणिवखेवो । केवलं मुहमारुदो लभइदव्वो । Weal पवादं 
एदं ठाणं । [ उपदेशानुरूपौ चरणौ लब्वाद्य ताबद्रविता भविष्यामि । हन्त, सिद्धं 
भे दूत्यम्‌ । सखि | एकस्य ते चरणस्यावसितो रागनिक्षेपः । केवलं मुखमार्तो 
लम्भयितव्यः | अथवा प्रवातमेतत्स्यानम्‌ । | 


राजा--सखे | पश्य | 
आद्राङक्तकमस्याश्चरणं सुखमार्तेन शोषयितुम । 
c RS SN > 
प्रतिपन्नः प्रथमतरः संप्रति सेवावकाशो मे ॥ १३ ॥ 
Vukulavalika.—In this I am a pupil of the King. 
Vidishaka.—Hasten now to get the teacher's compli- 
mentary present. 
Maluvika.—1 am glad to see that you are not conceited. 
Vukulavalia.— Having obtained feet worthy of dis- 
playing my skill upon, 1 shall become conceited now. (Zo 
herself) I have accomplished my commission! (Lookiy at the 
colour, aloud) My friend, I have finished painting one of your 
fect. It is only necessary to breathe on it: Besides, this 
place is windy. 
Kiny.—My friend, observe, observe. 
Now there has arrived an admirable opportunity for me 
to do her a service by fanning with the breath of my mouth 
her foot, the dye on which is wet. (13) 


1. Bollensen and Taranatha read siddho me dappo, my pride is now 


complete, 
2, Literally, to apply the wind of the mouth. 


~ 
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विदूषकः-कुदो दे अणुसओ ? एदं भवदा चिरक्कमेणा ग्रणभविदव्वं । 
[ कुतस्ते$नुशय; ? एतावट्भवता चिरक्रमेणानुभवितव्यम्‌ । ] 

वकुलावलिका-सहि ! श्ररुणसतपत्त विश्व सोहदि दे चलणो qag 
भत्तुणो श्रंकपरिवट्टिणी होहि। [ सखि | अरुणशतपत्रमिव शोभते ते चरणाः | 
सर्वथा भ्तुंरद्भूपरिवतिनी भव । ] 

( इरावती निपुणिकामधेक्षते ) 

राजा-ममेयमाशीः । 

साळविक्रा- हला ! मा श्रवध्रणीग्रं मंतेहि । [ सखि! मा प्रवचनीयं 
मन्त्रयस्व । | 

वङुळावलिक्रा --मंतइदव्वं एव्व मंतिदं मए । [मन्त्रयितव्यभेव मन्त्रित मया] . 

माळविका-पिग्रा खु ग्रहं तव । [ प्रिया खल्वहं तव । ] 

वकुलावलिका--ण केवलं मह । [ न केवलं मम। ] 

मालविका--कस्स वा श्रणणस्स ? [ कत्य वाऽन्यस्य | ] 


Vidishaka—Why do you regret that you cannot avail 


yourself of it ? You will soon be able to enjoy this privilege 
for a long time. 


Vakulavalia.—Your foot shews like a red lotus. May 
you certainly repose upon the bosom of the King, 
Lravati looks Nipunikä in the face, 
King.—I say Amen to this prayer 
Malavika—Ah | you are talking nonsence.? 


क Vakulāvalikā—I said exactly what it js my business 
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वकुलावलिका --गुणेसु अहिशिवेसिणो भत्तुणो वि। [ गुणेष्वमिनिवेशिनो 
भतुंरपि । | i > 


साळविका -श्रतीश्रं मंतेसि । एदं एव्व मयि णत्थि। [ ग्रलीक मन्त्रयसे । 
एतदेव मयि नास्ति । ] 


वकुलावलिका-सचं gà णत्थि। भचुणो किसेसु सुंदरपांडुरेसु दीसइ 
aig । [ सत्यं तवयि नास्ति | भर्तुः कृशेषु सुन्दरपाणड्डरेषु हश्यतेऽङ्गेषु । | 


निपुणिका पढमं भणिदं fan हृदासाए उत्तरं । [ प्रथमं भणितमिव 
हताशाया उत्तरम्‌ | | 


बकुलाबलिका--श्रणुराओरो अणुराएण परिक्खिदव्त्रो त्ति gagan पमा- 
णीकरेहि । [ भ्रनुरागोऽनुरागेण परोक्षितव्य इति सुजनवचनं प्रमाणीकुरु । ] 


मालविका - कि भ्रत्तणो छंदेण मंतेसि ? [ किमात्मनश्छन्देन मन्त्रयसि ? ] 


Vukulavalika.—Why, the, King also who always has 
an eye for good qualities. 

Malavika.—You are saying what is false. These good 
qualities are not in me.! 

Pakuldvalika.—Are they really not in you? They 
are seen in the emaciated and slightly pale limbs of the 
King. 

Nipunika—The wench gives her answer as if she had 
got it all up beforehand. 

Vukulavalika.—Regulate vour conduct according to 
the maxim of the good, that love must be tested? by love. 

Malavika—What are you chattering there at your 
own sweet will ? 


1. See the critical note in Shankar Pandit’s edition. 
2, Katayavema reads, in his chhiaya, pratyeshtanyo, to be received. 
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बकुछावलिका--णहि uk: भत्तृणो खु एदाइ पणत्रमिदुलाइ ग्रवश्ध राई 
वत्तंतरिदाइं। [ नहि नहि भतु; ' खल्वेतानि प्रणयमृदुलान्यक्षराणि वक्तरान्त- 
रितानि। | 

मालविका-हला | देवि चितिम्र ण मे feai बिस्ससदि । [ सखि ! देवीं 
चिन्तयित्वा न मे हृदयं विश्वसिति । ] 

बकुलावलिका - मुद्धे ! भमरसंवाधो त्ति वसंतावदारसव्त्रसस्सं कि ए ga- 
qad श्रोदंसिदव्वो ? [ मुग्धे | श्रमरसंपातो भविष्यतीति वसन्तावतारस वंस्वं 
कि न चूतप्रसवोऽवतंसितव्यः ? | 

माळविक्रा--तुमं दाव दुज्जादे गच्छतस्य सहाया होहि । [ त्वं तावददुर्जाते 
गच्छतः सहाया भव | ] 

बकुछावलिका--विमदसुरही बउलावलिश्रा खु ग्रहं । [ विमदंसुरमि- 
बंकुलावलिका खल्वहम्‌ | | 

Vakulavalika.—No indeed, these are but the words of 
the King, full of affection, reproduced by me. 

Malavika,—Ah! thinking of the Queen, my heart 
feels no confidence. 

1200 67066: Foolish girl! Do you suppose a mango- 
shoot is not fo be plucked to ornament the ear, containing 
as it does in itself the whole essence of the manifestation 
of spring, just because it is beset with bees ? 


Malavika.—Well, do you help me to the utmost in this 
trouble.’ 


Vakulavalika.—I am a garland of Vakula flowers which 
$ becomes more fragrant by crushing. 


1. Shankar Pandit points out that dujjaeia used by Malavika 1 
But Vakulayaliki takes it as aplayful term of abuse, and 
8 accordingly. Ke 

¢ means that the more she is abused, the more helpfu 
n her own name, which means. E ; 


he कक कली र ‘wo 
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uaa, वकुलावलिके | साधु 
भावज्ञानानन्तरं प्रस्तुतेन 
प्रत्याख्याने दत्तयुक्तोत्तरेण | 
वाक्येनेयं स्थापिता स्वे निदेशे 
स्थाने प्राणाः कामिनां दूत्यधीनाः Ui 
इरात्रती--हङ्जे | tae कारिंदं एव्व बउलावलिग्राए एदस्सि पदं मालवि- 
आए । [ हञ्जे | पश्य कारितमेत्र बकुलावलिकयेतस्मि्यदं मालविकायाः । ] 


निपुणिका--मट्विणि | ग्रहिग्रारत्स seat उवदेसो । [ भट्टिनि | भ्रविका- 
रस्योचित उपदेशः । | 


इरावती-ठाणे खु संकिदं मे हिम्नग्न॑ गहीदत्या agar चितइस्सं । [ स्थाने 
खलु शङ्कितं मे हृदयम्‌ । गृहीतार्थाऽनन्तरं चिन्तयिष्यामि । ] 

King.— Bravo 1 Vakulāvalikā, Bravo ! 

By artfully putting forth her errand, as soon as she knew 
the state of Malavika’s mind, and by giving the proper answer 
on her friend's repelling her, she has got Malavika into her 
power ; it is quite right that the lives of lovers have been 


made dependent upon female go-betweens. (14) 


Travati.— Observe, my girl. Vakulavalika has induced 
Malavika to take the step.” 


Nipunika,— Queen l Suggestion produces desire even 
in one free from passion. 


Travati.—Not without reason indeed was my heart 
apprehensive. When I have got at the facts, I will proceed 
to think what I am to do. 


1. Orshe hasinduced Malavika to consent to the purport of her 


(Vakulavalika’s) commission. 
2, ie, to enter upon the enterprise of trying to become the King’s 


bride. 
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बकुछावलिका-एसो दुदीओ वि दे शिब्बरुरुपरिकम्मा चलणो । जाव 
दुवे वि सणेउरं करेमि। ( इति नाख्वेन नूपुरय्रुगलमामुच्य ) हला | afg, 
प्रसोग्नविश्नासइत्तञ्न॑ देवीए fasts ग्रणुचिट्ट । [ एप द्वितीयोऽपि ते निवृत्तपरि- 
कर्मा चरणः। यावद्द्वावपि wage करोमि । हला ! उत्तिष्ठ, श्रशोकविकास- 
यितृकं देव्या तियोगमनुतिष्ठ | | 

( उभे उत्तिष्ठत: ) 

इरावती--सुदो देवीए शिश्रोश्रों | होढ़ दाशि । [ श्रुतो देव्या नियोग: । 
भवत्विदानीम्‌ । | 

बकुलावलिका - एसो उवाख्ढराग्रो उम्रभोग्रवखमों पुरदो दे azal [ एष 
उपारूढराग उपभोगक्षमः पुरतस्ते ada । | 

माळविका-- ( azia ) कि भट्टा ? [ फि भर्ता ? ] 

बकुळाबलिका--( सस्मितम्‌ ) णा दाव wgl एसो श्रसोग्रसाहावलंवी 
पल्लवगुच्छप्नो । श्रोदसेहि णं । [ न तावद्भर्ता । एषोऽशोकशाखावलम्बी पल्लव- 
गुच्छः । भ्रवतंसयैनम्‌ | | 

Vakulavalik@.—Here is your second foot with its de- 
coration completed. Now I will put the anklets on both, 
(She pretends to put on the two anklets.) Come now rise up. 
Perform the duty imposed on you by the Queen of causing 
the Agoka to blossom. 

Iravatt.— We have now heard that it is the Queen’s 
‘order. Well, let it pass for the present 
Vakulavalika.—Here stands in front of you, flushed, 

ready for enjoyment,—— 
alavika (delighted).—What ? the King ? 


Digitized by Arya Sarfaj #Gundption Chennai and eGangotri 


( मालविका विषादं नाटयति ) 
विदूषकः श्रवि सुदं भवदा ? [ प्रपि श्रुतं भवता ? | 
राजा—सले | पर्याप्मेतावता कामिनाम्‌; 
अनातुरोस्क्रण्ठितयोः प्रासद्‌ध्यता 
समागमेनापि रतिन मां प्रति | 
परस्परम्राप्तिनिराशयो वेरं 
शरीरनाशोऽपि समानुरागयो: ॥१५॥ 
( मालविका रचितपल्लवावतंसा पादमशोकाय प्रहिणोति ) 
राजा-वयस्य ! 
आदाय कर्णेकिसळयमस्मादियमत्र चरणमपयति | 
उभयोः सदृशविनिमयादात्मानं वञ्चितं मन्ये ॥६६॥ 
बकुळावलिका-हला ! णत्यि दे दोसो । णिग्गुणो अश्रं aden जइ 


कुसुमोन्मेदमंथरो भवे जो दे चलणसक्कारं daa [ सखि ! तास्ति ते दोषः । 
निगगुंणोऽयमशोको यदि कुसुमोद्भेदमन्थरो भवेत्‌, यस्ते चरणसत्कारं लब्ध्वा | | 


(Malavika expreeses dejection) 
Vidishaka —Did your Highness hear ? 
King.—So much as this is enough for lovers. Ido not 


approve of the union, even if successfully brought about, of 


two lovers, one of whom is ardent, and the other heart- 


whole; it is better that an equally enamoured pair should 


even pine away hopeless of mutual happiness. (1 5) 


Malavika, having made an ear-ornament of Agoka-buds, in 


a playful manner puts forth her foot to strike the tree. 


King.—Observe, my friend. 
Having taken from the ASoka-tree a shoot for her ear 


she presents to it her foot ; since the two have exchanged 
similar! gifts, I consider myself defrauded of my rights. (16) 


Vakulavalika.— Well, you are not in fault; this Asoka 


must be worthless? if it should be slow in putting forth 
flowers, now that it has been blessed by such a foot. 


i Both Malavika’s foot and the shoot of the Asoka being red, 
2. ien barren. (S. P. P.) 
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राजा— 
अनेन तनुमध्यया मुखरनूपुराराविणा 
नवाम्बुरुहकोमलेन चरणेन संभावित: | 
A A > ` 
अशोक ! यदि सद्य एव मुकुलेनं संपत्स्यसे 
वृथा वहसि दोहदं ललितकामिसाधारणम्‌ ॥ १७] 
सले | वचनानुसरणापुंकं प्रवेष्टुमिच्छामि । 
विदूषक:--एहि, णं परिहासइस्सं । [ एहि, एनां परिहासयिष्यामि । ] 
( उभौ प्रवेशं कुरुतः ) 
निपुणिका--भट्रिणि भट्टिणि ! भट्टा एत्य पविसदि। [ भट्टिनि भट्टिनि | 


vata प्रविशति । ] 
इरांवती-एदं मम पढमं चितिदं हिप्रएण | [ एतन्मम प्रथमं चिन्तितं 
हृदयेन | 
H King.—Oh Asoka ! if after having been honoured by 
i the slender-waisted one with this foot of hers, soft asa 


young lotus, loud-tinkling with noisy anklets, you are not 
immediately endowed with flowers, in vain do you nurse a 
desire shared by sportive' lovers, (1 7) 


Friend, I wish to present myself, t 


|] aking a favourable 
Ea opportunity of joining in the conversation. 


| Vidiishaka—Come along! I will make fun of her. 
Ts Both enter. 


_ Nipunika.—Queen! here is the King appearing on the | 
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विदृूषक्रः--[ उपेत्य ) होदि! gi णाम अत्तहोदों पिश्नवग्नस्सो mi 
aAA णां वामपादेश ताडिदुं । | भवति ! युक्तं नाम ग्रत्रभवतः प्रियवयस्योऽयम- 
शोको ननु वामपादेन ताडयितुम्‌ | 


उभे--( संभ्रमम्‌ ) arà, भट्टा । [श्रहो, भर्ता । ] 


विदृषकः--बउलावलिए ! गहीदत्थाए तुए श्रत्तहोदी ईरिसं aaua करंती 
कोस ण णिवारिदा ? [ बकुलावलिके ! गृहीतार्थया त्वयात्रभवतीहृरामवितयं 
कुर्वन्ती कस्मान्न निवारिता ? ] 


( मालविका भयं रूपयति ) 


निपुणिका भट्टिणि | पेक्ख कि पउत्तं ग्रजगोदमेण । | भट्टिनि | पश्य कि 
प्रवृत्तमार्यगोतमेन । | 


इरावती - कहं खु वम्हबंधु श्रएणहा जीविस्सदि ? ] कथं खलु ब्रह्मवन्धुरन्यथा 
जीविष्यति ? ] 


Vidishaka (advancing}—My lady, it is not at all proper 
conduct on your part to strike with your left foot an Asoka- 


tree which is the dear friend of the King. 
Both (in a state of trepidation).—Ah ! here is the King. 


Vidishaka—Vakulavalika ! Why did not you as you 
knew the state of the case, restrain the lady from commit- 
ting! such an impropriety ? 


Malavika shows fear. 


Nipunika.—Queen, see what the noble Gautama has 


undertaken. 


Travati.—How else could a low Brahman like him make 


a livelihood ? 
boo. eas tab dhe Se 


J. Or literally when attempting to commit, 
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वकुलावलिक्रा-अज्ज | एसा देवोए णिश्रोग्रं श्रणुचिद्द॒दि । एदस्सि ग्रदिक्मे 
परवदी g । पसीददु भट्टा । ( इत्यात्मना सहेनां प्रशिपातयति ) [ ae! एषा 


] 


देव्या नियोगमनुतिष्ठति । एतस्मिन्नतिक्रमे परवतीयम्‌ । प्रसीदतु भर्ता | 
राजा-यद्येवमनपराद्वासि । उत्तिष्ठ भद्रे | ( हस्तेन गृहीत्वेनामुत्यापयति ) 
विदूषकः--जुञ्जइ, देवी एत्थ माणइदव्वा । | युज्यते, देव्यत्र मानयितव्या । | 


राजा--( विहस्य ) 
किसळयमृदोबिलासिनि कठिने निहितस्य पादपस्कन्धे | 
चरणस्य न ते बाधा संप्रति arate! वामस्य || १८॥ 


( मालविका लज्जां नाटयति ) 
इरावती-श्रहो णवणीदकणहिश्रम्मो भ्रज्जउत्तो । [ ग्रहो, नवनीतकल्प- 
हृदय श्रां पुत्रः | ] 

Vakulavatilea.—Sir ! this lady is executing an order of 
the Queen’s. In this transgression she is only the instrument ` 
of another. Let the King be appeased. (She makes Malaviba 
prostrate herself, and falls prostrate at the sume time). 


King.—lf this is the case, you are not guilty. My 
good girl, rise up. (He takes her by the hand and raises 
her up). 


Viditshaka.—Quite tight. In this matter you ought to 
show respect for the Queen, 


King.— Oh ! charming one, I hope you do not now feel 
any pain in your left foot soft as a young shoot, which 
you placed on the hard trunk of the tree? What say you, 
beautiful girl ? 


( Malavika looks ashamed. ) 


Lravati (spitefully).— Ay | my husband has a heart as 
soft as fresh butter, 
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मालछविक्रा--त्रउलावलिए ! एहि, agzi ग्रतणो णि प्रोश्रं देवो शित्रेरेम्ह । 
[ बकुलावलिके ! एहि, भ्रनुष्ठितमात्मनों नियोगं देव्यै नित्रेदयावः । ] 

बकुछाबलिका-विरणावेहि भट्रारं विसजेहि fal [ विज्ञापय भर्तारं 
विसजंयेति । ] 

राजा--भद्रे | यास्यसि मम तावदुतपचचात्रसरमथित्वं श्रयताम्‌ । 


बकुलावलिकरा-श्रवहिदा सुणाहि। ग्राणबेदु भट्टा । [ श्रवहिता श्वुणु । 
श्राज्ञापयतु भर्ता । ] 
राजा-- 
थृतिपुष्पमयमपि जनो बध्नाति न areal चिरात््रश्रति | 
L 
anigi पूरय दोहदमस्याप्यनन्यरुचे: ॥१६॥ 
इराबती--( सहसोपझत्य ) प्रेहि पूरेहि । wa कुसुमं a दंसेदि । 
Malavika.—Come Vakulavalika, let us inform the 
Queen that we have performed her command. 
Vakulavalika.—Then ask the King to give you leave 
to depart. 


King.—My good girl, you may go. But hear first my 
Supplication, which has now an opportunity of making 


itself known. 


Vukulavalika.—Listen attentively! Let the King be 
pleased to speak. 


King.—This person for ६ long time has not been able 
to put forth such a blossom of happiness ;* with the nectar 
of your touch ; satisfy also the longing of this man devoted 
to you alone. 19 

Travati (suddenly approaching).—Satisfy it, satisfy it ; 
g been (like the tree) kicked by 


1. As he will put forth after havin 
Malavika. 


6 
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र्नं उण gente एव्व । [ पूरय पूरय । अशोक: कुसुमं न दर्शयति । श्रं पुनः 
पुष्प्यत्येव । La OMN 
( सर्वे इरावतीं दृष्ट्वा संभ्रान्ता; ) 
` राजा-( agag ) वयस्य ! का प्रतिपत्तिरत्र ? 

बिदूषक:-- कि श्रएणं ? जंघावलं एव्व । [ किमन्यत्‌ ? जङ्घाबलमेव ] 

इरावती-वडउलावलिए | तुए साहु तुए saad दाणि सफलब्भत्थणं 
करेहि nagsa । [ बकुलावलिके ! त्वया साधुपक्रान्तम्‌ । इदानीं सफलाभ्यर्थतं 
कुर्वायंपुत्रम्‌ । | 

उभे-पसीददु भट्टिणी । का भ्रम्हे भत्तुणो पणभ्रपरिग्गहस्स ? [ प्रसीदतु 
भट्टिनी । के mai भतु: प्रणयपरिग्रहस्य ? | ( इति निष्क्रान्ते ) 
| इरावती--श्रविस्ससणीश्रा पुरिसा । श्रत्तणो वंचणावभ्रणं पमाणीकरिग्न 
| श्राबिखत्ताए वाहजणगीदगहीदचित्ताए far हरिणीए एदं ण॒विणणादं मए । 
no doubt the Agoka shows flowers, but this tree does not 
only display flowers, it bears fruit 9150. 


(All are confused on beholding Travatz.) 


King (aside).—My. friend, what resource is there now ? 


Vidishaka.—What other than taking to our heels ? 


Travatt.—Vakulavalika ! you have begun well, Mala- 
vika ! grant the request of my husband. 


Both the girls.—Let the Queen have compassion on us. 
Who are we that we should attract the affection of the 
King ? 


[2९0७6 Vakulavalik and Malaika. — 

- Trāvatī.— Oh the faithlessness of men! I indeed rel 

upon your deceitful speech*—unsuspicious like the 
TT a re 


ying 


1. Bollensen reads, asoo kusumam na damsedi, aam khu una uttambh 

‘The Agoka shows no flowers, and this King is a barren tree, or, more 

क ight stem without flowers, i 

 Taūrānātha and Bollensen give the prakrit equivalent 

priyagrihingah hridayagaly u kritam ; you thrus 
3 of g 2, 


f adhil 


- through wall. Tarānātha reads udakdntamitle आय 


i 
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[ भ्रविश्वसनीया: पुरुषाः । थ्रात्मनो वद्चनावचन प्रमाणीक्ृत्याक्षिपया व्याधजन- 
गीतगृहीतचित्तयेव हरिण्यैतन्न विज्ञातं मया । ] 


विदूषक:- ( जनान्तिकम्‌ ) भो ! पडिजाएहि किपि उत्तरं । कम्मग्गहीदेण 
वि कुंभीलएण संधिच्छेदे सिक्खिग्रोम्मि त्ति वत्तव्वं होदि । [ भो ! प्रतियोजय 
किमप्युत्तरम्‌ । कमंगृहीतेनापि कुम्भीलकेन संविच्छेरे शिक्षितोशत्मीति वत्तव्यं 
भवति । ] 


राजा- सुन्दरि | न मे मालविकया कबिदर्थः । मया त्वं चिरयसीति यथा- 
कथंचिदात्मा विनोदितः । 


इरावती -विस्सणीग्रोसि | ण मए विएणादं इरिसं विणोदवुत्तंतं ्रजउत्तेण 
vata त्ति । भराणहा दुकखभाइणीएं wed ण करीश्रदि । [ विश्वसनीयोऽसि। न 


that is attracted by the 
anticipate this. 


Vidiishaka (aside).— Make some defence at once. Being 
a burglar caught in the act you ought to say that you 
came here as a student of the art of digging a mine.’ 


King.—Beautiful one ! I had no object with Malavika, 
Because you delayed, I amused myself as well as I could. 


Irāvatī—You are to be depended on, are you not? I 
did not know that my husband had obtained such an 


1. I translate the text of Shankar Pandit’s second cdition, 
follow his interpretation. He shows at length in his note, that honour: 
Princes were expected to know, but not practise, dishonourable, 
Bollcnsen reads the Prakrit equivalent of utkhatamile ‘pi gr 
sandhichchhedah sikshitauyah iti vaktayyam, a thief who is 
which he has dug in a wall must say I wanted to learn the EA 


Sandhichchhedah sikshttayyah, 1८. a thief overtak 

no passenger must practise digging holes 

Perhaps he means that the King ' ght to all 
ep h Mala 
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मया विज्ञातमीहृशं विनोदरत्तान्तमायेपुत्रेणोपलव्ध इति । श्रन्यथा दुःखभागिन्यैवं 
न क्रियते। ] 
विदूबक:-- मा दाव श्रत्तभवदो दविखएणस्स उभ्ररोहं करेहि । समावदिट्रण 
देवीए परिचारिइत्यिप्राजऐेन संकहावि जयि वारीश्रदि, एत्य तुमं एव्व पमाणां । 


[ मा तावदत्रभवतो दाक्षिणयस्योपरोधं कुरु । समीपहृष्टेन देव्यः परिचारिन्नीजनेन 
संकथापि यदि वार्यते, भ्रत्र त्वमेव प्रमाणम्‌ । ] 


इरावती--णं संकहा णाम होदु । किति श्रत्ताणं श्रा्रासइरसं ? ( इति रुषा 
प्रस्थिता ) [ ननु संकथा नाम भवतु । किमित्यात्मानमायासयिष्यामि 2 ] 


ua ( भ्रनुसरन्‌ ) प्रसीदतु भवती । 
( इरावती रशनासंधारितचरणा ब्रजत्येव ) 


राजञा--सुन्दरि | न शोभते प्रणयिनि जने निरपेक्षता । 


agreeable means of passing the time. Otherwise 1, unhappy 
that I am, would never have done this. 


Vidishaka.—Do not repel by your speeches the courtesy 
of the King. If mere conversation with the attendants of 
our royal mistress when met by chance is to be considered 


a crime — why, of course, you know: best, and we must 
acquiesce. 


Jravati.— Well, conversation let it be called. How long 
am I to torture myself about nothing ? 


(She goes off in | 
passion.) 
King. (following her). Forgive me. 


2४१०६७ keeps on walking away though her feet are entangled 
by her girdle. 


| 
| 
| 
| 


King.—Beautiful one, 


neglect of your deyoted admirer is 
not becoming. 


A MSS alee भक कल 3... 


1. If we insert dukhkhataram, the passage will mean, I should not 


E caused this interruption, 
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इरावती --सठ ! अविस्ससणीभघ्रहिश्रओसि । [ शठ !  ग्रविश्‍वसनीय- 
हृदयोऽसि । ] 


राजा-- 
शठ इति मवि तावदस्तु ते 
परिचयवत्यवधीरणा प्रिये | 
चरणपतितया न चण्डि | तां 
fagata मेखलयापि याचिता Re 
इरावती -इग्नं पि हदासा तुमं एव्व अणुसरदि । ( इति रशनामादाय राजानं 
ताडयितुमिच्छति ) [ इयमपि हताशा त्वामेवानुसरति । ] 


राजा - वयस्य | इयमिरावती -- 
वाष्पासारा हेमकाञ्रीशुणेच 
श्रोगोबिम्वादप्युपेक्षाच्युतेन । 
चण्डी चण्डं हन्तुमभ्युद्यता मां 
विद्युद्दाम्ना मेघराजीव विन्ध्यम्‌ ॥२१॥ 


Trayat?.—Traitor, your heart is not to be relied on. 


King.—With the word “traitor,” oh dear one, let your 
scorn of me, who am so familiar with you, come to an end ; 
you do not dismiss your anger even though entreated by your 
girdle lying prostrate at your feet.’ 20 

Travati.— Even this cursed girdle sides with you. (She 
takes up the girdle and endeavours to strike the King with it.) 

King.—This lady in a passion, raining tears, prepares 
to strike me, terrible criminal that I am, with the cord of 
her golden girdle fallen unexpectedly? from her bimba-like 
hips, as a row of thunder-clouds to strike the Vindhya 
mountain with a streak of lightning. 21 


1, Shankar Pandit observes that the pun here is obvious. The a 


girdle is compared toa suppliant. 
9, Bollensen has mayupekshachyulena, which he interprets, fallen out = 
of contempt for me, out of anger against me. 
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इरावती--कि म॑ एव्व भूम्नो वि श्रवरद्धं करेसि ? [ कि मामेव भुयोऽप्यप- 
uzi करोषि? ] 
uar- ( सरशनं हस्तमवलम्वयति ) 
! अपराधिनि मयि दण्डं संहरसि किमुद्यतं कुटिल्केशि | 
| वर्धयसि बिलसितं त्वं दासजनायाद्य कुप्यसि च ॥२२॥ 
वूनमिदमनुज्ञातम्‌ | ( इति पादयोः पतति । ) 
इरावती-ण खु इमे मालविश्माचलणा, जा दे हरिसदोहलं पूरयिस्संति । 
( इति निष्क्रान्ता सह Fear) [ न खिल्वमो मालविकाचरणौ, यौ ते हषंदोहदं 
पूरयिष्यतः । ] 
विदृूषकः--उद्ठेंहि, श्रकिद्पसादोऽसि । [ उत्तिष्ठ, भ्रकृतप्रसादो$सि । ] 
राजा--( उत्यायेरावतीमपश्यन्‌ ) तत्कथं गतैव प्रिया ? 


Travati.—Why do you drive me into transgression again! 
(raising her hand with the girdle in it.) 


King.—Why do you withdraw the scourge lifted 
against me the malefactor, oh curly-haired one ! 
crease your fascinat 
slave here, 22 

(Lo himself) Surely at this time I 
prostrate myself (falls at her feet.) 

Fravati.—These indeed are not the feet of Mal 
that will gratify your longing for a caress. 
‘with her attendant,) 


You in- 
jons, and still you are angry with your 


am permitted (0 


avika, 
(She departs 


i 7१ 1 i 
= Vidūshaka.—Come! rise up 


» tise up, you have found 
s3 3 > i : 
: favour, 
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zarana! दिट्रिप्रा इमस्स अविणश्रस्स अ्रप्पसशणा गदा एसा । 
ता as सिग्घं भ्रवकमाम । जाव ग्रंगारप्रो रासि faa amare परिंगमणां ण 
करेदि । [ वयस्य | दिष्स्वा अनेनाविनयेनाप्रसन्ना गतैषा । तद्वयं शीघ्रमपक्रमामः । 
यावदङ्गारको राशिमिवातुवक्रं प्रतिगमनं न करोति । | 


राजा ग्रहो मदनस्य ATAN । 
मन्ये ग्रियाहृतमनास्तस्याः प्रणिपातलङ्घनं सेवाम्‌। 
एवं हि प्रणयवती सा शक्यमुपेक्षितुं कुपिता॥२३॥ 5 


( इति निष्कान्तः सह वयस्येन ) 


इति तृतीयोऽङ्कः । Es. 


Vidūshaka—I am glad to say she has gone without 
forgiving this impropriety. Therefore let us fee rapidly 
before she returns like Mars retrogressing to his mansion in 
the zodiac:! 


King.—Oh the inconsistency of love! Now that my 
mind is taken captive by my beloved, I consider Iravati’s — 
rejection of my humble supplication a veritable service ; 


for, as she is angry, I may neglect her, though she is Sos 
attached to me 


[Both walk round and 


Here ende the Third Act. a 


OR À 
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| चतुर्थोऽङ्कः 
( ततः प्रविशति पयुंत्सुको राजा प्रतिहारी च ) 
|| 


राजा--( श्रात्मगतम्‌ ) 


तामाश्रित्य श्रुतिपथगतामाशाया बद्धमूलः 
| संप्राप्तायां नयनविषयं रूढरागप्रवालः | 
l हस्तरपशैंमुकुलित इव व्यक्तरोमोद्रमस्वात्‌ 

कुर्यात्कान्तं मनसिजतरुमा रसज्ञं EZA 1171 


( प्रकाशम्‌ ) सखे गौतम ! 


| 
| प्रतीहारी - जेदु जेदु भट्टा । श्रसंणिहिदों गोदमो | [ जयतु जयतु भर्ता । 
| श्रसंनिहिनो गौतम: । ] 


ACT IV, 


Enter the King in a state of anziety and a Female 


door-lece per. 


King.—(To himself) May the tree of love which took 
root by my interest! 


in Mālavikā when her name reached 
my ear, which, when she came within range of my eyes, 
put forth the shoot of Passion, which at the touch of her hand 
may be said to have blossomed as my hair? stood manifestly 
erect from delight—may that tree, I Say, cause me, the 
“am Weary one," to taste the flavour of its fruit. 1. 


(Aloud,) Friend Gautama ! 


Female door-keeper.—Victor 
ma is not in attendance, 


Ey Hope if we read asaya. 
This means the small hairg of the skin (as W 
MR sr rie 
inhabitants of India, stand erect from delig 


y to your Highness! Gau- 
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राजा--( श्रात्मगतम्‌ ) श्राः, मालविकावृत्तान्तज्ञानाय मया प्रेषितः । 

विदूषक: —( प्रविश्य ) वड्ढदु भवं [ adat भवान्‌ । ] 

राजा--जयसेने ! जानीहि तावत्क्र देवी धारिणी सरुजचरणत्वाद्विनोद्य॒त 
इति। ` 

प्रतीहारी -जं देवो आणवेदि । [ यद्देव भ्राज्ञापयति । ] ( इति निष्क्रान्ता ) 

राजा--गोतम | को वृत्तन्तस्तत्रभव्यास्ते सख्याः ? 

Azas: --जो बिडालगहीदाए परहुदिप्राए । [ यो बिडालगृहीतायाः परः 
भृतिकाया: । | 

राजा--( सविषादम्‌ ) कथमिव ? 

विदूषकः--सा खु तवस्सिणो तए पिगलच्छिए सारभंडभूघरए गुहाए विश्न श्र 
faan [ सा खलु तपस्विनी तय पिद्धलाक्ष्या सारभारडभुगृहे गुहायामिव 2 
निक्षिप्ता। ] 


King (to hims Uf.) -- 01 course. I remember I sent him 
to find out what has become of Malavika. 


a FET 


Viditshaka (entering).--Victory to the King ! 

King.—Jayasena ! Find out where the Queen Dharini 
is, or how she is being solaced in the present painful state 
of her foot. 

Female door-kveper.—As the King commands. 

[Erit female door-keeper. 

King.—Friend, what is the state of the lady, your 
friend ? 

Vidishaka.—Pretty much that of a cuckoo in the 
of the cat 

King (despondently )—What do you mean ? 

Vidishaka.—Indeed the wretched girl has 
into the subterranean store-house as if into 
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राजा--नतु मत्संपर्कमुपलम्य ? 

विदूषकः ग्रह इं । [ aa किम्‌ । ] 
| राजा -क एवं विमुखोऽस्माकम्‌ -येन चणडीकृता देवी ? 
| विदूषकः--सुणादु भवं, परिव्वाजिग्राए मे कहिदं । fest किल तत्तहोदी 
इरावदी miaa देवि सुहं gag श्राग्रदा । [ श्यणोतु भवान्‌ । परित्राजि- 
कया मे कथितभ्‌। ह्मः किल तत्रभवतीरावती रुजाक्रान्तचरणां देवीं सुखं 
प्रष्टुमागता । ] 

राजा-ततस्ततः ? 


King.—No doubt, because she heard of her meeting 
with Ime. . 


vb Vidiishaka—Of course. 


King. —Gautama | who was such an enemy of mine as 
to make the Queen angry ? 


Vidishaka.—Listen, Sir! The Parivrajika. tells me, 
| as a fact. that yesterday the Lady Iravati went to ask after 
7 the health of the Queen, whose foot is disabled with pain. 
Í Thereupon she was asked by the Queen “Why have I not 
seen you the beloved one lately ?” She answered, ‘this is 
either an affront or an empty form, since you ask the question 
knowing all the time, that the title of ‘the beloved one’ 
belongs to your maid-servant,’ 


King.-—(what this ?) Alas! 


this statement makes the 
Queen suspect Malavika even witho 


ut distinct mention of her. _ 
Sh MM RE 
Ihave followed Shankar Pandit in this translation, Taranatha | 
itt c Prakrit ¢quivalent of kim @tmano? fyanalankyito hridayajano vallabha 
tatastayollamyantya mantritam kuto vopacharak Jatparijane sankrantam .. 
ita ४0607. This scems to mean, is a beloved person un corned 

to herself (then why are you n ? Th 
distressed 88. 
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विदूषकः--तदो सा देवीए पुच्छिदा कि णु ओलोइदो वल्लहजणो त्ति। 
ताए उत्तं--मंदो वो उवम्रारो जं परिजणे संकंतं वल्लहत्तणं aaa । 
[ ततः सा देव्या प्ृष्टा--कि न्ववलोकितो वल्लभजन इति। तयोक्तम्‌-मन्दो व 
उपचार. यत्परिजने संक्रान्तं वल्लभत्वं न ज्ञायते । ] 

राजा--श्रहो, निरभेदाहृतेऽपि मालविकायामयप्रुपत्यासः शङ्खुयति | 


बिदूपक्रः- तदो ताए ग्रणुबंधिजमाणाए सा भवदो भ्रविणाश्नं श्रंतरेण 
परगदत्था frar देवी । [ ततस्तयानुवध्यमानया सा भवतो$विनयमन्तरेण परिगतार्था 
कृता देवी । | 

राजा-- AA, दीर्घरोषता तत्रभवत्याः । भ्रतः परं कथय । 

Agqa: कि वरं ? मालविश्वा बउलावलिग्ना श्र पादालवासं णिगल- 
पदोश्नो भ्रदिट्ठुसुज्जपादं णागकणणग्जाओो विश्र प्रणुहोंति | [ किमपरम्‌ ? मालविका 
बकुलावलिका च पातालवासं निगडपद्यावदृष्टसूयंपा दं नागकन्यके इवानुभवतः । ] 

राजा-कष्टं कष्टम्‌ — l eS 

मधुरस्वरा परभृता भ्रमरी च बिबुद्धचूतसङ्गिन्यो | £ 
कोटरमकालवृष्ट्या प्रबलपुरोवातया गमिते ॥२॥ 
Vidishaka.—Then she being pressed informed the Queen 


with regard to your misdemeanour. 


King.—Ah! The unforgiving character of the lady! 
Tell me what happened next. 

Vidishaka.—What happened next! Why Malavika 
and Vakulavalika, with fetters on them, are enjoying a 
residence in the infernal regions where a ray of the sun is 
never scen, like two snake-maiden 9 


King.—Alas ! 
The sweet-voiced cuckoo and the bee, the companion 


9 2 ; 2 १ 
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naa कस्यचिदुपक्रमस्य गतिः ? 

विदूषक:-- कह भविस्सदि ? जं सारभांडघरव्यापारिदा माहविश्रा देविए 
संदिद्वा-मह श्रंगुलीश्रमु दिश्नं ARTA णा मोत्तव्वा तुए हृदासा मालविश्रा sear. 
afam afa | [ कथं भविष्यति ? यत्सारभाएडगृहव्यापारिता माध विका देव्या 
सन्दिष्टा-ममांगुलीयकमुद्रिकामहष्ट्वा न मोक्तव्या त्वया हताशा मालविका 
बकुलावलिका चेति । | 

राजा--( निःश्वस्य, सपरामशंम्‌ ) सखे | किमत्र कतंव्यम्‌ ? 

विदूषकः ( विचिन्त्य ) afta एत्थ उवाञ्रो । [ aaam: । ] 

राजा-क इव ? 


विदूषकः ( सदृष्टिक्षेपम्‌ ) को वि दिट्ठो सुणिस्साद । करणे दे कहैमि । 
( इत्युपश्लिष्य करों ) एव्वं विद्र । [ asg: श्रोष्यति । कणे ते कथयामि । 
एवमिव | ] ( इत्यावेदयति ) 

राजा--( सहषंम्‌ ) सुष्ठु, प्रयुज्यतां fast । 

Vidishaka—How can there be? For Madhavika, who 
presides over the store-house, received this 
Queen, “you are not to let out that ba 
until you see the seal of my ring,” 


order from the 
ggage of a Malavika, 


King (sighing).—Friend ! 


What remedy can we adopt 
in this matter, 


Vidishaka (reflecting). —There is an expedient even here. 


King.—Of what kind ? 

Vidishaka (looking round) .—Some 
to our Conversation unscen. 
ear (embracing him, 
I intend. 


one may be listening 
So I will whisper 1६ in your 
and whispering in his ear). This is what 


King.—Happily conceived | 


- let it be put in execution, 
and may it be successful, 


1. 1६18 clear that the head Queen exer, 
5 of authority that would have delight 


cised in some departments an 
ed the soul of Mr. J.S. Mill, 


CC-0. Prof. Satya Vrat Shastri Collection. 
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( प्रविश्य ) 

प्रतीहारी --देव | पवादसग्रणो देवी शिसएणा रततचंदणधारिणा परिग्रण- 
gama चलणोण भमग्रवदोए कहाहि विणोदिन्जमाणा agfa । [ देव 1 प्रवात- 
शयने देवी निषण्णा रक्तचन्दनघारिणा परिजनहस्तगतेन चरणोत भगवत्या 
कथाभिविनोद्यमाना तिष्ठति । 

राजा-तेन ह्यस्मa्रदेशयोग्योऽयमवसरः | 

विदूषक:--ता गच्छदु भवं ad वि देवि पेक्खिदुं अरित्तपाणी भविस्सं । 
[ तद्गच्छतु भवान्‌ । agate देवीं दरष्टुमरि कपाणिमं विष्यामि | 

राजा--जवमेनायास्तावदस्मद्रहस्यं विदितं कुरु । 

विदूषकः-तह। ( इति कणे) एव्वं fax होदि। [ तथा एवमिव 
भवति । ] (इत्यावेद्य निष्क्रान्तः ) 

राजा-जयसेने ! प्रवातशयनम[ग॑मादेशय । 


Female door-keeper (entering).—King! The Queen is 
reclining upon a couch exposed to a free current of air, with 
her foot covered with red sandal-wood' and held in the 
hands of her maids, being amused with stories by the 
Parivrajika. 

King.—This is an appropriate occasion for me to visit 
her. 

Vidishaka.—Then go, sir. In the meanwhile I will 
provide myself with some present that 1 may not approach 
the Queen empty-handed. 

King. Before you 8०, inform Jayasena of our plan. 

Vidishaka (whispers in her ear). —This it is, my good 
lady 

King.—Jayasena ! Show me the way to the couch 


where the Queen is reclining in the open air 
निक: a Se 
1. Bollensen and Tiranatha have the Prakrit equivalent of rakla- ~ 


which Bollensen interprets oil of red sandal-wood; 


chandanavarina, iy 
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प्रतीहारी--इदो इदो देवो । [ इत इतो देव: । ] 
(ततः प्रविशति शयनध्था देवी परिव्राजिका उभयतश्च परिवारः । ) 
देवी भग्रवदि | रमणिज्जं कहावत्थु । तदो तदो ? [ भगवति | रमणीयं 
कथावस्तु । ततश्ततः ? ] 
परित्राजिका--( सहृ्टिक्षेपम्‌ ) देवि | भ्रत:पर पुनः कथयिष्यामि । श्रत्र- 
भवात्विदिशेश्वरः संप्राप्तः । 
देवी--्रम्हो, भट्टा । [ ग्रहो भर्ता । ] ( इद्युत्थावुमिच्छति ) 
राजा श्रलमलमुपचारयन्त्रणया । 
| अनुचितनूपुरविरहं नाहेसि तपनीयपीठिकालम्बि | 
| चरणं रुजा परीतं कलभाषिणि | मां च पीडयितुम्‌ NN 
| धारिणी--जेदु ag श्रज्जउत्तो । [ जयतु जयत्वायंपुत्र: । ] 
| परित्राजिका _विजयतां देवः । 
| Femaled Keeper :—This way, this way your majesty. 
Then are discovered the Queen reclining upon a couch, and 
the Parivrajika with the attendants in order of precedence. 
Queen.—Revered Madam! The plot of the story is 
exceedingly interesting. What happened next ? 
Parivrajika (with a meaning look).—F rom this point 


I will resume it afterwards, His Majesty the King has 
arrived. 


` Queen.—Ah! my husband! (She endeavours to stand 
up.) 


King.—Stop ! Stop! Do not distress yourself to show 
respect to me. You ought not, 


oh  soft-voiced one, to 
o the absence of anklets,! | 
ootstool,—and to me at 
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राजा--( परिब्राजिकां प्रणम्योपविश्य ) देवि | aft सह्या वेदना ? । 
धारिणी--श्रज अत्थि मे विसेसो । [ भ्रद्यास्ति मे विशेष: | ] 
( ततः प्रविशति यज्ञोयवीतबद्धाइगुष्ठ: dard विदूषकः ) 

विदूषक:--परित्ताग्रदु Ramz भवं । सप्पेण दट्टोम्हि । [ परित्रायतां 

परित्रायतां भवात । सर्पेण दड्रोऽस्मि । ] 
( सर्वे विषण्णाः ) 

राजा-कष्टं कष्टम्‌; क्र भवान्परिश्रान्तः ? 

विदूषक:-- देवि देक्खिस्सं त्ति ग्रा्रपुप्फरगहणकारणादो पमदवणं गंदोम्हि। 
| देवीं द्रक्ष्यामीत्याचारपुष्पग्रहणकारणात्प्रमदवनं गतो$स्मि । ] 

देवी--हद्धी हदी, ग्रहं wa वम्हणस्स जीविदसंसश्रणिमित्त॑ जादम्हि । 
[ हा faa हा विक; अहमेव ब्राह्मणस्य जीवितसंशयनिमित्तं जातास्मि । ] 

King (inclining reverently to the Parivrajika and sitting 

down).—Queen ! Is the pain now endurable ? 

Queen.—Thank you, there is some improvement now. 
Enter the Vidishaka in « state of alarm, with his finger 
tied up with his sacrificial cord. 

Vidishaka.—Alas! Alas! I have been bitten by a 
snake. 

All of them are horrified. 

King.—Alas ! Where have you been wandering ? 


Vidishata —I went to the pleasure-grove to gather 


the customry! bouquet, because I was about to visit the 


Queen—save me ! save me ! 


Queen.—Alas ! Alas! I have become the cause of a‘ 


Brahman’s life being in jeopardy. 
1. Shankar Pandit says, required by the custom of the good -{chira= 


I think the English word “customary” expresses this idea 
hen approaching a god or great 


Sishtdchara.” 
It was proper to take flowers with one w 
personage. 
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विदूषकः--तहि भ्रसोम्रत्यवग्रकालणादो पसारिदो दविखणाहत्यो । तदो 
कोडरणिग्गदेण सप्पख्वेण कालेण दट्टोम्हि । णं wats दुवे दंसणपदाइं । [ तस्मि- 
्ञशोकस्तवककारणात्प्रसारितो दक्षिणहस्तः । ततः कोटरनिर्गतेन सर्पूपेण कालेन 
दष्टोऽस्मि | नन्वेते द्वे दंशानपदे । ] ( इति दंशं दर्शयति ) 
परिव्राजिका--ेन हि दंशच्छेदः पूर्वेकमेति धूयते । स तावदस्य क्रियताम्‌ । 
छेदो दंशस्य दाहो वा क्षते्वा रक्तमोक्षणम्‌ | 
एतानि दष्टमात्राणामा युष्याः प्रतिपत्तयः UII 
राजा--संप्रति विषवैद्यानां कमं । जयसेने ! क्षिप्रमानीयतां ध्रु वसिद्धिः । 
प्रतीहारी जं देवो श्राणवेदि । [ aga गराज्ञापयति । | ( इति fasean ) 
, विदृषक्ः-ग्रहो, पावेण मिच्छुणा गहीदोम्हि। [ श्रहो, पापेन gga 
गृहीतोऽस्मि । ] 
Vidishaka.—Then, as I streched out my hand to 
pluck a cluster of Agoka-flowers, Death in the form of 
a snake came out of the trunk and bit me on the finger. 


Here, indeed, are the two marks of the teeth, (He 
shows them the bite.) 


Parivrajika.—The best remedy for that is said to be 
excision of the bitten part; let that remedy be adopted 
in this case. 

The excision of the bite, or its cauterization, or the 
letting of blood from the wound ;' these are the prescribed 
expedients for saving the lives of men who are bitten by 
snakes, but they must be employed immediately, (4) 

King.—Now it is time for the poison-doctors to do their 
work, Jayasena, let Dhruvasiddhi be quickly brought. 

Door-keeper.—As the king commands. 

[Exit Door-keeper. 

Vidishaka.—Alas ! I am seized by cruel death, 


1. Tārānātha reads Ashatasyaraktamokshanam, 


: which he explains as 
the complete draining of blood of the wounded part ee 
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राजा--मा कातरो भू: । अ्रविषोष्पि कदाचिहंशो भवेत्‌ । 
विदूपक:-कहं ण med? सिमसिमाग्रंति मे sing [ कथं न 
भेष्यामि । सिमसिभायन्ति मेऽङ्गानि ] ( इति विषवेगं रूपयति ) 
देवी--हा, दंसिदं agg यिग्नारेण aiaa वम्हणं [ हा, दशितमशुभं 
विकारेण भ्रवलम्वध्वं ब्राह्मणम्‌ । ] 
( परिजनः ससंभ्रममवलम्वते ) 
विदृषक:--( राजानं विलोक्य ) भोः | भवदो बालत्तणादो वि fa- 


प्रस्सोम्हि । तं Frakes agan मे जणणीए जोगक्खेमं वहेहि । [ भोः | भवतो 
बाल्यादपि प्रियवयस्यो$स्मि । तद्विचार्यापुत्राया मे जनन्या योगक्षेमं वह्‌ । ] 


राजा--मा भेषीयोंतम | स्थिरो भव । भ्रचिरात्त्वां वैद्यश्चिकित्सिष्यति । 


King—Do not be alarmed. A bite may sometimes 
be free from venom. 


Vidishaka.—How can I help fearing? My limbs are 
conyulsed. 


He pretends that the poison is beginning to take effect. 


(Queen advancing).—Alas! Alas! A most calamitous 
snake-bite !! Support him ! Support him ! 

(The attendants support him in a state of great trepidation). 

Vidishaka (looking towards the King)—Ah! I have 
been your dear companion from childhood: take that into 
consideration? and undertake the maintenance and protection 
of my sonless mother. 

King.—Do not be afraid. The doctor will cure you 
in a moment. Be calm. 

l. Katayavema explains vidrena as visharena, Tārānātha takes it to 
mean vikarena, So does Bollensen and thinks damsidam stands for dartitany 
He translates “An aggravation of the symptoms shows itself. He is 
getting wrose.”? 

2. Bollensen and Taranitha read aviarena. The former explants it as 
avichdrena without delay; the latter as avikarena, without neglect, even, 
if I die. 


7 
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( प्रविश्य ) 
जयसेना--देव | आणाविदो धुवसिद्धी विर्णावेदि-इह एव्व श्राणीश्रदु सो 
गोदमो त्ति। [देव ! श्राज्ञापितो श्रुवसिद्धिविज्ञाययति-इहैवानीयतां स 
गोतम इति। ] 


राजा--तंन हि वपंवरपरिगृहीतमेनं तत्रभवतः सकाशं प्रापय । 
जयसेना-तहा । [ तथा । ] 


बिदृपक्रः-( देवीं विलोक्य ) भोदि | जीवेश्रं वा ण वा ? जं मए ग्र्तभवंतं 
`A 


सेवमाणेण ते श्रवरडं तं मरिसेहि। [ भवति ! जीवेयं वा न वा ? asa 


भवन्तं सेवमानेन तेऽपराद्धं तन्मृष्यस्व । ] 
देवी-दीहाऊ होहि । [ दीर्घायुभंव । ] 
( निष्क्रान्तो विदूषक: प्रतीहारी च ) 
राजा-प्रङृतिभीरुस्तपस्त्री, श्रुवसिद्धिमपि यथार्थतामानं सिद्धिमन्तं न aaa 


(Enter Door-keeper.) 

Door-heeper (Jaisena).—King ! Dhruvasiddhi desires that 
Gautama be brought to him, 

King.—Then cause him to be carried by the Chamber- 
lain into the presence of the doctor. 

Door-keeper (Jaisena).—Very well, 

Vidishaka (looking towards the Q 
I live or die, pardon all the faults that I may have com: 
mitted against thee to oblige the King. 


| @ueen.—May you live to a good old age, 


King.—The poor fellow i 
believe that Dhruvasiddhi! 
since he is rightly named th 


S naturally timid. Besides, I 
Will be successful in curing him, 
e “infallible Gr Moston is 

1, The word Dhruvasiddhi, means, “one whose Success is certain,’ 
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( प्रविश्य ) 


जयसेना--जेदु जेदु भट्टा । घुवसिद्धी विर्णावेदि उदकुंभविहाणेण सप्प- 
मुहिश्नं किपि कप्पइदव्वं । तं श्ररणोसीग्रदु fal [ जयतु जयतु भर्ता । sa- 
सिद्विविज्ञापयति-उदकुम्भविधानेन सपंमुद्रितं किमपि कल्पधितव्यम्‌ | तदस्विष्य- 
तामिति । ] 


घारिणी-इदं सप्पमुद्िग्नं श्रंगुलीभ्रश्नं । पच्छा मम हत्थे देहि णं [ इदं 
स्पमुदितम छगुलीयकम्‌ | पक्ान्मम हस्ते देह्येतत्‌ | ] ( इत्यङ्गुलीयकं ददाति ) 


(प्रतीहारी गृहीत्वा स्थिता) 
राजा जयसेने | कर्मसिद्धावाशु प्रतिपत्तिमानय । 


(Enter Door-keeper) 


Door-keeper.— Victory to the King! Dhruvasiddhi 
asserts that something with the image of a snake on it must 
be endowed with the power of counteracting poison by means 
of the ceremony called Udakumbhavidhana. So he orders 
that something with the image of a snake on it be brought. 


Queen.—Here is a ring with a snake on the stone. 
Afterwards give it back into my hand (with these words she 


gives it to the door-keeper). 


King.—Jayasena ! When the business is done, bring 
the healing talisman’ back quickly. 
Ul Se ee 

l. Ithink Shankar Pandit, though he adopts Katayavema’s reading 
really prefers that given in his first edition uda- 
mpi annevsadutit, let something having the 
btained for the purpose of performing the 


the enchanting of water, placed in jar, 
¢ enchanted water would 


in his second edition, 
kumbhavidhane sappamudiam Ka 
image of a snake on it be ० 
Udakumbhavidhana, that is to say, 
by means of mantras and other ceremonies. Th 


then be sprinkled on the bite. 
9, I have taken pratipatti to mean instrument. Taranatha takes 


itto mean—to the proper place, i.e into the Queen’s possession. I 


borrow the phrase, “the business is done” from Sankar Pandit. It has, 


of course, a double meaning. 
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प्रतीह्वरी-जं देवो श्राणावेदि । [ यद्वेव श्राज्ञापपति । | 
(इति निष्क्रान्ता) 
परिव्राजिका - यथा मे हृदयमाचछ्टें तथा निविषो गोतम: । 
राजा-भुयादेवम्‌ | 
( प्रविश्य ) 

जयसेना--जेढु देवो भट्टा । शिवुत्तविसवेगो गोदमो मुहुत्तेण पकिदित्यो 
संवुत्तो । [ जयतु देवो भर्ता । निवृत्तविषवेगो गौतमो मुहूर्तेन प्रकृतिस्थः संवृत्तः ] 

धारिणी--दिट्टिप्रा वग्रणीश्रादो मुततम्हि । [ दिष्टया वचनी यानयुक्तास्मि। ] 

प्रतीहारी- एसो उणा श्रमच्चो वाहतग्रो विश्णवेदि - राश्रकञ्जं बहु मंतिदब्वं, 
दंसणेण श्रणुग्गहं इच्छामि त्ति । [ एष पुनरमात्यो वाहृतको विज्ञापयति - राजकायं 
बहु मन्त्रियतयम्‌, त वर्शनेनानुग्रहमिच्छामोति । | 

घारिणी-गच्छढु ्रजउत्तो कजसिद्धीए । [ gaga: कार्यसिद्धये । ] 

Door-keeper.—As the King commands. 

[Exit Door-heeper.] 

Parivrajika.—My heart tells me, Gautama is free from 
the effects of poison. 

King.—So be it. 

Door-heeper (entering). Victory to ‘the King. The vio- 
lence of the poison has ceased, and Gautama has in a 
moment become as well again as ever. 

Queen.—It is a great blessing that I am clear of blame. 

Door-keeper.—But this Minister Va 


ahatya sends the 
f following message. There are many of the King’s affairs 


which I should like to talk over with him, 


Therefore I 
beg to be favoured with an interview. 
fi Queen.—Go, my husband, and may you 


be successful 
` your affairs,? 


1, i.e, of the guilt of havin 
of a Brahman, 

2. The audience, 
love affairs. 


8 been indirectly the cause of the death 


of course, understand that the affairs are really 
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राजा-देवि ! श्रातपाक्रान्तोऽयमुद्देशः । शोतक्रिया चास्या रुजः प्रशस्ता । 
तदन्यत्र नीयतां शयनीयम्‌ । 

देवी- बालिश्राश्नो | भ्जउत्तवभ्रणं ग्रणुचिद्रह्‌ । [ बालिकाः | saga 
वचनमनुतिष्ठुत | | : 

परिजनः--तह | [तथा ।] 

( निष्क्रान्ता देवी परिव्राजिका परिजनश्च) 

राजा--जयसेने | Ysa पथा मां प्रमदवनं प्रापय । 

जयसेना--इदो इदो देवो । [ इत इतो देवः । ¦ 

राजा - जयसेने | समाप्तकृत्यो ननु गौतमः । 

जयसेना--्रह इं । [aa किम्‌ ] 


राजा-- 
इष्टाधिगमनिमित्तं प्रयोगमेकान्तसाध्यमपि मत्वा | 


संदिग्धमेव सिध्ये कातरमाशङ्कते हृदयम्‌ ॥५॥ 

King.—Queen, this place is exposed to the sun, and 
cold treatment is recommended as best for this complaint ; 
therefore let your couch be removed to another spot. 

Queen.—Come, my girls, carry out the King’s orders. 

Attendants.—Very well. 

[Ezeunt Queen, the Parivrajika and attendants. < 
King.—Jayasena, lead me to the pleasure-grounds by a 


secret path. 


Jayasen@.—Let the King come this way. 
King—Jayasena, has Gautama accomplished his 
purpose ? : 
Jayasena.—Certainly. र 
King.—Though I all along thought the device wonder- | 
fully well adopted for effecting out object, my heart was 
doubtful about the result, and timidly apprehensive. (5) | 


being attached to it, (S. P. P.) 
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विदूषक:-- वड्ढढु भवं । सिद्धाइ दे मंगलकम्माई । [ adai भवात्‌ । सिद्धानि | 
ते मङ्गलकर्मारि । ] 


राजा- जयसेने | त्वमपि स्वं नियोगमशून्यं कुरु । 
जयसेना-जं देवो ्राणवेदि । [ aka ग्राज्ञापयति । ] ( इति निष्क्रान्ता ) 
राजा-गौतम ! gar माधविका a खलु किचिद्विचारितमनया । 


विदूषकर:--देवीए श्रंयुलीश्रमुहिश्रं Bean कह विश्रारेदि ? । [ देव्या asg 
लीयकमुद्ां दृष्ट्वा कथं विचारयति ? ] 


राजा-न खलु मुद्रामधिकृत्य ब्रवीमि । एतयोबंद्धयोः किनिमित्तो मोक्षः? | 
कि वा देव्याः परिजनमतिक्रम्य भवाम्सं दिष्ट इत्येवमनया प्रष्टव्यम्‌ | 


Enter Vidishaka. 


| 
| 


Vidishaka—Victory to the King! Your Majesty’s 
auspicious affairs have turned out prosperously. 


King.—Jayasena, do you also return to your duties. 
Juyasena.—As the King commands. 
[Lait - 


King.—My friend, Madhavika is a bit of a vixen, Did 
she not hesitate at all ? 


Vidishaka.—How could any one possibly 


; hesitate after 
seeing the Queen’s signet ring ? 


King — ५ 

i ing.—I do not speak with reference to the signet ring. 
t ne naturally ought to have asked what was the cause 
k the liberation of those two prisoners in that way, and why 


Q 
the sueen passed over all her own servants. and commis- 
sioned you to take to message, i oot 


CC-0. Prof. Satya Vrat Shastri Collection. 


Digitized by Arya Samaj Ga nee and eGangotri 
विद्‌पक:-- णं पुच्छिदोम्हि । पुणो मंदस्स वि मे तस्सि पच्चुप्पएणा मंदी । 
[ ननु gitsfer । पुनमंन्दस्यापि मे aigan मतिः । 
राजा-कथ्यतम्‌ । 
विदूषकः भणिदं मए-देव्वाचतएहि विणणाविदो राश्रा । सोवसग्गं वो 
qai ता aae सव्ववंधमोवखो करीश्रदु त्ति। [ भणितं मया-दैवचिन्तकैवि- 
ज्ञापितो राजा । सोपसर्गं वो नक्षत्रम्‌ । तदवश्यं सवंबन्धनमोक्षः क्रियतामिति । ] 
राजा -( सहर्षम्‌ ) ततस्ततः ? 
बिदृषकः-तं afar देवीए, इरावदीचित्तं खखंतीए राग्रा किल मोएदि त्ति 
aë संदिट्टो fai तदो जुनदि त्ति ताए pi संपादिदो ग्रत्यो । [ तच्छत्वा देव्या 
इरावतीचित्तं रक्षन्त्या राजा किल मोचयतीत्यहं संदिष्ट इति । ततो युज्यत इति 
aaa संपादितोऽर्थेः । | 
राजा-- (विदूषकं परिष्वज्य ) सखे | प्रियोऽहं खलु तव | 
न हि बुद्धिगुणेनेव सुहृदामर्थद्शनम । 
कार्येसिद्धिपथ: सूक्ष्मः स्नेहेनाप्युपलभ्यते RI 

Vidishaka-—Of course, I was asked these questions. 
But with my usual presence of mind. 

King.—Tell. 

Vidishaka-—I answered :—“The King has been told 
by the astrologers that his “star is threatened with mis- 
fortune, and that therefore “he had better release all the 
prisoners in his kingdom. 

King (delightfully).—Just proceed. 

Vidishaka.—“When the Queen Dharini heard this, 
she wishing to “spare Iravati’s feeling ordered me to release i 
the “prisoners and give out that the King wanted them set i 
at “liberty.” Thereupon Madhavika granted my request, 
saying that all was, as it should be. 

King (embracing the Vidishaka).—Friend, I see that you 
love me. 

For not only by force of intellect 
how to forward the interests of one’s friends, 
path which leads to the attainment of success is discovered 


by affection also. (6) 


ears 


2 


í 
does one see 
the narrow 
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विदूषकः तुवरदु भवं । समुहघरए सहीसहिदं मालदि afaa भवंतं 
पच्छुर्गदोम्ह 1 त्वरतां भवान्‌ ! समुद्रगृहे सखीसहितां मालविकां स्थापयित्वा 
भवन्तं प्रत्युद्वतो$स्मि । ] 


राजा --भ्रहमेनां संभावयामि । गच्छाग्रत: । 


विदूषक:--एदु भवं । ( परिक्रम्य ) एदं agent । [ एतु भवान्‌ । इदं 
A 
समुद्रगृहम्‌ । ] 


राजा--( साशङ्कम्‌ ) वयस्य ! एषा  कुमुमावचयव्यग्रहहता सख्यास्ते परि- 
चारिका चन्द्रिका सं निकृष्टमागच्छति । इतस्तावदावां भित्तिगुढौ भवावः । 


विदृषकः- ग्रहो, कुंभीलएहि कामुएहि च परिहरणीग्रा खु चंदिग्रा । [ भ्रहो, 
कुम्भीलकैः mata परिहरणीया खलु चन्द्रिका | ] 


( उभे यथोक्तं कुरुतः ) 


राजा- गौतम | कथं नु ते सखी मां प्रतिपालयति ? एहि, एनां गवाक्षमा- 
श्रित्य विलोकयामि । 


Vidishalea.—Le 


t your Highness make haste. I put 
Malavika with her 


friend in the ] 


ake summet-house and 
came immediately to meet you. 


King.—I will 80 and welcome her there, Go on in front. 


Vidiishaka.— Come, Sir, here is the lake summerhouse. 
King (anziously).— Here comes Chandrika, the maid of 
your friend! Iravati, with her hands engaged in gathering 


flowers. Let us slip this way a minute and hide behind 
the wall, 
Vidishaka.—Thie 


veS and loyers p 
light, (Both do as the 


King said.) 
King.—Gautama ! 
awaiting me ? Come, 


1, All the King’s wives “Gnd Beloved obje 
reference to the Vidiishaka, 


lust avoid the moon- 


Do you Suppose your friend is 
let us £0 to this window, and look in. 


cts are thus called with 


2. As being ८ 


contraria furtiy,» Chandrika, 
means “moonlight, 


the name of the maid 


? The pun is sufficiently obvious, 
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A 


विदूषकः--तह । [ तथा । ] 
( sat विलोकयन्तौ तिष्ठतः ) 

( ततः प्रविशति मालविका बकुलावलिका च ) 
बकुलावलिका-सहि | पणम भट्टारं । [ सखि ! प्रणम भर्तारम्‌ | 
मालविका--णमों दे । [ नमस्ते । ] 
राजा-ाड्के मे प्रतिकृृति निदिशति । 
मालविका--( aed द्वारमवलोकय ) हला ! मं विप्पलंमेसि। [ सखि ! 

मां विप्रलम्भयसि । | 
राजा--सखे | हर्षविषादाभ्यामत्रभवत्याः प्रीतो$स्मि । 
सूर्योदये भवति या सूर्यास्तमये च पुण्डरीकस्य | 
वदनेन सुवदनायास्ते समवस्थे AMES ॥४॥ 
बकुळावलिका-- णं एसो चित्तगदो भट्टा [ नन्वेष चित्रगतो भर्ता । ] 
उभे--( प्रणिपत्य ) जेदु भट्टा । [ जयतु भर्ता। ] 
Vidishaka—All right. 
(Both stand looking on.) 
Then are discovered Malavika and Vukulavalika. 
Pakulavalika—Come now, prostrate yourself before the 
king. 
Maluvika (joyfully).— [I salute your majesty. ; 
King.—I guess Vakulavalika is showing her my picture: 
Malavika (Looking at the door, with a melancholy expression.) 
Alas! you are deceiving me. 
King.—My friend, I am delighted with the lady's Joy 
and despondency both. For the loyely-faced ones face 
presented in a moment the two appearance of the lotus, Wee 
which it wears when the sun is rising, and that which it 
assumes when he is setting. (7) ८ 
Vakulavalika.—Surely here is the King ina picture, 
Both (prostrating themselves before the picture).— Victory, 
victory to the King ! ars 
म्या A ENEG of र hung up in the summer-house. Tarinatha 


ee ; isyate, 
puts into the mouth of Malavika namaste yalt parsvatah frishtataécha drio 
honour to thee who art ever in my throughts. 
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मालविक्रा--हला | तदा संभमदिटठे भट्टिणो SX जहा ण वितिरहम्हि, तहा 
aaf मए भाविदो श्रवितिणहदंसणो भट्टा । [ सलि ! तदा dae भूं स्मे 
यथा न वितृष्ण।स्मि, तथाद्यापि मया भावितो$वितुष्णादर्शनो wat । ] 
विदूषकः सुदं भवदा ? तत्तहोदी चित्ते जहा दिट्ठो तहा A भवं fa 
मंतेदि । मुहा दाणि मंजूसा विश्न missi जोव्वण॒गव्वं वहेसि । [ श्रतं भवता ! 


तत्रभवती चित्रे यथा हृष्टस्तया eat भवानिति मन्त्रयति । मुधेदानीं nagda रल- 
MUS यौवनगवं वहसि । ] 


| 
| 
| 
| 
| 


राजा—सखे | कुतूहलवानपि निसगंशालीनः ज्लोजन: । पश्य-- 
कार्त्स्येन निवेणेयितुं च रूप- 
मिच्छन्ति तत्पूवेसमागमानाम्‌ | 
न च प्रियेष्वायतलोचनानां 
समग्र्रृत्तीनि विलोचनानि ॥८॥ 
Malavika.—Ha ! Before, when I was standing face to 
face with the King himself, I was not as completely satisfied 


with beholding his beauty as I am now. I have now 
on him attentively in the picture} 


Vidishaka—Did you hear? The lady says that you 


look much better in the Picture than you did when she saw 
you in bodily presence. To no purpose do you wear the 
Pride of youth as a casket encloses a g 

King.—My friend, w 
naturally bashful. 


Though the 


em. 


omen, though full of curiosity, are 
Observe ; 

y desire to study completely the features — 
or men they have an interview with for the first time, still 


the almond-eyed ones do not allow their gaze to fall full 
upon the beloved objects. (8) 


o TN 


atisfactory look at myself than 
excitement, Š 


A yatha drishta tatha na drishta bhavine 
i she has had at you, 
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भालविका-हला ! का एसा पासपरिउत्तमुहेण भट्टिणा सिणिद्धाए fete 
शिज्फाई श्रदि ? [ सखि | केषा पार्श्व॑परिवृत्तमुखेन भर्त्रा मे स्तिरघया दृष्ट्या 
निध्यायते ? ] 


बकुळावलिका--णं इग्नं पासगदा इरावदी । [ नन्वियं पाश्वंगतेरावती ।] 


मालविका - सहि ! ग्रदक्लिणो faa भट्टा मे पडिभादि, जो aa देवीजणं 
उज्मिग्र एकाए मुहे बद्धलक्खो । [ सखि ! श्रदक्षिण इव भर्ता मे प्रतिभाति, यः 
सवं देवीजनमुज्कित्वैकस्या मुखे वद्धलक्ष्य: । | 


बकुछावलिका- (ग्रात्मगतम) चित्तगदं मट्टारं परमत्यदो संकप्पिश्न agate | 
होदु, क्रीडिस्सं दाव पदाए । ( प्रकाशम्‌ ) हला ! भट्टिणो वल्लहा एसा । [ चित्र 
गतं भर्तारं परमार्थतः संकल्प्यासूयति । भवतु, क्रीडिष्यामि तावदेतया afa | 
भतुंवंल्लभेषा । ] 


मालविका -तदो कि दाशि अत्ताणं रा्मसइस्सं ? [ ततः किमिदानीमा- 
त्मानमायासयिष्यामि ? ] ( इति सासूयं परावतंते ) 


Malavika.— Who is this with face slightly averted, that 
the King is looking at with an affectionate glance ? 
Vakulāvalikā.—Surely, this is Irāvatī at his side. 


Malavika.—Friend, he seems to me ma i to 
र : ce alone. 
neglect all the Queens, and rivet his gaze on her ta 


Vakulāvalikā (to herself). —So she treats | de King’s 
picture as if it were the original, and exhibits jealousy 
towards it. Good! I will have some fun out of her. (Aloud) 
She is the King’s favourite wife. 


Malavika.—Then why do I give myself any trouble 
how ? (She turns away pettishly). 
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राजा-सखे ! पश्य-- 
भ्रूभज्ुमिन्नतिलकं स्फुरिताधरो ष्ट 
सासूयमाननमितः परिवर्तयन्त्या । 
कान्तापराधकुपितेष्वनया विनेतुः 
संदर्शितेव छलिताभिनयस्य शिक्षा Iel 


विदूपकः-अणुणश्रसजो दाणि होहि । [ भ्रनुनयसज इदानीं भव । ] 


x मालविका- श्रजगोदमो वि एत्य एव संसेवदि णां । [ श्रायंगौतमोश्यन्रे 
वत एनम्‌ । | ( पुनः स्थानान्तराभिमुखो भवितुमिच्छति । ) 


बकुछावलिका--( मालविकां रदृध्वा ) णा खु कुविदा दाणि तुमं । [ न 
खलु कुपितेदानीं त्वम्‌ । ] 


मालविका- जइ चिरं कुविदं एव्व मं मरणेसि, एसो पञ्चाणीभ्रदि कोवो । 
[ यदि चिरं कुपितामेव मां मन्यसे, एष श्रत्यानीयते कोपः । ] 

King.—Look, my friend Malavika. As she turned 
away angrily from this quarter her face, the frontal mark 
of which was channelled by her frowns, and the lower lip 
of which was quivering, she seemed to exhibit the co- 
quettish expression which was ta ught her by her instructor 


as appropriate in fits of anger on account of the fault of 
a lover. (9) 


Vidishaka.—Be prepared now to propitiate her, 


Malavikā.—Here too is the noble Gautama, shewing her 
respect. (She again shows a desire to look in another direction.) 


Vakulavalika (preventi 


ng Malavika f ०50 1० 
Surely you are not angry n व. front HEE 


Ow. 
Malavika,—tf you think 
I am goi t > angr for 
long, I hereby recall ray: anger. going to be angry 
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राजा--( उपेत्य ) 
कुप्यसि कुवळयनयने | चित्रापितचेष्टया किमेतन्मे । 
ननु तव साक्षादयमहमनन्यसावारणो दासः ॥१०॥ 


बकुळावलिका--जेढु ag भट्टा । [ जयतु जयतु भर्ता। ] 
माळविका--( श्रात्मगतम्‌ ) कहु चित्तगदो भट्टा मए असूइदो ? [ कथं चित्रः 
गतो भर्ता मयासूयित्तः ? ] ( प्रकाशम्‌, सब्रीडवदनमञ्जलि करोति ) 
(राजा मदनकातयं रूपयति ) 
विदूषकः--कि भवं उदासीणो faa दीसइ ? [ कि भवानुदासीन इव 
हश्यते ? | 
राजा ~- ग्रविश्वसनीयत्वात्सख्यास्तव । 
विदूषक्रः--श्रततहोदीए aH कहं तुह ग्रविस्सासो ? [ प्रत्रभवत्यामयं कथं 
तवाविश्वासः ? ] 
राजा--श्रयताम्‌- 
पथि नयनयोः स्थित्वा स्वप्ने तिरोभवति क्षणात्‌ 
सरति सहसा वाह्वोमेव्यं गतापि सखी तव । 
King (entering).—Oh lotus-eyed one, why art thou 
action represented in & 


angry with me on account of an 
sence of thee, a slave 


picture ? Surely I am here in pre 
devoted to thee alone. (10) 
Vakulavalika.—Victory to the King ! 
Malavika (to herself ).— What ? did I show ager towards 
the King’s portrait ? (With bashful face folds her hands in a 


suppliant attitude.) 


(Lhe King appears to be distracted with love.) 
Vidiishaka—Why do you seem 30 apathetic ? 


King.— Because your friend is so untrustwor thy. 
so much ? 


Vidiishaka.—Do you distrust the lady 
rectly in 


King.—Listen ! She appears in a dream di 
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मनसिजरुजा ह्लिष्टस्येबं समागममायया 
कथमिव सखे | विस्रब्धं स्यादिमां प्रति मे मनः ?॥११॥ 
बकुछावलिका--सहि | बहुसो खु भट्टा विप्पल्रद्धो । दाणि दाव तुए ग्रत्ता | 
विस्सासणिजो करीभ्रदु। [ सखि ! बहुशः किल भर्ता विप्रलब्धः । तत्त्वयात्मा | 
विश्वसनीय: क्रियताम्‌। ] 
माळबिक्रा-सहि ! मह उण मंदभग्गाए सिविणसमाश्रमो वि भट्टिणो दुल्लहो 
ग्रासि | [ सखि ! मम पुनमंन्दभाग्यायाः स्वप्नसमागमोऽपि भतुंदुँलंभ भ्रासीत्‌ । ] 
बकुलावलिका --भट्टा कहदु से उत्तर । [ भर्ता कथयत्वस्या उत्तरम्‌ । ] 
राजा-- | . 
उत्तरेण किमात्मैव पञ्चवाणाग्निसाक्षिक्रम्‌ | 
तव सख्ये मया दत्तो न सेव्यः सेविता रहः ॥१२।। 
बकुलावलिका - श्रणुगहीदम्ह्‌ । [ श्रनुगृहीते स्वः । ] 


front of my eyes, and immediately vanishes; when she has 
come within the grasp of my arms, she suddenly darts forth 
again, though she is a weak woman ;? how can my mind be 
made by the mere delusion of a union to repose any trust in 
her while I am thus afflicted with the pain of love ?? (11) 
Vakulavalika —F 


riend, often has the King been de 
ceived, so now show yourself a person to be trusted, 

Malavika.— But, my friend, I, unlucky woman -that I 
am, found union with the King hard to obtain even in a 
dream, 


Vakulavalika.—King, give her an answer. 


King.—What is the use of giving her an answer? I 
have given myself to your friend in presence of the fire of 
love ; I am not her master, but her servant in secret. (12) 

Vakulavalika.—1 am highly honoured by this favor- 
able answer, 


= I जते उ ती कल 


3 
1. Abata means ‘week? and also “a woman.” The pun, as Shankar 4 
Pandit observes, is apparent enough. X 


2 Literally, the mind-born one. 
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विदूपक:-( परिक्रम्य, adag ) वउलावलिए | एसो बालासोग्रस्कवस्स 
qaar लंघेदि हरिणो । एहि शिवारेम णां [ बङुलावलिके | एष वालाशोक- 
वृक्षस्य पल्लवानि agafa हरिणः | एहि निवारयाव एनम्‌ । | 

बकुलावळिका--तह | [ तथा | ( इति प्रस्थिता ) 

yarmaa | एबमेवास्मिन्क्षणक्षणेऽवहितेन त्वया भवितव्यम्‌ | 

बिदूषक:--एव्वं वि गोदमो संदिसेअदि । [ एवमपि गौतमः संदिश्यते । ] 

बकुळावलिका--( परिक्रम्य ) भ्रज गोदम | अहं ्रप्पग्नासे चिठ्ठामि । तुमे 
garam होहि । [at गौतम ! ग्रहमभ्रकाशे तिष्ठामि। त्वं द्वाररक्षको 
भव। | 

विदूषकः जु । [ युज्यते | 

( निष्क्रान्ता बकुलावलिका ) 

विदूषक:--इमं दाव फलिहक्खंभं अस्सिदो होमि ( इति तथा इत्वा ) wal, 
सुहप्परिसदा सिलाविसेसस्स । [ इमं तावत्स्फटिकस्तम्भमाश्रितो भवामि । ग्रहो, 
सुखस्पशंता शिलाविशेषस्य । ] ( इति निद्रायते ) 

( मालविका ससाध्वसा तिष्ठति ) 

Vidishaka (walking round with an air of agitation.)— * 
Vakulavalika ! Here is a deer coming to browse upon the 
shoots of the young Agoka-tree, let us therefore drive it off, 

Vakulavalika.—Very well. (She starts off) 

King.—You must be on the lookout to guard us also. 

Vidishaka.—This also is a duty imposed on Gautama. 

Vakulavalika.—Noble Gautama, I will remain in some 


lurking-place, do you guard the door. 


V idishaka.— is qui er. 3 
tdiishaka.—That is quite proper [Erit Vukulavelika. 


In the meanwhile I will be down upon this crystal 
slab. Oh! how pleasant to the feel is this delicious stone. 
(He fails asleep.) 

Malavika looks bashful. 
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राजा-- 
Aga सुन्दरि | संगमसाध्वसं 
तव चिराद््रश्नृति प्रणयोन्मुखे | 
परिगृहाण गते सहकारतां 
स्वमतिसचुक्तलता चरितं सयि 112311 
मालविका - देवीए भएए श्रत्तणो वि पिश्न॑ काढु श पारेमि। [देव्या 
भयेनात्मनोऽपि प्रियं कतुं न पारयामि । ] 
राजा-भ्रयि | न भेतव्यम्‌ । 


मालविका - ( सोपालम्भम्‌ ) 
सामत्यो भट्टा । [ 


राजा -- 

दाक्षिण्यं नाम बिम्बोष्ठि ! नायकानां कुलव्रतम्‌ | 

तन्मे दीर्धाक्षि ! ये प्राणास्ते खदाशानिबन्धनाः ।।१४। 
King.—Dismiss your bashfulness, Oh beautiful one, 


with regard to me who have been so long devoted to thee; 


I have become like the mango-tree ; do thou assume the part 
of the Atimukta Creeper. (13) 


जो ण भाश्रदि सो मए भट्टिणीदंसरे fee 
यो न विभेति स मया भट्टिनीदशंने हष्टस।मथ्यों भर्ता । ] 


Malavika.—Through fe 
my heart approves. 

King.—Oh ! there is no g 

Malavika.—T he King, 
seen by me in much the 
the Queen. 


King.—Politeness indeed, Oh, 
invariable characteristic! 
nevertheless such life as 
entirely dependent upon the 


1, Kulavrata, a famil 
generation, such 


ar of the Queen I cannot do what 


round for fear. 
who is now so fearless, has been 
same state as myself on beholding 


Bimba-lipped one, is an 
of the descendants of Bimbaka; 
I possess, Oh almond-eyed one, 18 
hope of thy favour. (14) 
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agadi चिरानुर्तोऽयं जन: । ( इति संश्लेषमु पजनयति ) 
( मालविका aaa परिहरति ) 

राजा --( श्रात्मगतम्‌ ) रमणोयः खलु नवांगनानां मदनविषयव्यापार:। 

तथा हि इयम्‌-- 
हस्तं कम्पयते रुणद्धि रशनाव्यापारलोळाङ्गुलीः 
स्वौ हस्तो नयति स्तनाबरणतामालिङ्गयमाना बलात्‌। 
पाठुं पचष्मलनेत्रमुन्नमयतः सा चीकरोस्याननं 
व्याजेनाप्यभिलाषपूरणसुखं निर्वेतेयत्येव मे ॥१५॥ 
( aa: प्रविशतीरावती निपुणिका च ) 

इरावती--हम्जे णिउणिए | सच्चं तुमं परीगदत्या चंदिभ्नाए। समुहघरअलिदे 
सइदो एश्राई ग्रजगोदमो fest त्ति। [ast निपुणिके | सत्थं त्वं परिगतार्था 
चन्द्रिकया । समुद्रगृहालिन्दे शयित एकाकी ग्रायंगौतमो eg इति । | 

निपुणिका-प्रएणहा कहं भट्रिणीए विएणावेमि ? [ अन्यथा कथं भट्टिन्ये 
विज्ञापयामि ? ] 

* So favour me who am attached to you since long 
(gesticulates embracing her). 

(Malavika gesticulating avoiding it) 

King—(To himself) How pleasant indeed are the 
actions of young ladies in the matter of love. For:— 

While trembling she obstructs the hand the fingers of 
which are actives in the work of girdle; when embraced 
perforce, she makes her hands cover the breast, when raised 
to kiss, she turns away her face with eyes having beautiful 
eye lashes, Even under pretext I feel the pleasures which 
one gets on actual fulfilment of ones desire. (15)* 

Enter Travatt and Nipunika. 

Travati.—Nipunika, my girl, did Chandrika really tell 
you that she saw the noble Gautama alone on the terrace of 
the lake summer-house ? 

Nipunika.—Otherwise I should not have dared to tell 


_Your Highness 'so.) (eee 
* The portion under asterisks is our translation which was not given 


in the original translation, 


8 
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इरावती-तेण हि तहि एव्व गच्छम्ह संसग्रादो मुत्तं श्रज्जउत्तस्स a- 
aned पुच्छिदु भ्र । [ तेन हि तत्रैव गच्छामः संशयान्मुक्तमायंपुत्रस्य प्रियवयश्यं 


द्रष्ट्र च । 
| RF faa भट्टिणीए aag [ सावशेषमिव afgan 
वचनम्‌ । | 
इरावती--प्रएणं च चित्तगदं भ्रज्जउत्तं पसादेदुं । [श्रव्यच्च चित्रगतमायंपुत्र 
प्रसादयितुम्‌ | ] 
निपुणिका-प्रह दाणि कहं णु भट्टा एव्वं श्रणुणीश्नदि ? [ श्रथेदानौं कथं तु 
भतंवमनुनीयते ? | i 


इरावती--मुद्धे ! जारिसो चित्तगदो णां तारिसो एव्व श्रएणसंकंतहिम्रग्नो 
प्रज्जउत्तो केवलं उवशभ्रारादिक्कमं misg aa भ्रारम्भो । [ मुग्धे | 
याहशश्चित्रगतो ननु तादृश एवान्यसंक्रान्तहूदय श्रायंपुत्रः । केवलमुपचा रातिक्रमं 
प्रमाजितुमयमारम्भ: । ] ` 


|, . निपुणिका--इदो इदो भट्टिणी । [ इत इतो भट्टिनी । ] 
( उभे परिक्रामतः ) 
( प्रविश्य ) 

Travatz.—Then let us go there in order to enquire after 
the health of my husband’s dear friend rescued from immi- — 
nent peril, and— 

Nipunika.—Your Highness seems to have something 
further to say 
= Ira@vatt—And also to apologize to the picture of the 

King र | 
_ Nipunika —Why do you not endeavour to propitiate th 


no better than the picture of a husband. 
8 only to atone for my want of proper 1 
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चेटी--जेदु Gz भटिणी । भट्टिणि | देवी भणादि-ण मे मच्छरस्स एसो 
कालो । तेण खु वहुमाणं वडढेदुं aneng सह णिश्रलबंधरो किदा मालविश्रा । 
जइ ARTA श्रज्जउत्तस्स fa काढु, तहा करेमि | जं ge aaia मे 
भगाहि त्ति। [ जयतु जयतु भट्टिनी । भट्टिनि | देवी भणति-न मे मत्सरस्येष 
कालः | तेन खलु बहुमानं वर्धयितुं वयस्यया सह निगडबन्धने कृता मालविका । 
यद्यनुमन्यसे श्राय पुत्रस्य प्रियं कतुँ, तथा करोमि । यत्तवेएं तन्मे भणेति । ] 

इरावती - णाश्ररिए | विण्णावेहि देवीं-का aai भट्टिणों णिम्नोजेदुं ? परिग्रण- 
णिग्गहेग दंसिदो मइ श्रणुग्गहो । कस्स वा पसादेण a जणो agefe त्ति | 
[ नागरिके | विज्ञापय देवीम्‌-का वयं भट्टिनी नियोजयितुम्‌ । परिजनतिग्रहेण 
दशितो मय्यनुग्रहः | कस्य वा प्रसादेनायं जवो वंत इति । ] 

चेटी तह । | तथा । ] ( इति निष्क्रान्ता ) 

निपुणिका--( परिक्रम्यावलोक्य च ) भट्टिणि | एसो दुवारुद्ेसे समुद्दघरस्स 
विपणिगदो विश्व बलीवद्दो भ्रज्जगोदमो भ्रासोणो एव्व amfa । [ भट्टिति | एष 
ad समुद्रगृहस्य विपणिगत इव बलीवदं भ्रायंगौतम ग्रासीन एव निद्रायते । ] 

Servant.—Victory to your Highness ! 

The Queen! says :—“This is not proper occasion for me 
to show jealousy, and it was only in order to increase the 
great respect in which you are held that I put Malavika in 
fetters together with her friend; if you give me leave 1 will in- 
tercede with the King on your behalf. Let me know your wish.” 

Travati.—Nagarika, give the Queen this message from 
me, Whoam I that I should commission the Queen to 
execute my wishes? She has shewn great condescension 
towards me in punishing her attendants. What other person 
in the world honours me with favourable notice ? ih 


Servant.—I will do so [Ei . 
Nipunika (walking round and looking)—Your Highness, ie 


` here is Gautama reclining in perfect confidence ० e 


1. That is, the head Qucen, Dhariyi. | 
2. The bull here referred tois a vasu Or . 


100168, He lives on i 
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इरावती -भ्रच्चाहिदं; ण खु सावसेसो विसविश्रारो हवे [ भ्रत्याहितम्‌ ; 
त खलु सावशेषो विषविकारो भन्रेत्‌ । | 

निपुणिका - पसरणमुहवरणो दीसइ । श्रवि श्र धुवसिद्धिणा चिइच्छिदो। 
ता से भ्रसंकणिज्जं पावं । [ प्रसन्नमुखवर्णो हृश्यते। aft च घ्लुवसिद्धिना 
चिकित्सितः । तदस्याशङ्कूनीयं पापम्‌ । | 


विदूषकः ( उत्स्वप्नायते ) भोदि मालविए ! [ भवति मालविके ! ] 


निपुणिका gi भट्टिणीए - कस्स एसो श्रत्तणिश्रोश्नसंपादणे विस्ससणिज्जो 
हदासो ? सव्वकालं इदो एव्व सोत्यिवाग्रणमोदर्णाह gha पुरिअ संपदं मालविश्रं 
उस्सिविणावेदि। [ai भट्टिन्या -कस्येष श्रात्मनियोगसंपादने विश्वसनीयो हताश: ? 
सवंकालमित एव स्वस्तिवाचनमोदकेः कुक्षि पूरयित्वा सांप्रतं मालविका- 
मुत्स्वप्नायते | ] 


विदृषकः--इरावदि श्रदिककरमंतो होहि । [ इरावतीमतिक्रामन्ती भव । ] 


Irivati.—That is ominous. It can hardly be the case, 
1 hope, that any bad effects of the poison still remain. 


Nipwitika.—The expression of his face is tranquil 


Moreover, he has been treated by Dhruvasiddhi. Therefore 
nothing evil need be suspected. 


Vidishaka (beginning to talk in his sleep).—Lady Māla- 
vika 


Nipuiiikg.—Did your Highness hear? Whose son is 
this wretch ? The rascal who has always filled his belly 
with complimentary sweetmeats given by our faction, is now 
talking in his sleep about Malavika. 


Vidishaka (continues to talk in his sleep).—May you cut 
Out Iravati | 


Mit. अ मी : 

a a good charity to Supply to him, and he also helps himself 
© grain exposed for sale in sho E fat and 

squats quietly near some ps. He becomes very fa 


sho : i 
disturbed, (S, P, P.) nu dors away without fear of being 
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निपुणिका--एदं भ्रच्चाहिदं; इमं winter agi इमिणा भुग्रंग- 
कुडिलेण दंडकट्ठेण खंभंतरिदा भाग्रइस्सं । [ एतदत्याहितम्‌; इमं भुजंगभीरुक॑ 
ब्रह्मवन्धुमनेन भुजंगकुटिलेन दण्डकाष्ठेन स्तम्भान्तरिता भीषयिष्यामि । ] 


इरावती--अश्ररुहदि एब्व किदग्धो उवदुदवच्स । [श्रहंत्येव कृतघ्त उपद्रवस्य । | 


( निपुणिका विदूषकस्योपरि दरडकाष्ठं पातयति । ) 


विदूषकः--( सहसा sga ) भ्रविहा भ्रविहा, भो वप्रस्स | सप्पो मे उवरि 
पडिदो । [ अविधा अविधा; भो वयस्य ! सर्पो म उपरि पतितः । ] 


राजा--( सहसोपखत्य ) सखे ! न भेतव्यं न भेतव्यम्‌ । 


मालविका--( aga ) भट्टा ! मा दाव सहसा शिकम । सप्पो त्ति 
भणीश्रदि । [ भतंः | मा तावत्सहसा निष्क्राम । सपं इति भणयते । ] 


Nipunika.—This is outrageous. I will hide behind 


the pillar and frighten with this stick of mine, which is 


crooked like a snake, this scoundrelly Brahman, who is 
so much afraid of serpents. 


5 io e थे z 
Travati.—Indeed, the treacherous rogue deserves some 


misfortune.! 


Nipunika pitehes her stick on to the body of the Vidū- 


shaka. 


Vidishaka (waking up suddenly).—Woe is me! A snake 


has fallen upon me. 


King (rushing Up immediately).—Friend do not be 


afraid, do not be afraid | 


Malavika ( following him).—Sir, do not rush out so 


heedlessly, he says there is a snake there. 


1. Bollensen has sappadamsanau, to "य ७ be bitten b bitten by a snake, 
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इरावती--हद्धि हद्धि; भट्टा इदो एव्व धावदि । [ हा धिक्‌ हा चिक्‌, भर्ता 
इत एव धावति । ] 


विदूषकः ( सप्रहासम्‌ ) कहु दंडकट्ठं एदं । ad उण जाणे ज॑ मए 
केदईकंटएहि दंसं करिश्र सप्पस्स उवरि भ्रग्रसो किदं, तं मे. फलिदं fa [ कथं aw- 


काहुमेतत्‌ । Ag पुनर्जाने यन्मया केतकीकरएटकेदैशं कत्वा सपंस्योपर्ययशः कृतम्‌, 
तन्मे फलितमिति | ] : 


( प्रविश्य पटाक्षेपेण ) 


बकुल्ञावलिका--मा दाव भट्टा पविसदु | इह कु डिलगई सप्पो विश्न दीसदि। 
[ मा तावड्ूर्ता प्रविशतु । इह्‌ कुटिलगतिः सपं इव हश्यते । ] 


इरावती —( स्तम्भान्तरित' राजानं सहसोपेत्य ) 


अबि णिग्विग्धमणोरहो 
दिवासंकेदो मिहुणस्स ? [afa निविघ्नमनोरथो दिवासंके 


तो मिथुनस्य ? ] 


lrdvati.—Alas! Alas | Here is the King running out 
of the house, 


Vidishaka ( 


laughing).—What | 
I think, howey 


er, th 
of my Presumption i 
ketaki-thorns, 


is this only a stick? 
at I have received the just reward 


n imitating the bite of a serpent with 


Unter Vakulavalika hurriedly. 
Vakulavalika.—Do not advance, Oh King! In this 
direction 1 believe I sce ७. 


A serpent—a Serpent crooked in 
its going.? 


delicious as you expected ? 


€ stage-curtain. 


ves that Irivati is called a serpent on account 


Of the crookednegs of her mind. 
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( सर्वे इरावतीं दृष्ट्वा संत्रान्ताः ) e é 
राजा-प्रिये ! श्रपूर्वोऽयम्रुपचारः | 
इरावती--बकुलावलिए | दिद्ठिग्रा दुचादिश्रारविसभ्मा संपुएणा दे पणा ? 
[ बकुलावलिके | दिष्स्वा दूत्यमिसारविषया संपूर्णा ते प्रतिज्ञा । ] 
बकुलावलिका -पसीदडु भट्टिणी । कि मए किदंत्ति देवो पुच्छिदव्वो । 
aagu वाहरंतित्ति कि देवो पुहवीए परिसिदुं विरमदि ? । [ प्रसीदतु भट्टिनी । 
कि मया कृतमिति देवः प्रष्टव्यः । ददुंरा ध्याहरच्तीति क्रि देवः पृथिव्यां वषितुं 
विरमति ? | 
विदूषकः मा दाव, भोदीए दंसणमत्तेण naai पणिवादलंघणं विसुमरिदो | 
तुमं उण श्रजवि पसादं ण गेरहसि ? [ मा तावत्‌ । भवत्या दशंनमात्रेणात्रभवान्‌ 
प्रणिपातलङ्घनं विस्मृतः । त्वं पुनरद्यापि प्रसादं न गृह्णासि ? | 


(All are confused on beholding Travati.) 

King.—Darling, this is an extraordinary form of salu- 
tation. 

Travati. —Allow me also to congratulate you, Vaku- 
lavalika, on the way in which you have made good your 
promise of acting as a go-between. i 

Vakulavalika.—Let your Highness have compassion on 
us. Does Indra forget! the earth because the frogs croak ? 


Vidishaka.— Queen, do not go on in this way. Merely | 


on beholding you the King forgot your previous rejection _ ` 
of his humble prostration, but you refuse to be reconciled 


a 
even now: o a e 5 


1, Taranatha reads smarati vismarati. “Is it the eroakit a 
frogs that brings the rain?” He explains it that the Lo beha 
5 the result of his own passion, and has nothing to do wi 'akul 
suggestions. Shankar Pandit obvserves :—“Vakulā 
whatever she and her poor friend Malavika may i 
that talk would have no more effect upon the King’s ie o Ix a 
the croaking of frogs has on the love of the cloud ‘the | rth o Be ae 
and Katayavema have varshilum viramati, ९९9 । the ca 
पु í SE 


2 5 r 
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इरावती--कुविदा दाण भ्रहं कि करिस्सं 2 [कुपितेदानीम हं कि करिष्यामि?] 
E} 


राजा--एवमेतत्‌, श्रस्थाने कोप इत्यनुपपन्नं त्वयि । तथा हि 
कदा मुखं वरतनु ! कारणादते 
तवागतं क्षणमपि कोपपात्रताम्‌ | 
अपर्वेणि ग्रहकलुषेन्दुमण्डळा 
विभावरी कथय कथं भविष्यति 112611 


इरावती-श्रटठाणे fa geg वाहरिदं भ्रजउत्तेण | अ्रणणासंकतेसु भ्रम्हाणं 
WH जइ उण gi, तदो णां ag हस्सा भवेश्रं । [ श्रस्यान इति ay 


व्याहृतमायंपुत्रेण । श्रन्यसंक्रान्तेष्वरस्माकं भागधेयेषु यदि पुनः कुप्येयम्‌, ततो नन्वहं 
हास्या भवेयम्‌ | ] 


राजा--त्वमन्यथा कल्पयसि । श्रह॑ पुनः सत्यमेव कोपस्थान न पश्यामि | 
कुतः 

Lravat?.—What can I do now that I am angry ? 
King.—You see that « 


anger without cause” is a part 
that does not suit you. F 


or, fair one, when did your face 


for a moment into the power of 
anger? Tell me, how Shall the night have the circle of 


the moon obscured by Rahu, except at the appointed time ?! 

Lravati.—The phrase « 
priately used by my husban¢ 
has passed to another. 
I were ever to be angr 


without reason pass even 


without cause” was appro- 


. Now that my good fortune 


» I should make myself ridiculous if 
y again. 


King.—Your notion is a mistaken one. But I so far 
agree with you that I really sce no ground for anger, For 


it was in obedience to the precept that on festival days 
attendants ought not to be imprisoned, even if they have 
iw Se 

l. Parvan the ful and cha 
fourteenth of cach half month 


Produce eclipses by tempor 


alg (०200 आही eee 
ge of the rd the cighth and 
(Monier Williams). Rihu is supposed to 
arily swallowing the sun and moon, 
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नाहैति कृतापराधोऽप्युत्सबदिबसेषु परिजनो बन्धम्‌। 
इति मोचिते aaa प्रणिपतितुं मामुपगते च ell 
इरावती--णिउणिए | गच्छ । देत्रीं विएणावेहि । दिट्ठो भवदीए पक्खवादो 
णां श्रज fat | निपुणिके ! गच्छ। देवीं विज्ञापय । हृष्टो भवत्याः पक्षपातो 
नन्वद्येति । | 
निपुणिका-तह । [ तया । ] ( ६ति निष्क्रान्ता ) 
विदूषकः--( आत्मगतम्‌ ) अहो, ग्रणत्यो संपडिदो । दंधणब्भट्टों गिहकवोदो 
बिड़ालिग्राए आलोए पडिदो । [ at अनर्थः संपतितः । बच्बनश्नष्टो गृहकपोतो 
बिडालिकाया ग्रालोके पतितः । | 
निपुणिका-( प्रविश्यापवार्य ) भट्टिणि ! जदिच्छादिद्वाए माहविश्ाए 
आ्राचविखदं--एव्वं खु एदं णिव्वुत्तं ति । [ भट्टिनि ! यहच्छाह्रया मावविकया- 
ख्यातम्‌--एवं aetatagatata । ] ( इति कर्णे कथयति ) 
committed a fault, that I caused these girls to be set at 
liberty ; and they came to tender me their respectful thanks. 
Travat?. —Nipunika, go and inform the Queen that I 


have had an instance of the way in which she takes my side.) 


Nipunika.—Very well. 
Vidishala (to himself.)—Alas, & misfortune has happened. 


The house-pigeon, after escaping from confinement, has 


fallen into the beak? of the kite. 
Enter Nipunika. 


1 the way I happened to meet 


Nipunika.—Queen, 0 
me that it came about® 


with Madhavika, and she informed. 
in this way. (Whispers in the Queen’s ear.) 
Pag l. Shankar Pandit says the passage is to be taken ironically. 
Irivati suspected that Dharini wished to aid the King’s intrigue with 
Malavika.. Taranatha reads ekapakshavaditvam, partiality to one side— 
and adds avadhyilam me hridayam adyeti, which perhaps means. “my 


heart is henceforth on its guard.” 
9, ‘Tacantha reads vidalthaya dloke: 


3. For nirorittam Taranatha reads nimittam, 


_-came within sight of ‘the cat. 
i. e, this was the causes 
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इरावती--( श्रात्मगतम्‌ ) उववरुणां; at ot एत्य बम्हबंधुणा किदो 
gaat । ( विदूषकं विलोकय ) eat इमस्स कामतंतसचिवस्स णीदी । [ उपपन्नम; 
सत्यमयमत्र ब्रह्मवन्धुना कृतः प्रयोगः । इयमस्य कामतन्त्रसचित्रस्य नीति: । ] 


विदूषकः भोदि ! जदि णीदिगदं o वि aat पढेश्रं, तदो mafa वि 
विसुमरेश्रं। [ भवति ! यदि नीतिगतमेकमप्यक्षरं पठेयम्‌, ननु ततो गायत्रीमपि 
विस्मरेयम्‌ । ] 

राजा--( ग्रात्मगतम्‌ ) कथं नु खल्वस्मात्संकटादात्मानं मोचयिष्यामि ? 

( प्रविष्य ) 

जयसेना--( सावेगम्‌ ) देव ! कुमारी वसुलच्छी कंदुग्रं प्रणुधावंदी पिंगल- 
वाणरेण बलिश्रं तासिदा ग्रंकशिसणणा देवीए पवादकिसलम्रं विग्न वेवमाणा ण 
fafa पकिदि पंडिवजइ । [ देव | कुमारी वसुलक्ष्मी: कन्दुकमनुधावन्ती fig 


वानरेण बलवत्त्रासिताड्कूनिपणणा देव्या: प्रवातकिसलयमिव वेपमाना न किचित्‌ 
प्रकृति प्रतिपद्यते । ] 


Lravatt (to herself.)—I understand it all now. That 
scoundrelly Brahman unaided has devised the whole scheme. 
(Looking towards the Vidishuka, aloud.) This is all the 
policy of that Minister versed in the treatises on love. 

Vidiishaka.—Policy ! Lady, if I ever read one sylable 
of policy, may I even forget the gāyatrī.? 

King (to himsclf..—How on earth can I extricate my- 
self from this embarrassing situation ? 


Enter Jayasenā in a state of excitement. 
Tayasena.—King ! the Princess Vasulakshmi, while 
running after her ball, was terribly frightened by a brown | 
ape, and even now, though sitting on the lap of the Queen, 


‘she still trembles like a Spray waving in the wind, and does | 
not recover her natural spirits. í 
1, Taranitha reads na atrabhavantam Samsrito bh 


ग्र hareyam, which me 
tead a single syllable of policy, 1 should not be dependent 
s for support, 


t 
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UATE BGA, कातरो बालभावः | 


इरावती--( सावेगम्‌ ) gag ग्रजउत्तो णां समस्सासइदु | मा से संतासज- 
गिदो विश्रारो बडु । [ लवरतामारयंपुत्र, एतां समाखासयितुम्‌ । म्यः संत्रास- 


~ 


जनितो विकारो वर्षताम्‌ । ] 
राजा---अयमेनामह संज्ञापयामि । ( इतिं सत्वरं परिक्रामति ) 


विदूषकः साहु रे पिगलवाणर ! साहु; परित्तादो तुए संकटादो सपवखो । 
[ arg रे पिङ्गलवानर | साधु, परित्रातस्त्वया संकटात्‌ स्वपक्षः | ] 


( निष्क्रान्तो राजा विदूषकश्च, इरावती निपुणिका प्रतीहारी च ) 


माळविका — हला | देवि fafaa वेवदि मे feat । ण जाणे at वरं कि 
वा भ्रणुहविदववं हविसस्सदि fat [ afa ! देवों चिन्तयित्वा वेपते मे हृदयम्‌ | 
न जातेऽतः परं कि वाऽतुभवितव्यं भविष्यतीति | ] 


King.—Alas ! children are timid creatures. 


Travati (in a state of agitation) —Let the King hasten to 


console her. Take care that the distraction which the 


fright has produced does not increase. 


King.—I will soon bring her to her senses. (Walks round 


rapidly.) 
Vidiishaka.—Bravo ! brown monkey ! You have very 
of a nice scrape. (Hacwnt 


skifully got your caste-fellow? out 
oe Nipunika, and the female 


King with his friend, Lravati, 
door-keeper.) 

Malavita.—Alas | my heart trembles when 1 think of 
the Queen. I do not know what I shall have to endure 


next. 


ha, your side. The Vidnshaka looks upon 


ing to it. 


1, Taranatha reads svapaks 
himself as an ape, or the next th 
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( नेपथ्ये ) 
watt aaki: अपुएरो एव्व पंचरत्ते दोहलस्स मुउलेहि संणद्धो aaa- 
सोग्नो । जाव देवीए णिवेदेमि । | madad श्रपुर्ण एव पद्मरात्रे दोहदस्य 
मुकुलै: संनद्धस्तपनीयाशोक: । यावद्‌ देव्यै निवेदयामि । ] 
( उभे श्रुत्वा प्रहृष्टे । ) 
वकुलावलिका--श्रास्ससिदु सही । सञचप्पइएणा देवी । [ avafag सखी । 
सत्यप्रतिज्ञा देवी । ] 
मालविका - तेण हि पमदवणपालिश्राए zA होम्ह । [ तेन हि प्रमदवन- 
पालिकायाः पृष्ठतो भवावः । ] 
बकुलावलिक्रा-तह। [ तया ] 


( इति निष्क्रान्ते ) 
इति चतुर्थोऽङ्कः । 


A voice behind the scenes. 


Wonderful ! Wonderful ! Before the five nights have 
elapsed from the time of the ceremony, the golden Agoka 
is covered all over with buds, I will go and inform the 
Queen. 


Both are delighted on hearing this. 


Valulavalika.—Let my dear friend take comfort. The 
ueen is known to keep her promises, 


.. Malavika.—Well, then, let us follow the keeper of the 
_ pleasure-grove close at the heels, 3 
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पञ्चमाऽङ्कः 
( ततः प्रविशत्युद्यानपालिका ) 

उद्यानपालिक्रा-उवविखत्तो मए किदसकारविहिणो तवणी्रासोम्रस्स 
वेदिग्नावंधो । जाव भ्रणुद्रिदिग्रोश्रं अत्ताणं देवीए णिवेदेमि । ( परिक्रम्य ) 
ग्रहो देवस्स श्रणुकंपणी प्रा मालविग्रा । afer तह चंडिश्रा देवी इमिणा असो- 
ग्रकुसुमवृत्तंतेण पसादसुमुही हविस्सदि । कहि णु खु देवी हवे ? ( विलोक्य ) 
्रम्हो | एसो देवीए, परिग्रणब्भंतरो कि वि aggenifad मंजूसं गेरिहग्र चदुस्सा- 
लादो कुजो सारसिग्रो णिक्कामदि । पुच्छिस्सं दाव wi ( ततः प्रविशति 
यथानिदिष्टहस्तः कुञ्जः ) सारसिश्न | कहि पत्थिदोसि ? [ उपक्षिप्तो मया 
कृतसत्कारविधिस्तपनीयाशोकस्य वेदिकाबन्धः । यावदबुष्ठितनियोगमात्मानं देव्यै 
निवेदयामि sA देवस्यातुकम्पनीया मालविका । तस्याँ तथा चएडी देव्यनेना- 
शोककुसुमवृत्तान्तेन प्रसादसुमुखी भविष्यति । कुत्र ठु खड देवी भवेत्‌ ? ग्रहो, एष 
देव्या: परिजनाम्यन्तरः किमपि जतुमुद्रालाञ्छितां मब्जुषां गृहीत्वा चतु:शालात. 
कुञ्जः सारसिको निष्क्रामति । प्रक्ष्यामि तावदेनम्‌ । सारसिक ! त प्रत्यितोर्शस ? ] 

ACIP We 


Enter Madhukarika, the female keeper of the garden. 
Madhukarika.—1 have erected a verandah covered 
with a roof! round the golden ASoka-tree on which the 


; 1 the 
usual ceremony was performed ; now let me inform 


Queen that I have accomplished her commission (walking 
round). Ah ! Destiny ought to take pity on Malavika. gt 
the Queen, who is angry with her, will behold her eee 
favourable countenance owing to this त... z a 
Aśoka’s putting forth flowers. I wonder now ड a 
Queen is. Here is Sarasaka, the punch-back that $ ao 2 
the Queen’s household, coming out of the हि e E 
kind of leather trunk in his hand, sealed with a lac seat. 

क्क BE the Hunchback as described.) e 

(Going up to him) Sarasaka | where are you 80108 


iat lee Mas ee ताता 
] Taranatha reads hitiivedikāūbandha, which mcan an altar 9 
’ irgnatha 7०8 ॥ 
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सारासकः--महुभ्ररिए ! विजाभरिश्राणं argu शिञ्चदकिखिणां miae 
पुरोहिदस्स हत्थं पावइस्सं | मधुकरिके | विद्याभरितानां बराह्मणानां नित्यदक्षिणां 
मासिकीं पुरोहितस्य हस्तं प्रापयिष्यामि । ] 

मधुकरिका--प्रह किणिमित्तं ? [ ग्रथ किनिमित्तम्‌ ? ] 

सारसिक:--जदप्पहुहि सेणावदिजरणतुरंगरवखणे शिउत्तो agara 
agi तदप्पहुदि तस्स श्राउसणिमित्तं णिकसदसुवणणपरिमाणां दविखणां देवी 
दक्खिशीएहि परिग्गाहेदि । [ यतः्रश्नृति सेनापतियज्ञतुरंगरक्षणे नियुक्तो agal- 


रको वमुमित्रस्ततःप्रश्ृत तस्थायुनिमित्तं निष्कशतशुवणंपरिमाणां दक्षिणां देवी 
दक्षिणीये: परिग्राहयति । ] 


मधुकरिका--प्रह कहि देवी ? कि वा श्रणुचिट्रुदि ? [ श्रथ कुत्र देवी ? 
कि वाञनुतिष्ठति ? ] 


Sarasuka.— Madhukarika, here are gold pieces intend- 
‘ed for Brahmans who have acquired sacred lore) I am 
therefore going to transfer them to the h 
chaplain. 


ands of the reverend 


Madhukarika. —For what reason ? 


Sarasaka,—Evyer since the Queen heard that the Prince 
Vasumitra was appointed by the general? to guard the 
Sacrificial horse, she has been bestowing on those worthy of 


a dole a present of eighteen gold pieces in order to secure 
him long life, 


Madhukarika.—That is as it should be, 


But where js 


z prepared for sacrificial ceremonies, Satkaravidhind गत Satkar 
: tothe usual method of doing honour to Buch trees, 
© word anuchiththantinam in hig second 


pl him, the reciting of Vedas or other sacred 
number of times within a definite period. 


avidhinā means, according 


> (ES) 
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सारसिकः-मंगलघरे श्रासणत्या भविप्र विदव्भविस्ादो भादुणा वीरसे- 
वेसिदं तेह हकरेहि वाइग्रमांण॑ सुणादि। | मञ्भलगृह प्रासनस्था भूत्वा 
क ह अनेन प्रेषित लेख ले > =~ x 
विदर्भविषयाद्‌ AAT वीरसेनेन प्रेषितं लेखं लेखकरेर्वाच्यमानं श्ग्णोति। | 


मधुकरिका--को उण विदब्भराग्रवुत्तंतों सुणीम्रदि ? [ कः पुनविदर्भराज- 
gara: श्र्यते ? ] 


सारसिकः--वसीकिदो खु वीरसेणप्पमुहेहि भत्तुणों विजग्रदंडेहि विद्मः 
णाहो । मोइदो से दाग्रादो माहवसेणो । दूदो ग्र तेण महासाराणि रश्रणाणि 
वाहणाणि सिणश्रारिग्राभुइद्ठं परिम्रणं उबाञणीकरिग्र मट्रिणोसश्रासं पेसिदो त्ति । 
[ वशीकृतः किल वीरसेनएमुलेरभ तु विजयदण्डैविदभंनाथः | मोचितो$्स्य दायादो 
माधवसेनः । दूतश्च तेन महासाराणि रल्लानि वाहनानि शिल्पकारिकाभूयिष्टं 
परिजनमुपायनीकृत्य भतु: सकाशं प्रेषित इति । ] 


Sarasuka.—She is sitting on a throne in the Auspicious 
Hall! and is listening t° ® letter sent from the country of 
Vidarbha by her brother Virasen®, which is being read out 


by the scribes. 


Madhukarika.—W ell, what is the news about the King 


of Vidarbha ? 
Sarasuka@.—The King of Vidarbha has been reduced 


to submission by the King’s victorious army commanded by 


Virasena, and his relation Madhavasen® has been delivered 


from captivity, accordingly he has sent as a present to the 
King some valuable waggon-loads of jewels, and some 
attendants, principally accomplished maidens; he has also 
despatched an ambassador who is to have an interview With 


his Highness to-morrow: 


ks on the words mangala-gharac. This 


1, Shankar Pandit remar 
art for sacred purposes, the apartment, 


refers to a part of the place set ap 
most likely, where the gods were worshipped,” 
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मधुकरिका- गच्छ, श्रणुचिट्ट ग्रत्तणो fuse । ग्रहं वि देवि पेक्‍्सिस्सं । 
[ गच्छानुतिष्ठात्मनो नियोगम्‌ । श्रहमपि देवीं प्रेक्षिष्ये । ] 


( इति निष्क्रान्तौ ) 


इति प्रवेशकः | 
( ततः प्रविशति प्रतीहारी ) 


प्रतीहारी - श्राण॒त्तम्हि भ्रसोभ्रसक्कारवावुदाए देवीए, विणणावेहि भ्रजउत्तं-- 
इच्छम्मि AISAN ag AAMA पसूणलच्छि पच्रवखीकादुं त्ति। ता जाव 
घम्मासणगदं देवं पडिवालेमि । [ ग्राञञ्षास्म्यशोकसत्कारव्यापृतया देव्या, विज्ञाप- 
यायंपुत्रम्‌ — इच्छाम्यायंपुत्रेण सहाशोकवृक्षस्य प्रसूनलक्ष्मीं प्रत्यक्षी कतुंमिति । तद्या 
वद्वर्मासनगतं देवं प्रतिपालयामि । ] ( इति परिक्रामति ) 


( नेपथ्ये वैतालिकौ ) 
प्रथमः विजयतां विजयतां देवः । दिष्टया दरडैरेव रिपुशिरःसु वतंते देवः | 


Madhukarika.—Go and perform your commission, I for 
my part will go and see the Queen. 


Here ends the Introductory Scene. 


Enter the female door-heeper. 


Door-keeper.—The Queen? has given me the following 


order ; —Inform my husband that I desire to behold in his 
company the splendour of the flowering of the Agoka-tree. 
Let us now wait for the K 


ing who has gone to the tribunal 
of justice. 


Two Bards behind the Scenes. 


First Bard—We hail the King who by means of his 
army tramples upon the head 


arias ra Bollensen and Tarinitha insert the R 
satkira-vya fritayd, engaged in honouring the 
whole ceremony was a survival of tree-worship, 


s of his enemies, 


es 
rakrit equivalent of asoka- 
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परभृतकलव्याहारेपु त्वमात्तरतिमेधुं 
नयसि विदिशातीरोद्यानेष्तरनङ्ग इवाङ्गवान्‌ | 
विजयकरिणामालानत्वं गत: प्रत्रलस्य ते 
वरद | वरदारोधोवृक्ष: सद्दावनतो रिपुः ॥१॥ 


द्वितीय:-- 
विरचितपदं वीरप्रीत्या सुरोपम ! सूरिभि- 
akaga AzA स्थितं क्रथकेशिकान्‌ | 
तव हृतवतो दण्डानीकेबिदर्भपतेः श्रियं 
परिवणुरुभिर्दोभिविप्णोः प्रसह्य च रुक्मिणीम्‌ ॥२॥ 


First Bard.—While thou, Oh! bestower of boons, dost 
delightsomely spend the spring in gardens on the banks of 
the Vidiga, in which tbe cuckoos are engaged in uttering 
pleasing notes, like the comely-limbed god of love, in the 
meanwhile the enemy of thee, whose army isso mighty, has 
been caused to bow together with the trees on the banks of 


the Varada, which served as the hooks for fastening thy 


Victorious elephants.’ (1) 


Second Bard.—God-like hero, the victories of both of 
you over the Krathakaigikas are celebrated in song by 
sages from pure love of heroism, of thee who by means of 
thy military forces didst take away the glory of the King 
of Vidarbha, and of Krishna, who by main force, carried 
off Rukmini with his four arms strong 4s clubs. (2) 


स्का 


Jel A eee Ed 


1. Inthe original this is a series of puns: dlfarati may refer to the 
name of Kama’s wife: angavan may mean having a body, Ananga (love) 


being literally the bodiless one ; parabhritanam may mean either cuckoos 


or dependants (bards, &c-); madhu may mean spring Or ae as 
Varada, the name of the river called in our maps Wurdah, an aa 
giver of boons, the jingle is obvious. Upaghabalaya may be trons ® 


“of greatatrength” according (० Taranatha. 


9 
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प्रतीहारी--एसो जग्रसद्दसूइदप्पत्याणो भट्टा इदो एव्व श्राश्रच्छदि । ग्रह 
वि दाव इमस्स पमुहादो लोभ्रादो श्रोसरिश्र खंभंतरिदा होमि [ एष जयशब्दः 
सूचितप्रस्थानो भर्तेत एवागच्छति । श्रहमपि तावदस्य प्रमुखाह्लोकादपर्त्य स्तम्भा- 
न्तरिता भवामि । ] ( इत्येकान्ते स्थिता ) 


( प्रविश्य सवयस्यः ) 


राजा-- 
कान्तां विचिन्त्य सुळभेतरसंप्रयोगां 
> ~ के 
zar विदर्भपतिमानमितं बलेश्च | 


घाराभिरातप इबाभिहतं सरोजं 
दुःखायते सम मनः सुखमश्नुते च ॥३॥ 


विदूपक:--जह ng पेवखामि तह एक्कंतसुहिदो भवं हविस्सदि। [ । 
Set तथा एकान्तसुखितो भवान्भविष्यति । | 


राजा--कथमिव ? 


Female Door-keeper.—Here isthe King coming in this 
direction, his setting forth being announced by shouts of 
victory ; I for my part will step a little out of his direct 
course, and put myself under this arch of the main terrace. 
(stands aside). 


Enter the King with his friend 


King.—When I consider that union with my beloved 
is hard to attain, and, on the other hand, now that I have 
heard that the King of Vidarbha has been subdued by my 
forces, my heart, like a lotus struck with rain-drops in the 

k full blaze of the sun, suffer pain, and at the same time 
i enjoys pleasure. (3) 


Vidūshaka.—As far as I am able to see, your Highness 
_ will certainly be exceedingly delighted soon. 


King.—Friend, how can that take place ? 
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विदूपक्ः-श्रज किल देवीए एव्वं पंडितकोसिई भणिदा -भग्रवदि | जं 
तुमं पसाहणगव्वं वहसि, तं दंसेहि मालविश्नाए सरीरे त्रिवाहणेवत्यं ति । ताए 
सविसेसालंकिदा मालविग्रा । तत्तहोदी कदावि पूरण भवदोवि मणोरह । [ रद्य 
किल देव्येवं पणिडतकौशिकी भणिता-भगवति | यत्त्वं प्रसाधनगवं वहसि तद्दर्शय 
मालविकायाः शरीरे विवाहनेपथ्यमिति । तया सविशेषालंङृता मालविका तत्रः 
भवती कदाचित्पुरयेद्भवतोर्शप मनोरथम्‌ । | 

राजा-सखे | मदपेक्षानुवृच्या निवृत्तेष्याया धारिएया: ूर्वाचरितैः संभाव्यत 
एवेतत्‌ | 

प्रतिहारी--( उपगम्य ) जेदु जेदु भट्टा । देवी विएणावे दि-तवणीश्रासोग्नस्स 
कुसुमसोहग्गदंसरोण मह्‌ श्रारम्भो सफलो करीग्रदु fer । [ जयतु जयतु भर्ता । देवी 
विज्ञापयति-तपनीयाशोकस्य कुसुमसौभाग्यदशंनेन ममारम्भः सफलः क्रियतामिति ।] 


ua ननु तत्रेव देवी तिष्ठति । 

Vidishala—I hear that to-day the Queen Dharini said 
to the learned Kaugiki—Reverend Lady, since you pride 
yourself upon your skill in cosmetic,! give a specimen on 
the person of Malavika of the style of wedding adornment 
followed in Vidarbha. Accordingly, Kausiki has decked 
out Malavika in splendid style. The Queen will some day 
gratify your desire. 

King.—Friend ! this is indeed quite probable on account 
of the former actions of Queen Dhiripi, whose continual 
deferential regard for पाडी renders her free from jealousy. 


Female Door-keeper (coming forward)— Victory to the 
May my under- 


King. The Queen sends this mesange. 
taking be rendered successful by the King's condescending 


to behold the beauty of the flowers of the golden Asoka. 


King.—Of course the Queen is there. 


1. “Art of decoration, which is called cosmetic. 
ment of Learning, p. 133, Wrights edition. 

2. Literally, the following of deference tow: 
Squaring her conduct in accordance with my wishes, 


—————— Bacons Advance Bacon’s Advance- 


ards me, the always 
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प्रतीहारी--भ्रह इं । जहरिहसंमाणसुहिश्र॑ श्रंतेउरं afan मालविश्नापुरो- 
एण aa परिग्रणोण सह देवं पडिवालेदि । [ श्रथ किम्‌ । यथाहंसंमानसुखित- 
aagi विसुज्य मालविकापुरोगेणात्मनः परिजनेन सह देवं प्रतिपालयति । ] 
राजा--( सहर्ष aga विलोक्य ) जयसेने ! गच्छाग्रतः । 
प्रतिहारी-- og एदु देवो । [ एत्वेतु देवः । ] ( इति परिक्रामति ) 
-विदूषक:--( विलोक्य ) भो aner | किवि परिवृत्तजोब्वणों fam वसंतो 
पमदवणे लक्खीभश्रदि । [ भो वयस्य ! किचित्परिवृत्तमौवन इव वसन्तः प्रमदवने 
लक्ष्यते । ] 
राजा- यथाह भवान्‌ । 
अग्रे बिक्री णकुरबकफछजालकमिय्मानसहकारम | 
परिणामाभिसुखमृतो रुत्छुकयति यौवनं चेतः vl 
Female Door-keeper— Undoubtedly. Having dismissed 
the ladies of the harem, who have been gratified by being 
honoured in accordance with their merits, she is waiting for 


the King, accompanied by her own personal attendants, 
headed by Malavika 


King (delighted, looking at the Vidishaka).—]Jayasend, — 
go on ‘in front. 


Female Door-keeper.—This way, this way, your Majesty. 


They all walk round. 


Vidishaka (looking about) —My friend the spring seems 
to be almost past his youth in the pleasure grove 


King.—Your remark is quite true. The youth of the 
spring in which the Kuravaka flowers ore scattered here an 


( 133 ) 
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दपक: ~( परिक्रम्य ) ग्रहो aa at दिएणणेव्रत्यो विश्र कुसुमत्थवर्णहि 


cl 


A 
ग्र 
पनीयाशोक:; अवलोकयतु भवान । ] 


राजा -स्थाने खलु प्रसव मन्यरोःय़मभुत्‌ । यदिदानीमनन्यसाधारणीं शोभा- 
yagi | पश्य-- 


सवा शो कतरूगां प्रथमं सुचितवसन्तविभवावाम | 
निर्वत्तदोहदे ऽस्मिन्‌ संक्रान्वानीव कुछुप्तानि ॥5॥ 


विदृषकः--तह; भो ! वीसढो होहि mga संणिहिदेसु वि घारिणो पास- 
परिवट्टिणीं मालविम्रं ्रणुमणणेदि । [ तथा; भोः ! Ba भत । amg 
संनिहितेष्वपि वारिणी पाश्व॑परिवतिनीं माल विकामनुमत्यते | | 


f m 
Vi ist a A seems 
Vidishuk.—Lo, here is that golden Asoka which 

to be decked with clusters of flowers as with ornaments. 


Look at it ! 


King.—Indeed, this tree was right in delaying to pro- 
duce flowers. For it now displays an unrivalled splendour 
of blossom. Look! The flowers! from all the Asoka trees 
that first exhibited the power of spring, have, as it were, 
been transferred to this, now that its longing has been 
satisned.” (5) 


are 
Vidiihaka.—Come, be of good cheer hs toe iets a 
approaching near, Dharint permits Malavika to 


close by her. 


re णी स्स्स 


kuľāni buds and for 
1. For kusumini flowers Taranatha reads mukufuni uds, 


larünām trees, latanam creepers. 


Savi kik 
2. ie., by contact with the foot of Malavika. 
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—( संहे | ad 
मामियमभ्युत्तिष्ठिति देवी विनया ठुपस्थिता प्रियय। ¦ 
विस्तृतहस्तकमलया नरेन्द्रटक्ष्म्या वसुमतीब NI 


( ततः प्रविशति धारिणी मालविक्रा परिव्राजिका विभवतश्च परिवारः ) 


माळविक्रा -( श्रात्मगतम्‌ ) जाणामि णिमित्तं कोदुग्रालंकारस्स ag वि 
मे हिप्रश्रं बिसिणीपत्तगदं विञ्न सलिलं वेवदि । श्रवि श्र दकिखिणोदरं वि मे unt 
बहुसो फुरदि। ६ जानामि निमित्तं कौतुकालंकारस्य । तथापि मे हृदयं बिसिनी- 
पत्रगतमिव सलिलं वेपते । aft च दक्षिणेतरमपि मे नयनं बहुशः स्फुरति । ] 


विदूषक: ¬ भो वश्रस्स | विवाहरोत्रत्येण सविसेसं खु सोहृदि मालविश्रा । 
[ भो वयस्य | विवाहनेपथ्येन सविशेषं खलु शोभते मालविका । ] 


King—Look, friend, the Queen is rising up at my 
approach, respectfully waited upon by my beloved, like the 
earth attended by the good fortune of. kings, wanting only 
the lotus-fan. (6) 


Then are discovered Dharini, Mālavikā, the Parivrajika, and 
attendants in order of rank. 
Malaviki—t know the reason of my festal attire,’ 
Nevertheless, my heart trembles like water in the leaf of a 
lotus. Moreover, my left eye throbs,* 


Vidishaka.—Ah ! undoubtedly the Lady Malavika 
looks exceedingly splendid in this wedding dress. 


1. i. nothing was wanting but the lotus-fan to make Malavika 
resemble Lakshmi, Taranatha reads vistrita, having a broad lotus-fan, 
and anulthita, having Malavika rising after her. He compares anvasitam 
Arundhatya without giving the source o 

found in Raghuyanfa, I., 56. 
tj 2 Namely, 


£ the quotation, It is, of course, to be 


the fact that the A§oka-tree ithi 

j -tree put forth blossoms within 
five days after it had been touched by her foot : 

3, ; 


A sign (in women) of approaching union with the beloved. 
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राजा -पश्याम्येनाम्‌ । येषा-- 
अनतिलम्विडुकूलनिवासिनी 
बहुभिरामरणेः प्रतिभाति 
उड्गणेरुदयोन्सुख चन्द्रिका 
हतहिमेरिव चेत्रविभाबरी ॥७॥ 


~ 


मे। 


धारिणी--( उपेत्य ) जेदु जेदु श्रजउत्तो । [ जयतु जयत्वार्यपुत्रः | ] 


£ 


विद्पक्र:--वड्ढदु भोदी । [ seat भवती । | 


परित्राजिका - विजयतां देवः । 

राजा--भगवति ! भ्रभिवादये । 

परिन्राजि मा - अभिव्रेतसिद्धिरस्तु । 

देवी--( सस्मितम्‌ । ) ग्रजउत्त | एस ते TRR तरुणीजणसहाअस्स 
aA संकेदघरो कप्पिदो । [ आर्यपुत्र ! एष तेज्पाभिस्तरुणी जनसहायस्पाशोक। 
संकेतगृहं कल्पित: । | 


व wit 1119010105. Clothed 
King—I see her decoratec with ornam 


5 she seems 
in a short silk dress, and with scanty ornaments, 


steele e moon 
to me like a night in the month Chaitra ; when th 


is about to rise, with the lunar mansions free from mists. (7) 
Queen (advaneing towards him).—Victory to my husband ! 
Vidishaka.—May your Highness be prosperous. 
Parivrajika.—May the King be victorious. 
King.—Reverend Lady, I salute thee. . 
Parivrajika.—May you have the sucess you desire. 


. 4 
Queen (smiling) —Husband, I have हात त 
tree into a bower whither you may resort with the young 


1, Shankar Pandit ob 
Mälavikā. 
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Gee LAARNE | भा: । आवि । ] 
राजा--( सब्रीडमशोकमभितः परिक्रामन्‌ ) 


नायं देव्या भाजनत्व॑ न नेयः 
सत्काराणामीदृशानामशोकः | 
यः सावज्ञो माधवश्रीनियोगे 
पुष्पेः शंसत्यादरं स्वत््रयत्ने II 


विदूषकः भो | वीसद्धो afaa ga aaqa इमं पेक्ख [ भोः | | 
Rra भूत्वा त्वं यौवनवतीमिमां पश्य । | 


देवी-कं ? [ काम्‌ ? ] 


बिदूपक:--भोदि | तवणी्रासोभ्रस्स कुसुमसोहं । [ भवति ! तपनीया- 
शोकस्य कुसुमशोभाम्‌ । ] 


Vidiishaka.—Come, my friend, a great favour has been 
conferred upon you. 


King (with an expression of bashfulness, walking round 
the Asoka-tree).—T his ASokartree really deserves to be 
made by the Qucen the object of such favours, as It 

E showed contempt for the command of the goddess of vernal 
z K beauty, and testified its respect for your exertions by bursting 
into flower, (8) $ 


be confident, and look- at this 
| young—— 
FH 
—What lady ?. 


Co 


fer to the splendour of 


í 
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qat—( मालविका विलोकय, आत्मगतम्‌ ) कष्ट: खलु संनिधिवियोगः | 
अहं रथाङ्ग नामेव प्रिया सहचरीव मे । 
अननुज्ञातसंपर्का धारिणी रजनीव नो Nell 


( प्रविश्य ) 


aga - विजयतां देव: । देव ! ग्रमात्यो विज्ञापयति --विदर्भविषयोपायने 
> शिल्पकारिके मार्गपरिश्रमादलघुशरीरे इति पुर्व न प्रवेशिते । संप्रति देवोवस्थान- 
योग्ये संवृत्ते । तदाज्ञां देवो दातुमहतीति । 


राजा - प्रवेशय ते । 
All sit down. 


King (looking at Malavika, to himself).—Aias ! I am at 
present separated though near. 

I am like the bird named Chakravaka,’ my dear one is 
like its mate ; Dharini, who does not permit our union, 1s 
like the night. (9) 


Enter Chamberlain. 


Chamberlain.— Victory to the King! The Minister send 
word by me that in that present sent from the country of 
Vidarbha were included two accomplished maidens, who, 
were not introduced at first because they, represented them- 
eyed with the journey- At present they are 


selves to be fatig 
in ६ fit state to appear before the King ; may he, therefore, be 


pleased to issue an order upon the subject. 


King.—Introduce them. 


a eae 
= A —— TS . ` 
1, Literally, part of a chariot, i ¢» ghakra, wheel, The bird is the 


Anas Casarca, commonly called Brahmany Duck. 
2. During which these birds remain apart. 
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केसी यतिपति देव (इति निमय ताभ्या सह परविश्य ) इत 
इतो भवत्यौ । 


प्रथमा--( जनान्तिकम्‌ ) हला मदशिए | aged वि इमं unset पविसंतीए 
पसीददि मे feast । [ सखि मदनिके ! ्रपुवंमपीदं राजकुलं प्रविशन्त्याः प्रसीदति 
मे हृदयम्‌ । ] 


द्वितीया- जोसिणीए na खु लोम्रप्पवादो-ग्राग्नामि सुदं दुवखं वा 
हिग्रप्रसमवत्या क्हेदि त्ति। [ज्योत्स्निके | afea खलु लोकप्रवादः - श्रागामि 
सुखं दुःखं वा हृदयसमवस्था कथयतीति | ] 


प्रथमा--सो सच्चो दाणि होदु । [ स सत्य इदानीं भवतु | ] 
कंचुकी एष देव्या सह देवस्तिष्ठति | उपसपंतां भवत्यौ । 


Chamberlain.—As the King commands, 


(He goes out 
and returns with them.) 


This way, this way, young ladies. 


First Maiden (aside). Ah 


Rajanika! My inner self 
rejoices on entering this splendid c 


ourt. 


Second Muiden.—] yotsnika | 
feeling.” You know well 
to the effect that the state ० 
joy or sorrow. 


I have exactly the same 
that there is a proverbial saying 
f the heart foretells approaching 


First Maiden. —I hope we m 


ay find it true on the present 
occasion. : 


Chamberlain.—Hore 


Stands the King with Queen. 
Advance ladies, 
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( मालविका परित्राजिका च चेल्वौ विलोक्य परस्परमवलोकयत: ) 


उभे--( प्रणिपत्य ) जेदु जेदु सट्टा । जेदु जेदु भट्टिणी [ जयतु जयतु 
भर्ता । जयतु जयतु भट्टिनी । | 


( उभे राजाज्ञया उपविष्टे ) 
राजा -कस्यां कलायामभिविनीते भवव्यो ? 
उभे--भट्टा ! संगीदए अळ्भंतरे म्ह । [ भतं: ! संगीतकेऽभ्यन्तरे स्वः । | 
राजा-देवि | गृह्यतामनयोरत्यतरा । 


देवी- मालविए | इदो पेव । कदर दे संगोदसहप्रारिणी wale ? 
[ मालविके | इतः पश्य । कतरा ते संगीतसहकारिशी रोचते ? | 


Both advance. 
Malavika and the Parivrajika, seeing these two attendants, 
interchange glances. 
Both the Maidens ( prostrating themselves) —Victory to the 
King ! Victory to the Queen ! 
King.— Welcome to you 1 Sit down here. 
Both sit down. 
King.— Ladies, to what accompiishment do you devote 
yourselves ?? 
Both —We are well versed in music. 


King.— Queen, take one of these ladies. 


i i uld you 
Queen.—Malavika, look this way र Which would y: 
like to have to accompany you in singing <3 
Se e means—in what accomplishment are sous 


1. The reading abhinivst 
trained ? 
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इतो भवत्यौ । 


प्रथमा--( जनान्तिकम्‌ ) हला मदरिए | aged वि इमं राश्रउलं पविसंतीए 
पसीददि मे feast । [ सखि मदनिके ! रपुर्वंमपीदं राजकुलं प्रविशान्त्याः प्रसीदति 
मे हृदयम्‌ । ] 


द्वितीया- जोसिणीए ! श्रत्थि खु लोग्रप्पवादो-ग्राश्रामि ge दुक्खं वा 
हिग्रप्रसमवत्या कहेदि त्ति। [ज्योत्सिके | ata खलु लोकप्रवादः — ्रागामि 
सुखं दुखं वा हृदयसमवस्था कथयतीति | ] 


TAA — at सञ्चो दारि होदु । [ स सत्य इदानीं भवतु । ] 
कंचुकी--एप देव्या सह देवस्तिष्ठति । svadat भवत्यौ | 


Clamberlain.—As the King commands, (He goes out 
and returns with them.) This way, this way, young ladies. 


Tirst Maiden (aside). —A}y 


Rajanika | My inner self 
rejoices on entering this sple 


ndid court. 


Second Maiden, —Jyotsnika | I have exactly the same 


First Maiden.—] ho 


pe we may find it true on the present 
occasion. A 


Chamberlain. Hore 


Stands the King with Queen. 
Advance ladies, j 
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( उभे उपसपंतः ) 


( मालविका परित्राजिका च Seal विलोक्य परस्परमवलोकयतः ) 


उभे --( प्रणिपत्य ) जेदु जेदु भट्टा । जेदु जेदु भट्टिणी । [ जयतु जयतु 
भर्ता । जयतु जयतु भट्टिनी । ] ह 


( उभे राजाज्ञया उपविष्टे ) 


राजा--कस्यां कलायामभिविनीते भवत्यौ ? 
उभे--भट्टा | संगीदए भरे म्ह । [ भतंः ! संगीतके$भ्यन्तरे स्व: । | 


राजा--देवि | गृद्यतामनयोरन्यतरा | 
देवी-मालविए ! इदो ta कदरा दे संगीदसहमारिणी स्वाद? | : 
[ मालविके | इतः पश्य । कतरा ते संगीतसहकारिणी रोचते ? ] ae 


Both advance. 


Malavika and the Parivrajika, seeing these two attendants, 
interchange glances. a 

Both the Maidens (prostrating themselves). — Victory to the | ण 
King ! Victory to the Queen | र 


King.— Welcome to you 1 Sit down here. 


Both sit down. 


हर कू de Rp 

King.—Ladies, to what accompiishment do you dev 
yourselves ?* m 
Both —We are well versed in music. 


King.— Queen, take one of these ladies. 


Si Queen. —Mâlavikā, look this ous 


like to have to accompany you 10 singing 
aren, f 


l. The reading abhinivite means 
trained ? A 


(40) 


i G tri 
j datian Chenn R and «5 
SHE मीलीविंका ह्या) अ AERON जेदु जेदु भट्टदारिग्रा | 


[ mat भतृंदारिका | जयतु जयतु भतृंदारिका । ] ( इति प्रणाम्य तया सह ard 
frase: ) ` 


( सर्वे सविस्मयमवलोकयन्ति ) 
राजा- के भवत्यो ? का वेयम्‌ ? 
उभे - भट्टा ; एसा भ्रम्हाणं भट्टदारिप्रा । [ भते: ! एषास्माकं भतृदारिका । ] 
राजा--कथमिव ? 


उभे- सुणादु भट्टा। जो सो भट्टिणा विजत्रदंडेहि विदग्भणाहं adafa 
बंधणादो AE कुमारो माहवसेणो णाम, तस्स इग्रं कणीश्रसी भइणी मालः 
fast णाम । [ शृणोतु भर्ता | यः स भर्त्रा विजयदणडैविदर्भनाथं वशीकृत्य बन्धनाः 
व्मोचितः कुमारो माघतरसेनो नाम, तस्येयं कनीयसी भगिनी मालविका नाम । ] 


देवी- कहं राश्रदारिश्रा इग्रं ? eu खु मए पादुओवश्रोएण दुसिदं । [ कथं 
राजदारिकेयम्‌ ? चन्दनं खलु मया. पाढुकोषयोगेन दूषितम्‌ । ] 


Both (looking at Malavika).—Ah! The Princess ! (They 
Prostrate themselves and weep with her.) 


All look on bewildered, 


King.—Why, who are you, and who is this lady ? 


Both.—King, this is Our Princess, 


King.—What do you mean ? 
Both.—Listen King ! This is Malavika, the younger 
sister of the Prince Madhavasena, who was rescued from 


prison by you, having subdued with your victorious armies 
the King of Vidarbha. 


Queeni—Alas l 


So she is a Princess. 
been defiling जि a OL by Having it by having it made i 


1, Paduka padcsena, the read 
“on the pretence that it 


I have in fact 
nto shoes.! 


ing of Taranathars edition, 
was a slipper,» 
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राजा- प्रथात्रभवती कथमित्यंभूता ? 

झाळबिक्रा - ( नि श्वव्यात्मगतम्‌ ) विहिशिग्रोएण । [ विधिनियोगेन । ] 

द्वितीया--सुणादु भट्टा । दाप्नादवसंगदे ्रम्हाणा भट्रदारए माहवसेणे तश्स 
ग्रमञ्चेण श्रजसुमदिणा श्रम्हारिसं परिग्रणं उज्मिअ Te श्रवणादा पता । [ श्रुणोतु 
भर्ता । दायादवशंगते भतैदारके manà तस्यामात्येतायंसुमतिनास्माहरा परिजन- 
मुज्कित्वा गुढमपनीतैषा । ] 

ua- zagi मयैतावत्‌ । ततस्ततः ? 


A 


द्वितीया - भट्टा ! अदो वरं ण जाणीमो | [ भरत: | प्रतः परं त जानीमः । ] 
परित्राजिका-- ततः परमहं मन्दभागिनी कथयिष्यामि | व 
sà भट्टदारिए ! ञजकोसिईए AA सरसंजोग्रो । णंसा एख [a 
दारिके | आर्थकौशिकया इव स्वरसंयोगः । ननु सैव । | 


t sent 
King.—Then how was the lady reduced to her pre 
state ? 


Malavika.—(Sighing, to herself.) By the appointment 
of destiny. | 

Second Maiden —Let the King listen. When our ae 
Madhavasena came into the power of his inne E 7 
was secretly carried off by his Minister the noble ; 
attendants like us being left behind. 


xt? 
King.—1 have heard this before. What happened next 


Both.—This is all we can tell. We do not know what 
happened afterwards. 

Parivrajika.—What happened afterwards, I, wretched 
woman that I am, will now relate. 

Both.—Princess! The voice W 


hich we hear seems to 
be that of the noble Kausgiki. j 
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माळविका-श्रह $1 [ग्रथ किम्‌ । ] 


उभे--जदिवेसधारिणी ग्रजकोसिई gaa विभावीभ्रदि । भग्रवदि | एमन 
[ यतित्रेषवारिण्यायकौशिकी दुःखेन विभाव्यते । भगवति | नमस्ते । ] 


ay 


परिव्राजिका--स्वस्ति भवतीभ्याम्‌ । 
राजा-कथम्‌ श्राप्तवर्गो5्यं भगवत्याः ? 


परिब्राजिका--एवमेततु । 


विदूषकः--तैरा हि कहेदु भग्नवदो प्रतहोदीए वुत्तंतावसेसं । [ तेन हि 
कथयतु भगवत्यत्रभवत्या वृत्तान्तावरोषम्‌ । ] 


परिव्राजिका--( adra ) तावच्छूयताम्‌ । माधवसेनसचिवं ममा ग्रजं 
सुमतिमवगच्छ । 


राजा - उपलक्षितः । ततस्ततः ? 


Malavila.—tt is indeed she, 


Both. --1 is ‘difficult 


to distinguish the noble Kausiki 
in the dress of an ascetic, 


We two salute the revered lady. 


The Parivrajika,—Happiuess to you both, 


King.—What ! Are these friends of yours ? 

Parivrajika.—Certainly, 

Vidishaka.—Then immediately tell us the rest of 

Maiavika’s adventures. 
Parivrajika.— (With, emotion.) Listen then. 


Know that 
Madhavasena’s Minister Sumati was my elder bro 


ther. 
King.— We understand, Pray proceed, 
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परित्राजिका -स इमां तथागतश्रातृकां मया साधंमपवाह्य भवत्संबच्धापेक्षया 
पथिकसार्थं विदिशागामिनमवुप्रविष्टरः | 

राजा - ततस्ततः ? । 

परिन्राज्ञिका--स चाटव्यन्तरे निविष्टो गताध्वा बणिग्गणोऽव्वश्रमा्तो 
विश्रमितुम्‌ | 

राजा--ततस्तत. ? y 


परित्राजिका--ततः किचाच्यत्‌ | 
तूणीरपट्टपरिणद्ध भुजान्तराल- 3 2 
माव.णेलम्विशिखिबहकलापधारि | a 
कोदण्डपाणि निनद्ञतिरोधकाना - 
मापातदुष्प्रसहमाविरमूदनीकम ॥१०॥ 


Parivrajika.—He carried off together with me this lady, 
whose brother was reduced to such a condition, and, with 9 
the intention of marrying her to your Highness, हक] ह 
himself with a caravan that was going to the Vidisa ae 
country. 

King.—And then ? आओ - 

Parivrajika.—And at the end of a day's journey ae | 
merchants, being exhausted with the toil of the march, 


encamped in a forest to rest. 
King.—What next ? 
Parivrajika.—Then there appeared, आल T 
its first onset, a yelling host of brigands, whos 
were crossed by the quiver-strap, Wee 
tail-feathers of peacocks, that hung down 
bow in hand. (10) 


l. The country in whic 
_ Vidifg-giminam, i. ¢., going to vi 
2. Taranatha 


= 
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( मालविका भयं रूपयति ) 
विदूषक:--भोदि ! मा भश्राहि । ग्रदिकंत खु तत्तहोदी कहेदि । [ भ्रति | 
| मा विभेहि । afara ag तत्रभवती कथयति । ] 


| ` qaman: ? ; 

| परिव्राजिका - ततो मुहूर्त बद्धायुधास्ते पराडमुखीभृताः साथंवाहयोद्वार- | 

| स्तस्करेः | 

| राजा=हन्त, ग्रतः परं Hat श्रोतव्यम्‌ । 

| परित्राजिका - ततः स maad: | 
ay इमां परीप्सुदुरजांते पराभिभवकातराम्‌ | प 
| adaa: 1श्रयसेलुरानृण्यमसुभिगतः॥११॥ 

| | Malavika shows signs of fear : 
Vidishaka—Do not be afraid, the Reverend Lady is - 


speaking of something that is past and gone. 


` King.—Then what happened ? 


Parivrajika.—Then those warriors! who had been | 
engaged by the leader of the ८ 


aravar, after joining battle 
for a moment with the robbers 


, Were put to flight by them. 


KKing.— Reverend Lady, 


the sequel which we have now _ 
to hear is I know, tragic 1 


_.. Pareragika —Then that brother of mine, endeavoutin 
rescue in calamity this lady, who was terrified a 
ht of the enemy,—my brother, I say, who 


to च lord, paid with his dear life his deb 
(11 र)... ober 


T (_ BiiS 
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प्रथमा-- हा, हृदो सुमदी । [ Heat, हतः सुमतिः । 
Q's 


ट्वितीया-ग्रदो खु इग्रं भट्टदारिप्राए समत्रत्या संव्रुता । [ प्रतः खल्वियं 
भ्ृंदारिकायाः समवस्था संवृत्ता । ] 


( परिव्राजिका बाष्पं विखुजति । ) 


राजा--भगवति | ततुभृतामीडशो लोकयात्रा। न शोच्यस्तत्रभवान्सफली- 
gagis: । ततस्ततः ? 


परित्राजिका-ततोऽहं मोहमुपगता यावत्संज्ञां लमे तावदियं दुलंभदशंना 
संवृत्ता | 


राजा- महत्खलु कृच्छमतुभुतं भगवत्या | 
First Maiden.—Alas ! Sumati has been killed. 


Second Maiden.That is, of course, the cause why this 


condition has befallen the Princess. 
The Parivrajika sheds tears. 


King.—This is the lot of mortals! in this transient life 
You must not lament for your brother, who shewed that he 


. 5 t SNE 
had not eaten his master's alt to no purpose. 


Parivrajika—Then I fainted, and by the time 1 had 
recovered consciousness this lady was out of sight. 


King.-—Terrible are the sufferings which this revered 


dy has had toundergo- oma has had to undergo. 


—— 


«of brave men.?? 


Taranatha reads tanutyajam, had given him 


PRs he food that his master 


2. Literally, who made t 
bear fruit, 


10 
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परिव्राजिका- ततो भ्रातु: शरीध्मग्निसात्कृत्वा पुनर्नवीकृतवैधव्यदु:खया 
मया त्वदीयं देशमवतीयं इमे काषाये गृहीते । 
राजा--युक्त: सजनस्येष पन्थाः । ततस्ततः ? 


परित्राजिका- तत इयमाटविकेभ्यो वीरसेनं वीरसेनान्च देवीं गता । देवी- 
WS लब्धप्रवेशया मया चानन्तर॑ हष्टेत्यतदवसानं कथायाः | 


माळविका--कि णु खु संपदं भट्टा भणादि ? [ कि नु ag सांप्रत भर्ता 
भणाति ? | 


राजा--श्रहो परिभवोपहारिणो विनिपातः । ga: ? 


प्रेष्यभावेन नामेयं देवीशब्दक्षमा सती | 
A ९ ~ 
स्नानीयवस्नक्रियया पत्रो बोपयुज्यते ॥१२।। 


Parivrajika.—Then I burned the body of my brother, 
and as the sorrow of my widowhood was renewed, I came 
into your country and assumed these two red garments. 

King—This way of life is a suitable one for pious 
people. What happened next ? 4 

Parivrajiké.—Then this lady came from the power of 
the foresters into that of Virasena, and was sent by Virasena 
to the Queen, and 50 was again seen by me wheu I obtained 
admission into the,Queen’s palace. This is the end of my 
tale. ~ 


Malavika (to herself).—1 wonder what the King will say 
now. 
King.—Alas | calamitie: 
lady having a right to th 
like a slave, 


s bring humiliation. For this 
e title of Queen has been treated 
which is much the Same as if one were to use & 
garment of woven silk for the Purpose af a bathing-cloth. (12) 


1. The dress of a wandering 


Buddhi i 5, addhist 
mendicant in the gh १२! uddhist mendicant. So the Buddhis 


t of the Mrichchhakati is represented as clothed 


1, Calcutta edition). The colour is really a 
Shankar Pandit points out, 


in ared garment, (P. 24 
yellowish brown, as 
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घारिणी--भग्रवदि | तुए ग्रभिजणर्वाद मालविश्रं प्रणाचक्खंतीए श्रसंपदं 

किदं । [भगवति | त्वयाभिजनवतीं मालविकामनाचक्षाणयाआसांप्रतं कृतम्‌ । | 


परित्राजिका-शान्तं पापम्‌ । केनचन कारणेन खलु मया नेभृत्यमव- 
लम्बितम्‌ । 


देवी--कि faa तं कारणं ? [ किमिव तत्कारणम्‌ ? | 


परिब्राजिका--धूयताम्‌ ; इयं पितरि जीवति केनापि देवयात्रागतेन सिद्धा- 
देशकेन साधुना मत्समक्षं समादिष्टा-श्रासंबत्सरमात्रमियं प्रेष्यभावमनुभूय ततः 


Dharint.— Reverend Lady ! You did wrong in not telling 
me that Malavika was of noble birth. 


Parivrajika.— Heaven forefend !* I had a good reason 


for adopting concealment.’ 
Dharint.What was that reasen ? 


Parivrajika.—This lady, while her father. was still 


alive, was told in my presence by a certain infallible 
त 5 4 

divine person,* who had | assumed a mortal form’, that 

she would have to endure for one year only the position of 


a slave, and would then obtain a husband of equal rank, 


—_—— 


I. The Queen’s speech is of evil omen, as implying that the issue of 


the whole matter would be unfortunate. s | 
2. Tarinitha reads nxirghrinyam., pitilessness, cruelty, (grausamkeit, 
Weber). Naibhrityam is given by Monier Williams as “modesty,” 
“humility.” But it ought also to mean 
3. Shankar Pandit, whose transl 


“concealment.” 5 
ation I have here followed, remarks 


that “a Sadhu is one who by holy works and abatinence from) all worldly 
ers—one in short, whois a divine 


concerns has acquired su pernatural pow 
an ae Tukarama, and others of more 


person. Persons like Kabira, Ramadisa, 
modern ages are popularly called Sadhus.” 7 Ae ` 

4 z ortune- 
4 Tarinatha reads devayatragatena sivadesakena 3 a ha 
telling ascetic who had come to an idol procession. oy gg 


plains lokayatrd as “the fair or show of this lifer’ 00 ळक 
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सहशभतूंगामिती भविष्यतीति । तदेवंभाविनमादेशमस्यास्त्वत्पादशुशूषया परिणः 
मन्तमवेक्ष्य कालप्रतीक्षया मया साधु कृतमिति पश्यामि । 


राजा-र्‍युक्ता प्रतीक्षा । 
कञ्चुकी-देव | कथान्तरेणान्तरितम्‌ । श्रमात्यो विज्ञापयति--विदर्भगत- 
मनुष्ठेयमनुष्ठितमभुत्‌ । देवस्य तावदभिप्रेतं श्रोतुमिच्छामी ति । 

. . राजा-मौदृल्य | तत्रभवतोयंज्ञेनमाधवसेनयो द्वे राज्यमिदानीमवस्थापयितुका- ` 
मोऽस्मिं । 
तो प्रथग्बरदाकूले शिष्टा मुत्तरदक्षिणे | 

नक्तंदिवं विभज्योभी शीतोष्णकिरणाबिव ॥१३॥ 
कञ्चुकी-देव | एवममात्यपरिषदे निवेदयामि । 
Seeing that that sure prophecy with respect to her was being 


fulfilled by her continuing in your service, I waited for the 
appointed time, and I believe I acted rightly. 


King. —You did right to wait patiently. 
Enter Chamberlain, 
Chamberlain. — King | The Minister sends the following 
message, which I was prevented from delivering before by 


another matter arising; “We have considered what ought 


to be done with reference to Vidarbha, I should like now 
to hear the King’s opinion,” 


King.—Moudgalya, I wish to establish the two cousins 
Yajnasena and Mādhavasena as joint rulers; let them rule 
separate divisions, the north ands outh banks of the Varadā, a5 
the moon and sun? between them tule the night and day. (13) 


; hamberlain.— King | I will announce this decision 10 
the Council of Ministers. 


न vis Bese os So Bollensen explains upeksha, 
2 “The cold-rayed One and th 
translation, 


RM ae 
as respect for the counsel of the secre 
c warm-rayed onc? is a more literal 
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( राजाइगुल्यानुमन्यते) - - ¬ ---. 

( निष्क्रान्तः कञ्जुकी ) "पेर 
प्रथमा--( जनान्तिकम्‌ ) भट्टदारिए | दिट्रिग्रा भट्टिणा भटुदारम्रो भ्रद्धरजे 
| पदिटुं गमिस्सदि । [ भतुंदारिके ! दिष्ट्वा भर्ता भतुंदारको$्घंराज्ये प्रतिष्ठां 
| गमयिष्यते । | j 
| मालविका - इदं दाव बहु मंतव्वं, जं जीविदसंसदो मुत्तो । [ एतत्तावद्‌ 
बहु मन्तव्यम्‌, यजीवितसंशयान्मुक्त: । ] 

( प्रविश्य ) 
| कळ'चु की--विजयतां देव: । देव | भ्रमात्यो विज्ञापयति = कल्याणी देवस्य 
बुद्धिः । मन्त्रिपरिपदोऽप्येवमेव दशंनम्‌। कुतः ? 
far Raai Bagga धुरं रथाश्वाबिब संप्रहीतुः | 
तो स्थास्यतस्ते नृपती निदेशे परस्परावग्रहनिविकारी ॥१४॥ 


The King expresses his consent by a movement of his finger. 
[Exit Chamberlain. 


gratulate you on the fact that the Prince will be established 
in half of the kingdom. 


Malavika.—I ought to think it a great matter that he 


First Maiden (aside to Malavika).—Princess, I cor 
| 
| has been rescued from mortal peril. 


Enter Chamberlain. 


Chamberlain.—Victory to the King ! The Minister sends 
| message to his Sovereign. The King’s idea is most 


happy. This is also the view of the Ministers. Those two 


kings,’ upbearing the fortune of their superior iss ane 
between them, as the horses upbear ihe yo 2a oa 
charioteer, will remain firm in their allegiance to thee, no 


— 


1. Tarinitha reads tanripale nidesa in allegiance to thee; oh पायया ता Oe द 
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राजा--तेन हि मन्त्रिपरिषदं बूहि-सेलान्ये वीरसेनाय लेख्यतामेव faq- 
तामिति । 


क्रुकी--यदाज्ञापयति देव: ।. ( इति निष्क्रम्य, सप्राभृतकं लेखं गृहीत्वा पुनः 
प्रविष्ट: ) श्रनुष्ठिता: प्रभोराज्ञा। श्रयं. पुनरिदानीं देवस्य सेनापतेः पुष्पमित्रस्य 
सकाशात्सप्राभृतको लेख: प्राप्तः । प्रत्यक्षीकरोत्वेनं देव: । 


( राजोत्याय astigar लेखं सोपचारं गृहीत्वा परिजनायार्पयति ) 
( परिजनो लेखं नास्चेनोद्घाटयति । ) 


देवी -( आत्मगतम्‌ ) श्रम्हो ! तदोमुहं एव णो हिश्रश्रं । सुणिस्सं दाव 
TAU ' कुसलाणंतरं ` वसुमित्तस्स gid । श्रदिघोरे खु पुत्तश्रो सेणावदिणा 
शिउत्तो [ श्रहो | ततोमुखमेव नो हृदयम्‌ । श्रोष्यामि तावदूगुरुजनस्य कुशलातन्तरं 
वसुमित्रस्य वृत्तान्तम्‌ । ग्रतिधोरे खलु पुत्रकः सेनापतिना नियुक्त: । .] 


King.—Tell the Council then to send the General 
Virasena written instructions to this effect. 

Chamberlain, —I will 
(Lzit Chamberlain, 


do so. 
He enters again with a letter accom- 
panied bg a present.) 


The King’s order has been 
has juSt arrived from the Comma 


mitra, together with a presont,1 Let the King look at it. 


The King quickly advancing 
peetful manner upon his head 
and then preten 


performed. But this letter 
nder-in-Chief, King Pushpa- 


puts the present in a res- 
7 and hands it to the attendants, 
ds to open the letter, i 
é Queen.— Ah ! my heart 
that letter, I shall hear, 
father-in-law, how Vasumitra 
mander-In-Chief has 


ee 


is fixed on the contents of 
after news of the health of my 
has been going on, The Com- 
: £ my son to an office of trust? 
L Tarkngtha reads Sollariyaprabhyitako, 
a cloak. 
2, 


appoinied 
together with the present of 


* Tiranatha reads atibhare, too difficult a duty, ` 
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राजा--( उपविश्य लेखं सोपचारं गृहीत्वा वाचयति ) स्वस्ति यंज्ञशरणात्‌ 
सेनापतिः पुष्पमित्रो वेदिशस्थं पुत्रमायुष्मन्तमग्निमित्रं सनेहात्परिष्वज्येदमनुदशं- 
यति । विदितमस्तु - योऽसौ राजयज्ञदीक्षितेन मया - राजपुत्रशतपरिवृत्तं वसुमित्रं 
गोप्तारमादिश्य संवत्सरोपावर्तनीयो निरगंलस्तुरंगो विष्टः, स सिन्धोर्दक्षिणरोधति 
चरन्नश्वानीकेन यवनानां प्राथितः । तत उभयोः सेनयोमंहानासीत्संमर्द: । 


( देवी विषादं नाटयति ) 
राजा - कथमीहशं संवृत्तम्‌ ? ( शेषं पुनर्वाचयति ) 


ततः परान्पराजित्य वसुसित्रेण धन्विना | 
प्रसह्य हियमाणो मे वाजिराजो Rafa: ॥१५॥। 


देवी--इमिणा mafaa मे fens । [ श्रनेताश्वस्तं मे हृदयम्‌ । ] 
King (sitting down proceeds to read).—May it be well 
with te | From the sacrificial enclosure the Commanderin- 
Chief Pushpamitra sends this message to his son Ago 
who isin the territory of Vidiga, affectionately embracing 
him. Be it known unto thee that I, having been consecrated 
for the Rajasuya sacrifice, let loose free from all check or 
curb a horse which was to be brought back after a year, 
appointing Vasumitra as its defender, girt with a guard of a 
hundred Rajputs. This very horse wandering on the right 
bank of the Indus was claimed by a cavalry, squadron of the 
Yavanas. Then there was fierce struggle between the two 


hosts. 
(The Queen exhibits signs of despondency). 


King:—What ! did such an encounter actually take 
place ? (he proceeds to read the rest). 


Then Vasumitra, the mighty bowman, having over- 
come his foes, rescued my excellent horse, which they 


were endeavouring to carry off by force. (15) 
Queen.—Now my heart has ‘a weight lifted off it. 
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राजा--( शेषं पुनर्वाचयति ) सोऽहमिदानीमंशुमता सागरपुत्रेरीव se- 
हताश्वो यक्ष्ये तदिदानीमकालहीनं विगतरोषचेतसा भवता वधुजनेन सह यज्ञ- 
सेवनायागन्तव्यमिति । 


राजा--अनुगृही तो5स्मि । 


परिव्राजिका--दिष्ख्था पुत्रविजयेन दम्पती वर्धेते । 


. भत्रांसि वीरपत्नीनां इलाध्यानां स्थापिता घुरि। 
वीरसूरिति शब्दोऽयं तनयात्त्वामुपस्थित: ॥१६॥ 


धारिणी--भोदि ! परितुद्ठम्हि जं पितरं भ्रणुजादो मे वच्छग्रो । [ भगवति | 
परितुष्टास्मि यत्पितरमनुजातो मे वत्सकः | ] 


राजा-मौदल्य | ननु कलमेन युथपतेरनुकृतम्‌ | 


King (reading the rest of the letter) 


-—Accordingly, I will 
now sacrifice, 


having had my horse brought back to me by 
my grand-son. even as AmSumat brought b 
Sagara. Therefore, you must dismiss 
and without delay come w 
the sacrifice, 


ack the hoise to | 
anger from your mind, 
ith my daughters-inlaw to behold 


Partvrajika.—T con 
exalted by the triumph o 
your husband 


Eratulnte the royal couple on being 
f their son (Cooking towards the Queen). 4 
you have been placed at the head of — 


ut this title of mother of heroes — 
son, (16), j 


y, I am ‘Pleased that the son tak 
th, ir FS 


t 
r ft 


4 


EE ६... 3 1. 8. 4. 


oo का स हत is 


i ( ToS) 
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क॑चुकी--देव अयं कुमारः 
नैतावता वीरविजञम्भितेन 
चित्तस्य नो विस्मयमादधाति । 
AJEA: JAIRAJ- 
रग्नेरपां दग्घुरिवोरुजन्मा ॥१७॥ 
राजा -मौदल्य | यज्ञसेनश्यालपूरीकृत्य मोच्यन्ता सर्वे बन्धनस्थाः | 
क॑चुकी--यदाज्ञापयति देवः । ( इति निष्क्रान्तः ) 
देवी-जयसेरे | गच्छ। इरावदिप्पमुदाणं अंतेउराणं पुत्तस्स विश्नश्नवुत्तते 
शिवेदेहि । [ जयसेने ! गच्छ । इरावतीप्रमुखेभ्योःन्तःपुरेभ्य: पुत्रस्य विजयवृत्तान्तं 
निवेदय । | 
Chamberlain.—Sir. This prince: 
Not even by such a display of valour does he 


produce astonishment in our minds, whose lofty irresistible 
origin thou art, as Aurva! is of the fire that consumes 


water. (17 


King. —Maudgalya, let all the prisoners m my dominions 
be set at liberty beginning with the brother-in-law of 


Yajnasena. 


Chamberlain—As the King commands. 


in order to preserve her embryo, secreted it in her thigh 
child at its birth was called Aurva, on beholding whi 


this trinmph js theirs 
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प्रतीहारी-तह । [ तथा ] 
( प्रतोहारी प्रस्थिता ) 

धारिणी--एहि दाव । [ एहि तावत्‌ । ] 

प्रतीहारी ( प्रतिनिवृत्य ) esi म्हि । [ इयमस्मि । ] 

घारिणी--( जनान्तिक्रम्‌ ) ज॑ मए ्रसोश्रदोहलएणिश्रोए मालविश्राए 
TRUIE: तं से अहिजणं च णिवेदिभ्र मह anda इरावदि श्रणुणेहि | तुए ag 
सचादो ण॒ श्रब्मंसिदव्वे त्ति। [ यन्मयाशोकदोहृदनियोगे मालविकाये प्रतित्ञातम्‌, 
तदस्या श्रभिजनं च निवेद्य मम वचनेनेरावतीमनुनय । त्वयाहं सत्यान्न fajar- 
यितव्येति । ] 

प्रतीहारी —जं देवी श्राणुवेदि । ( इति निष्क्रम्य, पुनः प्रविश्य ) भट्टिणि | 
पुत्तविजभ्रणिमित्तेण परितोसेण श्रंतेउराणं श्राहरणाणां मंजूसम्हि संवुत्ता । 


[ यदेव्याज्ञापयति । भट्टिनि | पुत्रविजयनिमित्तेन परितोषेणान्तःपुराणामाभरणातां 
मज्जुषास्मि संवृत्ता । ] 


देवी कि एत्य भ्रचरिश्रं ? साहारणो खु ताणां मह श्र ast meyan | 
[ किमत्राश्चयंम्‌ ? साधारण: खलु तासां मम चायमम्युदय: | ] 

Female Door-keeper.—I will do so. (She sets off). 

Queen.—Come here a moment, 

Female Door-keeper (returning).—Here I am. 

Queen (aside).—Tell Irāvati from me what I promised 
Malavika when I appointed her 
of fertilizing the Asoka, 
consent by reminding her 
deviate from truth, 


Female Door-keeper.—y will do so. (she goes out, and 
again returns) Queen, I have become the casket that holds 
the jewels of the ladies of the harem, owing to their giving 
me presents in honour of the victory of your son. 


wen.—What is there astonishing in that ? Of course 


as much as mine.) 


to perform the ceremony 
and her birth also; and obtain her 
that she must not cause me to 


— maen 


l. Literally, 


oo alee 
Se Rn nae 

common to them and me, 
। 
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प्रतीहारी-( जनान्तिकम्‌ 1) भट्टिणि ! इरावदी उण विरणवेदि--सरिसं 
देवीए पहवंतीए । ag वग्रणां संकप्पिदं ण जुजदि भ्ररणहा arg त्ति। [ भट्टिनि ! 
इरावती परनविज्ञापयति --सहशं देव्याः प्रभवन्त्या: । तव वचनं संकल्पितं न युज्यतेऽ- 
न्ययाकतुंमिति 1] 

घारिणी-भग्नवदि | तुए अणुएणादा इच्छामि प्रजसुमदिणा पढमसंकप्पिदं 
maf ग्रजउ तस्स पडिवादेदुं । [ भगवति | त्वयानुज्ञातेच्छाम्यायंसुमतिता प्रथम- 
संकल्पितां मालविकामार्यपुत्राय प्रतिपादयितुम्‌ । ] 

परिब्राजिका -इदानीमपि त्वमेवास्याः प्रभवसि । 

घारिणी--( मालविकां हस्ते गृहीत्वा ) इदं अजउत्तो पिञ्रणिवेदणाणुरूवं 
पारितोसिश्रं पडिच्छदु त्ति । [ इदमार्यपुत्रः प्रियनिवेदनानुरूपं पारितोषिकं प्रतीच्छ 
त्विति । ] 

( राजा व्रीडां नाटयति ) 

देवी-( सस्मितम्‌ ) कि म॑ अवधीरेदि श्रजउत्तो ? किमवधीरयतिं मामार्य 
पुत्र: ? ] 

Female Door-keeper (aside) —Moreover, Iravati says 
“You are all powerful, and your proposal is right. It is not 
proper to alter what has been already arranged.” 

Queen.—Reverend Lady, I desire with your permission 
to bestow Malavika on my husband, for whom she was 
originally destined by the noble Sumatt. 


Parivrajika.—Now too, as before, you have full power 
Over her. 


Queen (taking Malavika by the hand).—Let my husband 
receive the Lady Malavika as a fitting reward for the good 


tidings he has given me.? 
m त ins sil 
The King remains silent and abashed. 


Queen  (smiling).—Come, why does my husband 
despise me ? 


धन TT UE SI 


1, ive, of my 80728 success. 
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विदूषकः--भोदि | एसो लोश्रव्ववहारो-सव्वो णववरो लजादुरो होदि त्ति। 
[ भवति | एष लोकव्यवहार:-सर्वो नववरों लजातुरों भवतीति । ] 


( राजा विदुषकमवेक्षते ) 


विदूषक:--भ्रहवा देवीए एव्व किदप्पणाञ्रविसेसं दिर॒णदेवीसह mafa 
aani पडिग्गहीदुं इच्छदि । [aaar देव्यैव इतप्रणयविशेषां दत्तदेवीशब्दां 
मालविकामत्रभवान्प्तिग्रहीतुमिच्छति । ] 


देवी--एदाए राग्रदारिश्राए श्रहिजणेण एव्व दिएणो ad, कि पुण- 
wag ? [ एतस्या राजदारिकाया श्रभिजनेनैव दत्तो देवीशब्द:, कि पुनरुक्तेन ? ] 


परिव्राजिका- मा मैवम्‌; 


अप्याकरसमुत्पन्नो रत्नजातिपुरस्कृत: | 
जातरूपेण कल्याणि | मणिः संयोगमर्हति ॥१८॥ 


Vidishaka.—Lady, it is quite in accordance with the 
custom of the world that a new bridegroon should be bashful. 

(The King looks at the Vidishaka Or! rather the King 
wishes his royal consort to bestow the title of Queen on 
Malavika by way of showing her special honour before he 
receives her. 

Queen.—As she is a Princess, 


the title of Queen becomes 
hers by birth, then what is the use 


of repetition ? 
Parivrajika.—Say not SO, 

a mine, jewels are not worth 

of union with gold. (18) 


1. Tarindtha’s reading means your Highness ought to reccive 


Malavika to whom the Queen (Dharini) gives the title of Queen, treating 
her as an equal, 


2 Taranatha reads_— 


for even though sprung from 
y, O noble one, until polished, 


Asma Kamulsavaman 7 Manijdtipuraskritah 
Jatarupena kalyani ta 
our prized jewel, though glorio 
nevertheless requires to be se 
Malaviki, and the gold Agnim 


rhi samyogam arhati, 
us by the mere fact of its being a jewel, 


tin gold. He explains that the jewel means 
itra, 
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देवी--( स्मृत्वा ) मरिसेदु भन्नवदी । अब्छुदश्रकहाए ऊइदं ण लक्खिदं | 
quad | गच्छ दाव । कोमेश्रपत्तोर्णजुग्रलं उवणोहि । [ मर्षयतु भगवती । 
भ्रभ्युदयकथयोचितं न लक्षितम्‌ । जयमेने ! गच्छ तावत । कौशेयपत्रोणेयुगल- 
मुपनय । | 

| प्रतीह्मारी- जं देवी श्राणवेदि । ( इति निष्कम्य, पत्रोणँ गृहीत्वा पुनः 

प्रविश्य ) देवी ! एदं L यद्देव्याज्ञापयति । देवि एतत्‌ | ] 

देवी--( मालविकामवगुएठनवतों कृत्वा ) ग्रज्जउतो दारि इमं पडिच्छदु | 
[ ariga इदानीमिमां प्रतीच्छतु 1] 

राजा--व्वच्छासनात््वृत्ता एव वयम्‌ | 

परित्राजिका = हन्त, प्रतिगृहीता | 

विदूषकः अहो, देवीए अणुङलदा । [ ग्रहो, देव्या प्रनुकूलता । ] 


Reverend Lady. my mind was full 
of the good news of my son’s success. 50 I neglected to show 
Malavika the respect due to her high birth. Jayasena, 
a silken veil for her. 


Queen.—Forgive me, 


quickly go and bring 
Female Door-keeper (going owt and re-entering 

silken veil in her hand).—Queen, here it is. 

vil)—Let my husband 


with a 


Queen (investing Malavika with a v 


S E ee a 


now receive her. 


King.—Queen, your order leaves me without then 


power of making a reply.’ 


Parivrajika.—Ha ! She is received as ७ wile. 


Vidishaka.—Dear me, how indulgent the 9 


towards you, Sir. 


1. ie, Tam obliged to obey at once; 
pratyanurakt@ vayam (apavarya) hanta prali 
= Yourorder. (Aside). Ah! Iconscnted i 

© (Toaddinat prāg eva suthritam is his 


pN 
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( देवी परिजनमवलोकयति ) 


प्रतोहारी--( मालविकामुपेत्य ) जेदु भट्रिणो । [ जयतु भट्टिनो । ] 
( देवी परिब्राजिकां निरीक्षते ) 
परित्राजिका--नैतच्चित्रं त्वयि ; 


प्रतिपक्षेणापि पतिं सेवन्ते भर्वृबतसलाः साध्व्य: | 
अन्यसरितामपि जलं समुद्रगाः प्रापयन्त्युद्‌ धिम्‌ ॥१६॥ 


( प्रविश्य ) 


निपुणिका-जेदु भट्टा । इरावदी विणणावेदि-जं उवश्नारातिक्षमेण तदा 
भट्टिणो maan, तं ai एव्व भत्तणो श्रणऊलं शाम मए श्राश्ररिदं । संपदं 
पुरणमणोरहेण भत्तणा पसादमत्तेण सभावइदब्वेत्ति | [ जयतु भर्ता । इरावती 
विज्ञापयति | यदुपचारातिक्रमेण तदा भत्रं श्रपराद्धा, तत्स्वयमेव भतुंरनुकूलं नाम 
मयाचरितम्‌ । सांप्रतं पुणमनो रथेन भत्र प्रसादमात्रेण संभावयितव्येति । ] 


The Queen looks towards the attendants, 


The attendants (approaching Matavika).—Victory to the 
Queen ! 


T 1 
Lhe Queen looks towards the Parivrājikā. 


~ Parivrājika.—This conduct is not astonishing in thee, 
eee 85 good women who love their husbands show 
ovemence to them even by making to themselves rivals, 


for rivers carry hundreds of brooks along with them to 
the sea, (19) 


Enter Nipunikg, 
Mipunika.—Victory to the King! 
following message :—T offended on that occasion by shewing 
a want of respect, and thereby did that which was not 
pleasing to my husband, As he has now obtained his wish 
he ought to honour me by merely taking me त. into ne 


Travati sends the 
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देवी--णिउरिए ! श्रवस्सं से सेविदं ग्रजउत्तो जाणिस्सदि । [ निपुणिके ! 
श्रवऱ्यमस्या: सेवितमायंपुत्रो ज्ञास्यति । ] 
निपुणिका-- अणुगहीदम्हि । [ अनुगृहीतास्मि । ] 
परिश्राजिका-- देव | प्रहममुना युक्तसम्वन्धेन चरिताथं माधवसेनं सभाजयि- 
तुमिच्छामि यदि मे तव प्रसाद: । 
i—i ण जुत्तं श्रम्हे परिचइठुं । [ भगवत्या न युक्तमस्मान्परि- 
त्यक्तुम्‌ । ] 
राजा--भगवति | मदोयेष्वेव लेखेषु तत्रभवतस्त्वामुदृदिश्य सभाजनाक्षराणि 
पातयिष्यामः । 
परित्राजिका-युवयोः स्तेहात्परवानयं जनः । 
देवी--भ्रजउत्त ! कि ते भू्ो वि fet उवहरामि ? [ आर्यपुत्र | कि ते 
भूयोऽपि प्रियमुपहरामि ? ] 
Queeen.—Nipunika | husband will certainly grant your 
request.? 


Nipunika.—As the Queen commands, 


Parivrajika.King, I wish to pay my respects to” की 
Madhavasena. who has obtained his object by thus becoming जर 
a connexion of yours, if you Will shew me 50 much favour as 


to give me leave to depart. 
Queen. —Reverend Lady, you ought not to leave us. 
King.—Reverend Lady. I will send in my letters com- 3 
plimentary messages from you to Madhavasena र 
Parivrajika.—I am deeply obliged by the kindness 


you both 
Queen. —Let my husband deign to inform me what 


Service I can render him. FF 
कळ हया anes z 


1. Taranatha reads the Prakrit equivalent of—te 
हि show himself sensible of your submissiveness; 


ee ee ek TE, 
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राजा-- 
त्वं मे प्रसादसुमुखो भव देवि | नित्य- 
मेतावदेव हृदये प्रतिपालनीयम्‌ । 


तथापीदमस्तु 


( भरतवाक्यम्‌ ) 


आशास्यभीतिविगमप्रश्ति प्रजानां 
संपत्स्यते न खलु गोप्तरि नाग्निमित्रे ॥२०॥ 


( इति निष्क्रान्ताः सर्वे ) 
इति श्रीकाळिदासस्य कृतौ माविकाग्निमित्रे पञ्चमोऽङ्कः | 


King.—What more can you do than: you have already 
done ? But let this also be my lot. 

Do thou, O fait one! always look upon me with 
propitious countenance, so much do I desire for the sake of 
thy rival, and the desire of my subjects for the removal of 
the six calamities? and other misfortunes shall certainly be 
gratified, as long as I, Agnimitra, am their protector. (20) 


EHaxeunt omnes. 
Here ends the Fifth Act. 


ग. Literally, angry one, asa term of endearment. But it may 7० 
the fact that the Queen’s an 


equests her to be alwa 


ger was often justly aroused, an 
| ys read for reconcilation, and nC 
: The latter seems to be Tārānātha’s view. 
luded under the title of izi were exe 
8, and the over-proximity of Kin 


Wet 
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as a substitute for history, No doubt the view 
of the relations subsisting between Agnimitra and 
Pushpamitra which we find in the play is unhis- 
torical. But that does not impair the value of 
the drama asa picture of Indian manners ata 
time when Buddhism and Brahmanism were both 
favoured religions, contending for dominion over 
the whole of India. ५ 

It only remains for me to say that I have 
endeavoured to give translations of all the most 
important various readings in Táránátha’s edition, 
and I must express myself highly indebted to 
his commentary, which has guided me in the 
interpretation of several passages upon which 
Shankar Pandit’s notes throw no light. 


Calcutta, January 1875. S 
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